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Beauty without temperament. Ansco Brovira is a_ beautiful enlarging 


paper, justly popular with photographers for its ability to give rich, blue-black 


11 


prints of unexcelled quality 

But Brovira is not temperamental 1S e% to use, and its wide latitude permits com- 
pensation for errors in timing over! ~onsiderable range of developing times 

Brovira gets the b you! tives. Highlights are diamond-bright, yet filled 
with detail nd th n adation scal f the Brovira emulsion carries through 
faithfully to 

Your dealer may not have all of the variety ices, or all of the contrast grades, 
in which Brovira is norm ered r military needs ccme first. But he may be 
ible to supply y: tock is ex! d today, try again tomorrow. Ansco, 
Binghamton, New York. A Division of General Aniline & Film Corporation. 











Ask for 
Ansco 


BROVIRA PAPER 
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‘Ter DEFENDER NAME on the photographic 
products you buy or plan to buy, stands for the 
quality and dependability that are the outgrowth of 
fifty years of photographic progress. It's an honored 
name wherever pictures are taken or exhibited. 

Today, that name is placed beside another great 
American name which has become a part and 
parcel of the American pattern of better living... 
E. I. du Pont de Nemours & Co., (Inc.) 

From this association will come not only a con- 
tinuance of the fine photographic products for 
which each name has stood in the past . . . and upon 
which you have learned to depend . . . but also 
new and better films, papers and chemicals, pho- 
tographic developments that in the words of the 
Du Pont pledge will truly be... “Better Things 
for Better Living... Through Chemistry.” 
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AUGUST, 1945 VOLUME 17 NUMBE: 


How to Tell Your Girl About Photography 
Camera at the San Francisco Conference 
What Home Movies Mean to the American Fenty 
Glare 
Sea Beat 
PICTURE OF THE MONTH, by Bdeen Derby 
Looking Them Over with Keppler 
Water, Water 
Two Photographic Phdlecphine 
Paul Hesse—Ziegfeld of Photography 
IN COLOR—Two Carbros by Paul Hesse 
Christmas Eve 
Georgia Carroll 
Get the Big Top Lingo in Your Circus Picties 
Fifty-Print Press Exhibit 
Amateur Movie Section 
Stills from Movie Frames 
Don't Neglect Your Projector 


SALON SECTION 


INDIA—TWO PHOTOGRAPHERS 
A selection of nine pictures by Ambalal J. Patel and Zia Kadri—two men 


India — which reveals the mystic, romanti irit of India as it combines 


dern, literal, yet stimulatingly imaginative mood of the Western 


> ra Cc JOS . ° ° ° 
56 otes on the Salon Section 
59 é Home Movies 
: 60 ew Books 
1 News. . —s? lar Photograph 
otographic Exhibitions . . 66 ests and Mar 


COVER BY ZIA KADRI. SEE PAGE 70. 


POPULAR PHOTOGRAPHY, including Amateur Cinematography, Trade Mark Registered. Combined 
with Prize Photography Magazine, formerly Everyday Photography. 
EDITORIAL a ADVERTISING OFFICES: 185 North Wabash Avenue, Chicago I, Ill. New York 
Empire State Building, New York |, N. Y. Los Angeles Office: William L. Pinney, Manager 
315 tes th Hil St., Los Angeles 14, Calif. ‘Washington Office: Fred Hamlin, Manager, Internationa 
Building, 1319 F. Street, N. W., Washington 4, D. C. London Office: Grand Buildings, Trafalgar 
Square, London, W.C.2, England. 
CONTRIBUTIONS: Contributors are advised to retain a copy of their manuscripts and illustratio 
Contributions must be accompanied by return postage and they will be handled with reas 
care, but this magazine assumes no responsibility for their safety. Any copy accepted is sub 
to whatever adaptations and revisions are necessary to meet the requirements of this pub 
Payment covers all author's, contributor’s and contestant's rights, title, and interest in and to 
material accepted and will be made at our current rates upon acceptance. All photos and draw 
ngs will be considered as part of the material purchased. 
POPULAR PHOTOGRAPHY is published monthly by the Ziff-Davis Publishing Company at 1/85 ‘ 
Wabash Ave., Ch lll. Entered as second-class matter July 30, 1937, at the Post Office 
Chicago, Tie n h ct of March 3, 1879. Entered as second-class matter at the Post 
Department, Ottawa, anede. 
SUBSCRIPTION RATES: In U. S., Mexico, South and Central America and U. S. Possessions 
twelve copies; in C made. $3.50; in British Empire, $4.00; all other foreign countries, $6.00 
copies, U. S., Mex South and Central America ‘and U. S. Possessior s, 25 cents; Canada 
Subscribers should allow at least two weeks for. ? ange of address. All communications a 
scriptions should be addressed io the Dit rect f Circulation, 185 N. Wabash Ave., Chica 
Member of the Audit Bureau of Circulations. 
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G-E “Blue” Photoflash | I 
-E“ Blue’ Photoflash lamps! 
20 
22 
25 : Aig bs 
30 — 
32 
3 
35 HERE’S WHY 
36 
32 they’ll give you better Color pictures—indoors 
n - 44 e 44 
s or outdoors—with “daylight” color films 
48 
4 And 45% greater 
52 
hoto effectiveness! 
54 P BLUE PRED, fawve GREENE ERED) P 
58 = 
7 This represents the relative Color content of new G-E BLUE PHOTO- 
Ny color content of DAYLIGHT. FLASH. See how it matches daylight. 
’ “\ ~ oe 
i + + 4 
Ww OLD NEW 
Chart left represents approx- 
— ‘““jevign color tums, | ‘Thanks to their im- 
ys co tw ~% proved filter coating, 
men Ps ~_ the new G-E Mazda 
n Wor HERE is final photo COLOR BALANCE When new G-E Blue Photoflash lamps blue’ Photoflash 
P when daylight is used with color film. pm - seen Gnnunalse seraetee 1 am P Ss Ww i 1 1 P erm i t 
n using one-half stop 
; smaller aperture or 
moving farther away 
from the subject. 
—_ k * 
= st Le. ; Availability: Full production on 
ernationa ‘ these new lamps is expected 
Trafalgar i fairly soon. 
lustrations bs 
reasonab m 
wr — i EXPOSURE GUIDE NUMBERS FOR NEW G-E BLUE PHOTOFLASH LAMPS 
and draw: WITH DAYLIGHT COLOR FILMS 
at 185 N oe | Professi Film| Kedacolor 
st Office You may wish Bas ir Roll Film 
wl 4: to cut out and 1/25, 1/50 55 60 60 
s, $3 s No. 5B 1/100 35 40 48 
0. save this data 1/200, 1/250 24 24 30 
} ar ry 
3 1/25, 60 5 60 
No. 21B by 50 | os 50 | 
1/200, 1/250 32 39 32 
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Folmer Gr i. Century Print Frames: 


ELWOOD BM ENLARGER we Aa, ani 8 ba 


Weaco toto Electric Print Dryers, with 
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—_—_ o- 2 ~\e ° chromium drum: 
for 35mm and 127 film. Single condenser, micrometer Amateur size —12"x20". 
° ° Professional size—24”x28”. 
focusing, metal negative carrier, baseboard and en- Arkay Electric Print Dryers’ with built-in 
chrome ferrotype plate: 
larging bulb. Amateur size—14”x20” 


Professional size—24” "x99" * 
* ” Professional 8x10 Darkroom Lamp 
screaaieata $2079 prong ilsaga Amateur Darkroom Lamp with red and 
a 


amber slides 
sak Lens ee .$33.50 Boards 


Trimming 
blade 
8”. .$2.95 10”..$3.96 13°..$6.7§ 15”.. 


2x2 (35mm) SLIDE PROJECTORS LIGHTING EQUIPMENT Stead ‘kasi eap and 


Sunray #105 Lamp for No, 1 Photoflood $ 
Spencer MK 100—100 Watt Lamp, . with two-way adjustable side shields, Peerless Foot Switch—Fits all enlargers, 
and slide carrie! se teteeee ‘$ 25.00 universal arm, porcelain socket, cord, leaves hands free for dodging 
pencert MK 150—150 Watt Lamp, heat switch and 3 section adjustable tripod Airforce Surplus Stock: 
absorbing glass, 5” lens and slide carrier 28.50 stand ... -$ 12.95 : Metal ree See ot for 
“An “1D T T PRIC T Sunray #206 Lamp for No. 2 Photofiood aboratory Balance Scales—Avoir...... 
EARLY DELIVERY WIEHOX r oar RITY with diffusion screen, universal arm, 8x10 Print Washer—all metal 
PLACE YOUR ORDER NOW porcelain socket, cord, switch and 3 sec- Rubberized Darkroom Aprons... . ioacial 
tion adjustable tripod stand.... ; i Stainless Steel Developing Tanks—accom- 
CINE EQUIPMENT Sunray #17 Spotlight, focusing Model, “with modate 12 standard cut film developing 
a additional Pin Spot Attachment q hangers: 
raig Jr. Splicer, 8mm. and 16mm . . Sunray #17 Spotlight, as above with ad- For all sizes up to 4x5 with light tight 
raig Master Rewinds, 2000 ft., pair . justable 3 section Tripod Stand. ened R . 
aig Sr Rewinds, 1600 9%... PEI... cee 9S Peerless Focusing Spotlight with 6” fres r ¢ 5x7 with light tight 
J Rewinds, 400 ft., pair : nel lens complete with 500 Watt T20 , vce 
Ir. Splicer, 8mm, and l6émn lam} ated + a ‘onue “ Me Cut, Film Developing Hangers— 
ision Splicer, for 8mm. & 1l6n 98 Academy Baby Spot _— fresnel lens..... -95 214x3%, 334x4%, 4x5, 5x7. Each... 
150 or 200 wW att lamp fe Academy Spot.. Elkay Cut Film—Film Pack Developing 
MISCELLANEOUS Peerles 7 tion Light ‘Stand 8 foot ex Tand for 24%4x3% only 4.50 
tensio yn, sturdy, compact, with cross arm Elkay Roll Film Developing Tank, adjust- 
mera Stand, adjustabl 12” Clamp Reflector with socket and cord.. x able from 35mm. to 116 (a3 3.75 
atusde ehotah Peerless Double Light Unit consists of 3 Fedco| Cut Film—Film Pack Developing 
th Pan Tilt Toy ns section light stand, 2 12” clamp reflectors Tank for 2%x3% only 3.85 
un £8 tiny . and 2 No. 2 Photofloods, complete...... i Fedeo Roll Film Developing Tank, adjust- 


= eS | NEW BOOKS able from 35mm to 116........ 2.49 
aaa Faas tab noe, Suis WE BAUSCH & LOMB BALOPTICONS 


-- oo Making € P by J. H. Coote z For direct projection of drawings, pho- 

all other Medical Photograph tadiog raphic ar tographs and other opaque doen 

Clinical—by T. A. Longmore ee : Furnished with 18” lens, 500 Watt 

~ * ue i Kodak Notebool F lamp, built in blower, adjustable 
x1 


7 a J ae .80 post card holder. 
it eres 14xl7.. 40 DARKROOM ‘AIDS Model ERM $100.00 


<r 
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—_— ——h 


with shelf sharpening 
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' only e* 
xs PF rint ex Enlarger—Double condense r Model LRM—same as above with 
micrometer focusing, rotating negative this adidtional feature—projects 
arric r. takes Speed Graphic lensboard “$161.00 3% x4 and 2x2 slides—only.. . 140.00 


These items are available on Priority and to 
PRESS AND PROFESSIONAL Commercial Photographers, Professional Men, War 2x2 SLIDE PROJECTORS 
CAMERAS Plants, Hospitals, Government Agencies, Educa- Kodaslide Model 1—100 Watt 
tional Institutions, Etc. Deliveries are scheduled Kodaslide Model 
as soon as possible based on priority rating. gear ry all 


hronized shutter ; 7. YOU MAY BE AN ESSENTIAL USER— SVE Model Ak 300 W 
ee ee ee es a ASK OUR PRIORITY DEPARTMENT SVE Model RK—100 W & Case 


- i SVE NV 1 DD— s 
ar Wide Angle lens in Graph Capitol Heavy Duty Spotlight, 1000 Watt, V fodel DD—150 W & Case. 


6” lens, telescoping stand with rollers, ENLARGERS 


Optar Telephoto len 95.7 25 feet of ci > . ° Solar—24x3%4 with f4.5 lens 


BB Graflex D Tle” f4.5 KA 76. 1émm MOVIE CAMERAS Solar 4x5 with 5” f4. 5 iens oe ececcccsccses 


New Leica Cassettes, Filters, and 
Accessories Available 











Anniversary Speed Graphic 3%x4% and 4x 
M f4.7 Ektar lens in Graphex I 


RS 
2223 


in 2D View Camera & Ca Kodak Special Solar 5x7 with 74” f6.3 ae 
2D Camera & Cas ° WOR yr is > - ~— ce Omega 4x5 with 51%” 
Magazine Cine Kodak f 30.5 “ . o1 ‘OL 
ante tell & Howell—70 DA Turret £2.7 ‘ 7 Elwood 5x7 82... 4x3%4—2%4x2 
tell & . : 7 ee Y Elwooc y 
Bell & Howell Autoload—f2 . Elwood 


eee KODASCOPE 16-20 Eiwood—Sxi0 Stadio’ 2... 
x %. Ss meré : : lémm Silent Projector e- . 
2%4x3%4 Watson Press Camera. 49. 16mm SOUND PROJECTORS DARK ROOM AIDS 
KODAK ROLL FILM CAMERAS Am| : $375.00 FR Cutfilm Tanks up to 4x5.........+++: . 


. . $ 28.27 : wv eesercccccccceccccces Sase0F Arkay Dryer 18x24 
5—f ; 5 with 1 ‘ange finder... d Ko : 4 ae ‘ ‘ oy rH Rexo Double J 3 
Bantam ts. } ee “A ictor , 3. 
Bantam Special—t2..........000.. 028.36 EXPOSURE METERS 
odak Vigilant * . ALL PRICES LISTED General Electric, with case. 


lak Vigilant 


61 P wile ee DeJur Critic, with case... 
Kodak Medalist —£3.5.....ccccccesseces 192. 50 INCLUDE FEDERAL EXCISE TAX DeJur 5A, with case....... 


PEELALE SS 


CAMERA STORES 


138 EAST 44th STREET - NEW YORK, N. Y. 
Phone MUrray Hill 5-8717 
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Argoflex. pic 
1/10 at f:8, 








oll Wack Melale Mm @)olileo]| Sil, FOR GOOD PICTURES 





Write today for the 56-page illustrated book “Good Pictures” pub- 
lished by Argus to help solve your picture taking problems. Send 


25c today to Argus, Incorporated, Ann Arbor, Michigan, Dept. cn 


_.. ANOTHER GREAT PENN Service 
Immediate deliveries on the Wouth's Geet Guys 


From our large stock of photographic supplies and accessories, we have selected the month's 
best buys for those who cannot visit Penn in person. Through the mail you get the benefit of 
the same fair and courteous service that Penn counter customers have long known. Best of all, 
there is no waiting for any of the items listed. They are all available for immediate delivery. 
Take advontage of this great Penn Service. Satisfaction guaranteed on all mail transactions. 


SLIDE FILE BOXES 


“BJ” Series 


S 100 (illustrated) —Capacity 100 
2x2 slides in glass, 200 in ready 
mounts; case covered in tan or 
Pyrotweed $1.80 


S 250 (same style as S 100)—Ca- 
pacity 250 2x2 slides in glass, 
500 in ready mounts; tan or alli- 
gator grained case $4.05 


- 


“BJ” Series 


S 300 (illustrated) —Capacity 300 
2x 2 slides in glass, 600 in ready 
mounts; two-tone Pyrotweed case 
with handle for carrying $5.40 





Have Procured Surp Supply 
THREE-COMPARTMENT 
HARD RUBBER BATTERY CASES 
FOR DEVELOPER TANK USE 


with 4x5 Cut Film or Plate Hangers 


Com- Com- 
partment partment 

Size Price 
V4"x6” $2.95 
“x6” (ill.) . 3.95 
Va"x6" 4.95 


EXTRA HEAVY DUTY 
FOOT SWITCH 


A PENN EXCLUSIVE. (U. S. 
Navy release.) Easily rigged up to 
enlargers, studio equipment, etc. 
Requires no constant foot pressure 
... turn on tight and walk away. 
Provides complete circuit break. 
Weighs 3 Ibs., (2 ozs., and it's 
practically skidproof. Finished in 
battleship gray. Operates on AC 
or DC current. $9.95, less wiring. 
(Limited quantity.) 


“BI” Series 


S 200 (illustrated) —Capacity 200 
2x 2 slides in glass, 400 in ready 
mounts; covere 
tweed ....... 


S$ 500 (same style as S 200) —iIts 
compactness and great capacity 
make it the most popular of all 
slide files. Holds 500 2x2 slides 
in glass; 1000 in ready mounts; 
tan or alligator grained case. $9.00 


WY 


All Metal 
Slide File 
(Similar to S 100)—Capacity 150 


2x 2 slides in glass, 300 in ready 
mounts $2.95 





WEACO "PROFESSIONAL". 
PRINT DRYERS 


High speed drying plus econom- 
ical operation. Dries sixteen 
7”x6” prints at one time. Easy to 
use, just place the prints on the 
drum, and turn handle to pull 
canvas over them. 24”x28” drying 
surface. Uses only 300 watts on 
115 volts, AC or DC. Cannot 
scorch prints. Only $22.50. 


Weaco ‘Standard’ Print Dryer, 
12”x28” drying surface, $14.50. 


‘ 


FRESNEL 500-WATT 
SPOTLIGHT 
ANOTHER PENN EXCLUSIVE 


e Cast base for floor or table use. 

e Facility for lamp focus. 

e Cord and switch. 

© 6” Fresnel tens. 

e Uses standard screw base 500- 
watt T20 lamps. 


Price (less lamp) $16.50 





CRAIG JR. EDITOR 
for 8mm and 16mm film 
Rewinds 
Splicer, 
$7.95 


Inctudes two Craig Ir 
(400’ capacity). Craig Jr 
Board and Cement 








PHOTO-CHEMICAL 
BALANCE SCALE 


Available with Avoirdupois or 
Metric Weights’ 1 grain to 2 
Ounces avoirdupois or .t gram to 
60 grams metric $4.40 
("Specify type when ordering. ) 





STAINLESS STEEL 
DEVELOPING HANGERS 


For 4” x 5” cut film 65¢ each 
Limit one dozen per order. 





P.S. And Still Another Penn 
Service. Order now for 
THINGS TO COME! Write for 
details of the PENN Pian. 


NOTE: prices Quoted Are 
Exclusive of Shipping Charges. 








Popular PHOTOGRAPHY 








Roy 
studi 


C ty 
of De 





Aug 


Here’s Your Chance of a Lifetime to Own the World’s Most Complete, Up-to-Date 


ENCYCLOPEDIA OF PHOTOGRAPHY 


7 Covers EVERYTHING Amateurs and Professionals 
Ltetime ee bi Want to Know About Every Branch of 


Morocco- A . - 

Graned ; rz Picture-Making! 

BUCKRAM B y 4 ; 

Decorated in ei ; Harold Harvey brings 
_ 2 ‘ : : you most thorough how- 

REAL = ’ . ' P j : ‘ : e, to-do-it exposition on 

23-KARAT j “a A f rs 7 3! E ; Development ever  pre- 

GOLD! MP 7 : F : , ‘ 3 s { a : sented. 


YY 
ZZ 


SY 
Vj 


. F E: Units of Pictures — Hundreds in 
10 Giant Volumes | OVER 250 conntutct Ger 1900 rctruction OVER 8,400 Full-Tone. Photogravure 


9 600.000 Words! | OVER 4,000 BIG 7’x10" PAGES | OVER 1,000 davings & agame 


38-Page Master Index Lists over 9,000 Items! OVER 7,000 150-screen Half-Tones 


These 10 magnificent volumes comprise the most Portraiture, Candid Camera and Theatre Work, 
comprehensive, most up-to-date, most valuable How- Press Pictures, Advertising, Nature and Wild Life, 
to-Do-It Reference Encyclopedia and Self-Instruction Microfilming, Wirephotos, Police and War Photog- 
Course in Photography ever produced! We have raphy, Photo Cartoons, etc.! From “A” to “Z” you 
made only a limited edition of this Encyclopedia, are taught by the highest ranking expert in each field! 
using our last remaining supply of the very finest 
beautiful white coated paper — paper no longer being The Most Lavishly Illustrated 
made under War Production Board orders and now Work of Its Kind In Existence! 
unobtainable at any price! That’s why you must act a . 
quickly to take advantage of this opportunity. Over 8,400 pictures! 472 FULL-TONE photo- Torkel Korling explains 
gravure and FULL COLOR photography! Nearly how to take baby Photos 
Greatest Faculty of Experts 1,000 graphic, instructive line drawings! Over 7,000 o- —— “This uch as 
Ever Assembled! delicately etched 150 screen, black and white half- ag Pin ° nis one of 
aaa “aston wis y Pinney is an ex- 
Think of having at your instant command the help tones! Costliest printing obtainable _has retained ample, 
and advice of over 250 leading authorities such as every fine detail of the originals! Quality paper that 
Willard D. Merean ‘i F O'Reilly Walt an is no longer obtainable today for any amount of 
Paul Outerbridge "‘Mavencet Bourke-White ial money! Bound in beautiful Emersld Green Morocco- 
Adams, H. R Rashwell pag = es Toland. Julien oe ot KRAM to withstand po Ragen 
Roy Jackson, N. B. C. Bryan, Dmitri Kessel; scores of technicians and re- K ARAT ead dk uaa ar can peste Maca 
studios, tells how to take har from Eastman Kodak, Ansco, National 4). wenn A De pes Livesey a eeaaie respect! 
tr morous pub- Broadcasting, Leitz, Bell and Howell, Zeiss, Bausch - Seer ait Sag gnats tyes : 
ly shois euch as thie and Lomb, General Electric! Here ie @ veritable _, ¥ bother Photography is your hobby or your career, 
, you need this Encyclopedia. It will show you the 


of Dema Byron. Ww ’ r . i. ' >. ha 
ho’s Who of the photographic world! They have way to finer results from your work, give you the Th , 
made every article easy to understand and they Li oF misc dchiemaeta. Mul wee 1 e secret of dynamic 
nas ties Rak: toca Teh: osatinealiee thrills of new achievements. But our present supply pictures like this is ex- 
represen - . - won't lust long. Act at once! plained by George C. 


Malone. 
A to Z Arrangement for Quick Reference 


This ENCYCLOPEDIA OF PHOTOGRAPHY is Enjoy a We ek’s FREE Trial! 


complete in every sense of the word. Over 1900 units 4 ow E a 
of instruction cover the use of EVERY kind of Without risk or obligation to you of nothing. But if you decide that these 
camera, accessory and equipment! Still and Action — < a a oar gel ng - — wt ge precious ly pert with, 
r ‘ r % ’ magnincen volume 0 a eK eh- Biniply remi 1€ 2 
Pictures, Black and White and Color Work, Silent joyment. If this remarkable Encyclo- in _ asy inst: oP nce os aide nig ny 
and Sound Movies! The latest and best methods of pedia does not live up to every claim Mail the free-trial coupon today! 
ighting, exposure, development, printing, enlarging, arn make, if for any reason you are not National Educational Alliance, Inc., 
finishing! [very division of photography such as delighted, just return it and owe us 37 West 47th Street, New York 19, N. Y. 


Copyright by National Educational Alliance, Inc. 


Over 250 Experts Bring You This Great ....-- MAIL FREE-TRIAL COUPON NOW...... 
ENCYCLOPEDIA OF PHOTOGRAPHY NATIONAL EDUCATIONAL ALLIANCE, Inc., Dept. 718 


Here Is Just a Partial List of over 37 West 47th Street, New York 19, N. Y. 
1900 Units of PRACTICAL How-to-Do-it Instruction 
Please reserve for me, for a week’s free enjoyment, a set of 


the ten volume ENCYCLOPEDIA OF PHOTOGRAPHY, in 
De Luxe Binding of genuine Emerald Green Moroceo-Gr: sine “. 
BUCKRAM, title plaques and ornamentation in real 2 
KARAT GOLD. 

Notify me when the books are ready to ship and I will send 
only $1 deposit. On receipt of it ship me the complete set 
prepaid for a week’s free enjoyment. At the end of that time, 
I will either return the set and you will refund my $1; or I 
will keep the set, and will start then to remit for one volume 
each month the low price of only $3.75, plus a few cents 
postage. My $1 deposit will reduce payment required on last 
volume to $2.75. (Cash-with-order Price $35. BO 


Commercial Landscape Stage Photography 
Photography Photography Studio Arrangement 
Developers and Markets for Television 
Developing Photographs Toning Processes 
Enlarging Miniature Cameras Trick Photography 
Exposure Newspaper Visual Teaching 
Flashlight Photography Walking and Hiking 
Free-Lancing Night Photography with the Camera 
High Speed Nude Photography X-Ray Photograph 
a Photozraphy Photomonts age Zoo Photography 
raphy Infra-Red Photography Portraiture — and hundreds of other 
Smm Kodachrome Printing subjects covering every 
Photozraphy Retouching other branch of photog- 
Lighting Sports Photography raphy. 


Thousands « of eumaee Users: ‘‘Worth many times its cost.’’ — B. G., Flint, Michigan- 

chen hout it | should not have come as far . . . today I have established a "flourishing 

. °graphic business.’? — N. L., Berwyn, Pa. “Really fine way of getting a real good 

took gape education.’’ — A. B. B., Des Moines, lowa. ‘Recently prints of mine 

rst, second and popular award. I readily give your books full credit.’’ — F.G.S., 

’ as onestly believe that EVERY photographer, beginner or 

UNSOL} Should own a set.”’ — W. C. M., Jersey City, N. J. We have files full of 
ICITED enthusiastic letters like these! 


QUANTITY LIMITED! ACT AT ONCE! 
August, 1945 





Name cevcecscccocccees . os vy 


Address 
City & 
P. ©. Dist. No. ’ State 
(FILL IN P.O. DIST. N@GQWNLY IF YOU KNOW IT) 
SAVE SHIPPING CHARGES ON 27 LB. SHIPMENT 


by enclosing $1 deposit with this coupon. Same return and 
refund privilege. 
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Enlarged 46,696* frames 


To fill your screen with moving image, each 8mm frame is reproduced 
many thousands of times in area. Because pin points on film grow 
to silver dollars on the screen, your camera must capture every detail 
sharply, the projector must enlarge faithfully and brilliantly. 
This perfection calls for the utmost in optical development and engineering 
skill so apparent in Revere 8mm Cameras and Projectors. Revere will 
continue to enjoy in postwar days the respect of critical ciné fans everywhere. 


7 


Remember, keep on buying war bonds. * Approximate number of 8mm film areas to fill 30 x 40 screen 


REVERE CAMERA COMPANY, CHICAGO 16, ILLINOIS 


In pu rsuit of happine SS, look foru ara to ‘ E v E R E 4 
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A CIRCUS in the Darkroom! 
Making Comic Cards ¢‘‘Art’”’ Studies Pin-Ups! 


Every darkroom enthusiast will love this comic series of Willo 





Photo Masks. They'll provide hours of entertainment—they’re 
more fun than a circus. It’s a simple process of double print- 
ing with MATS and MASKS with unlimited possibilities for : 
original combinations and ideas. The whole series is packed in 
a kit portfolio—ready to use. 
THIS KIT CONTAINS: 


Eight assorted Photo Mats (artificial negatives) with Masks to match 









. .. Marginal Guide and complete illustrated sheet of instructions. 















COMPLETE SET 


A specially designed envelope with a series of eight nonsense 


¢ shipping labels, printed in two colors. Something 95 
| 10 different in an original idea with loads of appeal Cc 
post paid to the “COMIC” minded. PRICE PER DOZ 


Now available... SPOTONE 

DOVER | ™iserrtceume 
High Speed NEGATIVES AND PRINTS 
Panchromatic $ 5 @) 





Daylight Loading 
36 Exposure 


It's the only retouching material 


35 mm that... 














@ can be used ® can be used not only for @ can be used on 
F | L M equally well on both retouching fine sharp lines, both negative and 
print and negative but also for large blended print surfaces without 
for Argus, Leica, emulsion. or soft focus areas. grain or pattern. 
Contax, Retina and 
Similar Cameras. MAIL ORDERS FILLED 


Mail Orders Filled 
Include 10c for 


Speeds Postage . 
WES. G.E. $103 (Maus 
Vaylight 80 120 


Tungsten 64 100 (Including Tax) 32nd St. near 6th Ave., N. Y. 1, N. Y. 










World's Largest Camera Store Built on Square Dealing 


August, 1945 








SOME ITEMS AVAILABLE FOR IMMEDIATE DELIVERY— 
OTHERS FAIRLY PROMPT WITH AA4 PRIORITY OR BETTER . 


Brand New 4x5 Ann. Speed Graphic, Ektar F 4.7, GRAPHEX SHUTTER WITH BUILT- 
IN FLASH SYN—Kalart R.F. and Graflex Flashing Unit .......... $206.45 
Brand New 31{ x 414 Ann. Speed Graphic, Ektar F 4-7, GRAPHEX SHUTTER WITH 





BUILT-IN FLASH SYN—Kalart R.F. and Graflex Flashing Unit....... $206.45 
Brand New Bantam F 4.5 and Case. $31.43 
G. E. DW 48 Meter and Case.. ne Bis $26.75 
Brand New Ciné Kodak Special F119. $428.00 
Brand New Ciné 16 m/m Magazine F 1.9 and Comb. Case.. $145.98 46 
Six 20 Vigilant F 4.5 Kodamatic and venenemed Case. $35.50 j 
Hodadlide I and Came... ... .... 2. ccccncees. Ee $24.00 
Kodaslide Ila and Case.. ee et 2 fee $45.50 
De Jur Critic Exp. Meter and Case..................- $20.15 
Kodak Precision Enlarger 2!4x3!14—$78.75: 4x5...... $104.40 P| 
The above equipment is also available for civilians 
outside of those doing WAR WORK and Servicemen. 

Write to us at once for particulars on how to get a T 


priority rating. Also available is a complete 
stock of LEICA, ZEISS and other imported 
photographic equipment. This Month's 
Special 12x22 Enamel Trays... .$1.25 


Look around at home—dig out that Vu 

Camera you don’t use and let us estimate uiles 
it. We are serving a large clientele, including * 
the boys and girls in the various Branches 


of our Armed Forces, and are interested in 


buying PHOTOGRAPHIC EQUIPMENT of all types. 


| Highest Cash Prices. Paid . 


for Cameras, Projectors, Lenses, etc. Describe camera and 
its condition or ship your equipment via Railway Express 
for free appraisal or C. O. D.’s with privilege of inspection. 
| If we do not purchase your camera, your property will be 
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returned to you promptly prepaid and insured. Write, call or telephone. 


AREMAC CAMERA CO. 


1 E. 43rd St., New York 17, N. Y. Dept. PR, Tel. MU 2-8684. When in Long Island 
visit our Branch in Hempstead, 249 Fulton Ave. Telephone Hempstead 2020. 
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PHOTOGRAPHIC =a 
TRAINING is Helping Me Save American Lives 


And Paving The Way to a Successful Postwar Career" 


Says Sgt. Yank Wy Ly” 


U.S. Signal Corps, Overseas 










The adverse comments of my associates in the Photography Department of the War De- 
partment during the ‘peaceful’ years, first drove me to distraction—and then to the New 
York Institute of Photography. It wasn't long after enrolling, however, that under the 
expert guidance and instruction at the N.Y.I., the ‘bugs’ and the criticized ‘amateurish touch’ 
disappeared for good. 



















Shortly thereafter | enlisted in the Signal Corps where my knowledge, training and capa- 
bilities proved welcome. It is a grand feeling to know that while our job isn't combat, it 
saves good American lives—and that is important . . . and I'm still at it, overseas. 

There isn't much leisure time in—, during wartime, and nothing much to do with what 
ttle one has... unless one has a hobby. | have been thankful indeed that mine has been 
photography. Already | have had a number of pictures bought and published. Further- 
more, my free lance photographic work is, | know, paving the way to a sound substantial, 
successful, postwar future.” 


Train at Home or in Our N. Y. Studios 
N.Y.1. offers you sparetime training at home—or studio instruction in New York. Either 
way, every step of our course is personally supervised by experts. Available are courses 
ncluding Commercial, Advertising, News, Fashion, Industrial, Portrait, Motion Picture and 
COLOR Photography. 
Uur FREE book, ‘Photography for Pleasure or Career'' shows how you can enjoy photography to the 
tullest—how you can make it pay richly, either in sparetime earnings or as your life's work. Most im- 


tant of all, it points out why photography means a sound, substantial postwar future, as well. Mail 
coupon TODAY! 


NEW YORK INSTITUTE OF PHOTOGRAPHY 


Training Men and Women for Photographic Success Since 1910 


10 West 33 St., Dept. 99, New York 1, N. Y. 
*From a letter dated April 24th, 1945. 
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New York Institute of Photography 
| Dept. 99, 10 W. 33 Street, New York 1, N. Y. 


| 
| 
Gentlemen : | 
| 
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Please send me your FREE catalog. It is understood that®no sales- 
man will call. 
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Trade-ins required on our complete stock of out us your developing and printing. Quick service, 
Contax, Leicas, Rolleifiex, Rolleicords, Graphics, lighest_ quality processing. Copying our__ specialty. 
Grafiexes, etc. Quantities are limited and we 


reserve the right to choose trades. KODACHROME 
SLIDE FILES 








MAGNA-SCOPE 95 
DIMENSIONAL VIEWER de luxe $495 model 


$1.87 i Deluxe model holds 850 ready 
for ready mounts and glass yy mounts or 350 slides—system- 
slides—compact, pocket " =e 3 atically designed for arrange- 
size — brings out the bril- a ment by number, subject, or 
liant three dimensional ef grouping—compact—efticient. 


fect of black and white “a ” =" : 
and Kodachrome trans- BOMBING OF U.S.S. FRANKLIN and ag a ee ia Bee Model, _6- 


parencies prefocused six ” Cea ait tee ress Rim- — 
é l é rare sories. 
power lens—diffusion back “YANKS BATTLE FOR OKINAWA Zeiss Vest Pocket cut film and film pack camera 
complete in walnut cast F4.5 Tessar 
ALL IN ONE REEL Agfa Standard i aa Roll Film, F6.3 lens 


Zeiss Nixie, roll film, film pack, cut film, ‘case 
8mm. and 16mm.—Extra Can and Reel and accessories 


a IN SUPPLIES roa ana ORDER FORM — = — F4.5, ‘Tessa 


Zeiss Tenax, EES Dagor, cut film, film ‘pack. 
Send Castle Film’s | Cine-Kodak, Magazine, cues and Telephoto. 
8 mm. - . National Graflex_ and cas 
a Leica D, F3.5 Elmar ant ca 
50 ft. 


1 
U. S. S. Frankia” and | y A wer are Exakta slow speeds | and "delayed 2 


= at ‘ — “Yanks B tor Oki "| Bolex H- 8 ith f J 
16 mm. ALLIN ONE REEL ae pes hi. a n frame counter. 


———lin the si Bolex His with frame counter 

FU200 . ccccee See the 7 ze and length | Assorted lenses available in all sizes and aper- 
4 ~ stress *49l indicated. S tures for alt Bolexes. 

1 260 7 Vest Pocket Rolleiflex z 
0 360 ft, ..-.-- 8.75 Name 16mm Model B Kodascope Projector and case. . 
O Sound, 350 ft.17.59 s. anion ee pond all models available for 
ee Curtis Color Scout, 814" Goerz-Dagor in com- 
| . A — shutte: 
: tect Zone State Ss. E. P soured: 
35mm Film, Factory | 























* Containers 

“ ijustable ece5e 
Passive Synchronizer. 
red Rewinds “* 

Ke Set of Three 


35mm Film, Factory 








35mm Film, Factory 





35mm _ Film, Factory 


‘single frame in case eres 

: 8x: 30 Hensoldt Wetzlar Binoculars and c ase... 
Remittance enclosed [ Ship c.0.D. O | F6.8 5x7 Anastigmat Special in Betax Shutter. 
Races neat cntritie. Monn Bug snced 2” Zeiss Sonnar for Contax 


De-Jur Critic and case 











15” Trimming pent B. 
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two 
Three Se« a pee 
Sturdy . eoeneses 
Black White 8mm DuPont Film, High Wes- 
ton Rate 
Bool Cine Fader ° ° 
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E *hoto Data Books 
Spe ‘ial Panhead, All Metal 
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an open letter to Fox Talbot and 

Daguerre, those two “inventors” of 
photography, and brought them up to 
date on what’s going on. 

Dear F. T. and D.: Down here in 1945 
they are finally making some use of your 
invention. After a century or so it’s 
about time. The Army made more films 
than Hollywood this past year. The Hum- 
phrey Bogart wedding was photographed 
with finesse (in a couple of paragraphs 
I'll tell you a story about this). Pond 
lilies are still posing for pictorialists. 
Many photographic organizations spend 
more time worrying about technicalities 
of their meetings than doing things. A 
photograph taken on Iwo Jima of marines 
raising the flag is to be made into a three 
cent stamp. The same photograph is 
also three-dimensional now .. . the war 
bond people had a statue made from it. 
Color film this year is easier to buy than 
the black, gray and white kind. 

All kinds of things are happening in 
photography, F.T. and D. Life still has 
fine pictures, but lately we have shud- 
dered at the words they put under them 
perhaps summer is the silly 
There was one caption about all 
teen age boys seldom passing a window 
without combing their hair in its reflec- 
Really? We wished we 
were the New Yorker so we could prop- 
erly heap coals of scorn on Life’s collec- 
tive head. 


[= ABOUT TIME that someone wrote 


season, 


tion. Gracious! 
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if 
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"The Scoop" Loffman 


“The Leer" Bogart, 
16 


me J 


a ae ee 


EOPLE are still waiting for those 

post-war dream cameras, and one 
hears everything: they'll be just the same 
old cameras, they'll be full of electronic 
gadgets, Americans can't make good cam- 
eras, our lenses are better than any- 
body’s. You fellows wouldn’t under- 
stand it all, but it does look as if inexpen- 
sive cameras will be better, synchronizers 
will be built into many shutters, and 
some new companies will be in the cam- 
era field. 

Here’s the promised Bogart 
When “The Leer” was to be married to 
Lauren Bacall, called by newspaper 
columnists here in 1945 “The Look,” 
Harpers’ Bazaar decided they wanted ex- 
clusive pictures. After all, hadn’t they 
printed a picture years ago of Miss Bacall 
when she was a model, thus discovering 
her? (Similarly, any model must have 
been discovered by a fashion magazine.) 
So Pix’s Jacob Loffman was sent off to 
Mansfield, Ohio, to cover the wedding, 
bearing a letter from the Bazaar asking 
that Loffman be the only photographer 
to shoot the eventful marriage ceremony. 
Acme, and AP, and International, and 
Life and various newspapers had their 
cameramen there too, but Loffman 
walked up to tough Bogart, presented his 
letter, and loyally argued for his ‘“exclu- 
sive.” Finally, still shaking his head, Bo- 
gart put on his best rough look and said: 
“What're you trying to do, pull a Ken- 


nec 


story. 


ESSRS. Talbot and Daguerre, you 

might be interested to 
how far afield photography has gone, 
geographically. This issue of PopuLar 
PHOTOGRAPHY might give some indication: 
the cover picture was made by Zia Kadri, 
an Indian now living in California. Kadri 
and A. J. Patel, of Bombay, took the 
pictures in this month’s salon section. 
Another article, by Tom Maloney, a part- 
ner in the Newell-Emmett advertis- 
ing agency and the editor and publisher 
of U.S. Camera magazine, is “Sea Beat.” 
the story of the U.S. Coast Guard photog- 
raphers in the global war. 


discover 


‘ENTLEMEN, a hundred years ago 

J your own imaginations were as 
active as your practical explorations in 
photographic chemistry, so we think you 
would be interested in an article that will 
be in the September issue of PopuULAR 
PHOTOGRAPHY. Andreas Feininger is the 


photographer and writer who produced it, 
and it is one of those features that we 
hope will help expand the photographic 
horizon of our more than two hundred 
thousand readers. The subject is “De- 
veloping Your Photographic Imagina- 
tion,’ and the suggestions to picture- 
makers include night pictures, angle 
shots, darkroom tricks, subject matter, 
light patterns, and a few other things that 
were only half dreamed of back in the 
1840's. 

A lot of things have come to pass since 
you fellows worked on the development 
of the latent image. One of the articles 
next month will help you catch up—it’s 
on the present status of finegrain de- 
velopers. Another is on using figures in 
pictures to give them scale. Still another 
is on television, which is getting to be 
partly a division of photography. Imagine 
a camera that takes a picture that instan- 
taneously is seen fifty miles away! And 
in motion! 

And, Mr. Talbot and Mr. Daguerre, if 
you had been in our office the day this 
letter was written, you would have met 
Mr. Harris Tuttle, one of our most inde- 
fatigable writers. Mr. Tuttle, author of 
Color Movies for the Beginner in the 
Little Technical Library series, is at 
present at work upon a new series of ar- 
ticles on movie-making for PopuLar PHo- 
TOGRAPHY readers. He came in to look at 
our new offices and we elected him Visi- 
tor of the Month.—John R. Whiting 


Visitor-of-Month: Harris B. Tuttle 
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scoops the trade ees 


BIGGEST DEVELOPMENT IN FLASH 


LOOK FOR THIS TRADE MARK 





SAVES BATTERY 
CURRENT 


> SLIP-PROOF HEXAGON 
=) SHAPE FOR EASIER 
HANDLING 


GIVES FOOL-PROOF 


SYNCHRONIZATION King “Sol” Model K 


for MEDALIST 
<a» PRECISION DESIGNED $27.75 with 6 in, Reflector, 


o AND TOOLED—NOT Bracket — $6.30 tax. incl. 
AN ASSEMBLY JOB 


KING "SOL" 


RESEARCH CORPORATION 


521 FIFTH AVENUE, NEW YORK 17,N. Y. 
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SEPARATE SYNCHRO LEVER (A) 
The use of a separate synchro lever provides inde- 
pendent spring energy which is not taken from the 
spring which actuates the shutter speeds. Thus, shut- 
ter speeds remain unchanged, with or without flash. 

Also, the use of a separate synchro lever makes it 
possible for the photographer to place his flash bulbs 
in the reflector and prepare his camera for flash action 
long in advance of the actual taking of his picture 
without danger of flash bulbs going off accidently. 

Finally, this separate lever prevents unnecessary 
wear since the synchro unit is automatically put out 
of action after the flash picture is taken. No fur- 
ther attention is necessary. 
CONTINUOUS CONTROL DISC (B) 

The control dise on the Ilex Acme Synchro 


Shutter offers continuous control from 0 to 23 mil- 
liseconds and more. 


The setting of disc can be left intact as long as 
same type of bulb is used. Adjusting dise for bulb 
with other time lag can be changed in a few seconds. 
AUTOMATIC PRESS FOCUS BUTTON (C) 

On opening the shutter for focusing no manual 
interference can disturb shutter mechanism. One 


At present, Ilex Synchro Shutters are going to the armed 
forces with a few reserved for those holding high priorities. 
A complete range of sizes will be available when conditions 


ILEX 
ACME 
SYNCHRO 
SHUTTERS 


GIVE YOU THESE 
Cachistve 
Youtes 


slight push with one finger-tip automatically opens 
the shutter for focusing. 


No accidental flash can occur by closing the 
shutter, even though flash bulbs are in the reflector 
and the synchronizer is set for action since the 
shutter can only be closed by resetting cocking lever. 


CHOOSE ILEX—THE SUPERIOR SHUTTER 


These and many other features of the Ilex Acme 
Synchro Shutter give the photographer dependa- 
bility, safety, economy and picture-taking assur- 
ance possible with no other synchronized shutter. 
It is the shutter for flash photography. 

Ilex developed the wheel retarder principal in pho- 
tographic shutters. Ilex pioneered in developing 
synchronized shutters. [lex Synchro Shutters have 
proved their dependability under the toughest 
operating conditions on all battlefronts and in ex- 
tremes of heat and cold. 


FREE => 

Send for this 32-Page 
Illustrated Booklet 

- — —_ a —_ —_—_— 


ILEX OPTICAL CO. 
Rochester 5, N. Y. 


»ermit. So “Look to Ilex” for the “‘tops”’ in performance in 
I 


synchronized shutters and lenses. Hex Optical Co., Rochester 5, N.Y. 


TT Ce 


SHUTTERS AND LENSES ll 
OPTICAL INSTRUMENTS 


Please send 32-page illustra- 
ted booklet showing com- 
plete information about [lex 
Acme Synchro Shutters. 


PEARED occcowastscs 


ADDRESS 
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KALAK/ presents 
“SWEET” PICTURES 


Force Gremlins 
| 800th 


stopped at 


» focusing 


Army Air Fore 


s Official Photo 





























Above—Sharp focus in seconds while 
the action is happening. Air Corps divers 
retrieve wrecked planes. 

Army Air Forces Official Photo 





















Left—Training ver- 
sion of the famous 
P-40 with extra 
cockpit for the in- 
structor. An unusval 
range finder shot. 
The P-40 is only 
about 65 feet away 
from the camera 
° plane. Every rivet 
he ie eo head, every detail 

2; tek stands out; the sten- 
ciled instructions 
may be easily read 
on an 8 by I0 print. 


Army Air Forces 
Official Photo 




















Above—Army Air Forces crash boat, the P-70, 
at a distance of 35 feet from a bouncing water 
jeep. Needle-sharp focus, though the camera 
boat is bouncing along. 

Army Air Forces Official Photo 


Write today for free literature 
describing the Kalart Range 
Finder, Focuspot*, Speed Flash 
and other Kalart Precision 
Photographic Products. Address 
Kalart, Dept. A-8, Stamford, 
Conn. 
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*Reg. U.S. Pat. Off. 
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Just take a second look at these master shots 
—and you'll agree they really are ‘‘Sweet’’ pic- 
tures! And they’re all from the collection of Oscar 
C. Sweet, U.S. 3rd Army Air Force, Tampa, Fla. 


Yes, you’ve guessed it—they’re Kalart pictures, 
too; for Oscar used his own Kalart Synchronized* 
Range Finder to focus every one of them, even 
the air shots, assuring himself of needle-sharp 
negatives every time—focused in eight seconds— 
the type of work that calls for Kalart. Take 
another look! You can get action in split seconds, 
too, with a Kalart Lens Coupled Range Finder. 


KALAKT 











Start out by showing your pupil what is good about good With a groundglass camera or tracing paper held in place of 
pictures and bad about bad ones to give her a definite goal. groundglass, demonstrate focusing, depth of field, composition. 


Avoid confusion by organizing ideas; 
keep instruction simple; start with 
differences in good and bad pictures 


By ROBERT W. BROWN Csp (P) 


(): ALL ‘the things attempted by 


photographers as a whole, teach- 

ing photography to other persons 
is-the one thing which is probably done 
least successfully. 

For some reason the aspiring teacher 
gets all mixed up. He takes an inher- 
ently simple subject and makes it sound 
like the basis of the Einstein theory. He 
starts off on one track, jumps without 
warning to another, doubles back on him- 
self—and fouls the situation up beyond 
recognition. 

The vast majority of those persons who 
attempt to explain photography to others 
are failures because they neither think 
of nor approach their subject concisely, 
lucidly, or intelligently. And, in my 
opinion at least, it’s time that something 
be done about it. 

So, let’s take ten minutes and try to 
look at this subject from a sensible angle. 
Let’s say you want to explain photog- 
raphy—and how to make good pictures— 
to your girl friend. How should you g0 
about it? What should you tell her? 
Where do you begin? 

The answer to that sixty-four dollar 
question is, I believe, that the teaching 
of photography —like good manners — 
should begin at home. Indoors. In the 
house. In some quiet spot where you can 
be alone with your pupil and demand— 
and get—complete attention. If you try 
to solve the problem anywhere else— 
except in a schoolroom, of course—you 
may find the situation very difficult. — 

For teaching photography, you see, 5 


A good example of what careful instruc- 
tion will do is this picture by Mildred 
Tehan of Milwaukee, a beginning student. 





In simple terms explain the operation of stopping down the 
lens, setting the shutter, and the relation of camera parts. 


something like teaching ‘a child to walk, 
or a man to hunt, or a girl to drive a car. 
Before a child can learn to walk, it has 
to learn to stand. Before a man can be 
trusted in the woods with a gun he has 
to know what he’s going to hunt and 
how to use his rifle safely. And it’s the 
same with picture making. Before you 
can thrust a camera into a girl’s hands 
and say, “Okay, take a picture!” you have 
to explain what makes a good picture, 
how to select an exposure, and how to 
operate the camera. 

For that purpose there’s no better place 
to begin lessons than indoors in some 
quiet spot where the student can con- 
centrate on the subject at hand. 

Indoors, you can first show your pupil 
what makes a good picture—so she'll 
know what she’s going to be shooting at. 
There you can explain the materials she’s 
going to be working with—light, film, and 
the camera. Finally, you can show her 
how to coordinate her materials and 
equipment—so she’ll get the results she 
wants. And by doing this you will give 
her sufficient foundation to make the 
placing of a loaded camera in her hands 
a natural rather than a completely un- 
natural affair. 

Now when you get down to giving a 
course of photographic instruction you'll 
find you'll need equipment and materials 
to illustrate the points you're driving at. 
For instance, you'll need not only the 
camera and film but an exposure guide or 
meter, and some carefully chosen pictures 
—both good and bad—so you can show 
your pupil why some pictures are better 
than others. 

Your pupil will need a pad and pencil 
to keep notes—and insist that she do just 


that. By making her write the important 
facts down she’ll always have them avail- 
able for reference and, furthermore, the 
mere fact that she has written them down 
will help her to retain the facts in her 
mind. 

As to the pictures for illustrative pur- 
poses, you'll find they will be invaluable 
to you. By means of those pictures you 
will be able to demonstrate concretely 
just what makes pictures good or bad. 
Without them it is rather difficult to get 
such points across to the beginner in 
photography. 

Before you begin, gather the materials 
and equipment you will need so you will 
not have to delay the lesson while you 
search for some missing item. Then re- 
member that the first point to impress 
upon your student is that a good picture 
has certain definite characteristics. 

You might, for example, tell her that 
a good picture presents a pleasing angle 
of view which helps to establish a mood 
or tell the story. The subject fills the 
entire picture area without undue end 
meaningless waste space about the center 
of interest. The composition is simple, 
and care has been taken to keep both 
the foreground and background unobtru- 
sive so that nothing within range of the 
camera’s lens will distract attention from 
the center of interest. Furthermore, you 
can note that the image is rendered 
sharply so that the subject is well defined 
and easily recognizable. 

You can drive these points home by 
comparisons from your picture collection. 
In fact, you can really be a great help to 
your student if you can take some of her 
own previously unsatisfactory snapshots 
and point out to her where she made her 


After camera operation is understood a simple exposure guide 
or meter should be used to explain how to get good exposures. 


mistakes—and how she might have im- 
proved the pictures in each case. This 
whole process, you see, will give her the 
feel of photography. It will give her the 
chance to get right to the bottom of the 
problem of making good pictures. It 
will make it easier for her to understand 
what you are talking about when you ex- 
plain more about the actual taking of pic- 
tures. 

A word of warning at this point. It is 
easy to confuse a beginner in photog- 
raphy. So when you are explaining what 
makes a good picture and how to handle 
the equipment, keep your explanation 
simple. Just stick to the basic elements, 
take up one point at a time, and don’t go 
too fast. Haste in this case will not only 
make waste—it may discourage a poten- 
tial photographer from trying again. 

Let’s not look at it that way, though. 
Once you’ve laid the groundwork for 
an understanding of photography your 
next move should be to build upon that 
foundation by explaining the equipment 
that your student is to work with. That 
means it’s time to take up the camera 
and show her how to operate it. 

Begin by showing her how to open the 
camera and rack the lens into picture- 
taking position. That will be easy. But 
follow that up by pointing out each part 
of the camera and explaining its func- 
tion as a part of the whole. And walk 
slowly, mister. This is where beginners 
stumble and fall unless you move at a 
snail’s pace and are extremely precise in 
your explanations. 

The lens is as good a starting point as 
any among the camera parts, so show her 
how it focuses an image on the film. If the 

(Continued on page 94) 
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Came dl the 


NAN FRANCISC 
CONFERENCE 


By LUCIEN AIGNER 


Learn how lensmen meet problems cover- 


ing a security parley wherein photography 


gains official status as a recorder of history 


‘ CALL comes through from the 
As Department that members 
of the Big Four are meeting in 
Secretary Stettinius’ apartment and if you 
hurry you can get a picture. On the way 
up the hill to the Fairmont Hotel you 
get a sort of warm feeling deep down in- 
side that comes from the satisfaction of 
knowing you are doing something impor- 
tant—you are making a picture that will 
live in history. 

“People years from now will look at 
your picture in the history books and 
they will say “‘That’s when the Peace of 
the World was secured.’ Honest, you feel 
real good about it. You see, it isn’t just 
another assignment. It is history in the 
making and you are recording it .. . 
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“You dash into the lobby of the Fair- 
mont, the elevator whisks you to the 
fourth floor ... you get into the magic 
penthouse .. . and then you wait. -Fi- 
nally the door opens. You jam a flashbulb 
into your camera and you cock your shut- 
ter. You look up and you see that all the 
Big Four are looking at the camera. You 
know the picture will be no good. So you 
turn your holder over, insert a new bulb, 
and make another exposure—again all 
four of the Big Four are looking into your 
lens. Somebody has tried to tell them to 
talk to each other or to do something, but 
please sirs, look somewhere besides at the 
camera. But they haven’t looked the 
other way... they’re still staring into 
your lens. Oh, well, you’ll get it next 





Photographers’ freedom contrasts with 1919 parleys. Gjon Mili shot shows eight lensmen at work. 







Sam Rosenberg, Stet 


time if there happens to be a next time. 

“But there is no next time.” 

The above laments are those of Richard 
Strobel, Associated Press’ Los Angeles 
photo editor, as they appeared in the 
Black Cat, a publication of the Los An- 
geles Press Club. 

Strobel has covered international con- 
ferences for many years and perhaps un- 
derstands them better than anyone else. 
How often at those earlier conferences did 
he feel frustrated (as did others of us who 
also have covered such conferences) be- 
cause the pictures we were allowed to 
shoot were so utterly inadequate to ex- 
press the importance of the historic sub- 
ject they were supposed to represent. 
How often did the human suffering and 
joy that went into such historic parleys 
remain hidden behind the scenes . . - 
when all we were shown and all we were 
allowed to shoot were stilted automatons 
instead of human beings. 

Well, we thought, at San Francisco this 
was at last going to be changed because 
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for the first time in history, photography 
was given official status in the organiza- 
tion of an international conference. It 
was recognized as an official instrument 
for recording world history. For the first 
time at such a conference, a place was 
made for still and newsreel cameramen. 

The United States’ State Department 
organized a special department, the Pho- 
tographie Office of the Secretariat, whose 
job was to make a complete photo record 
of the San Francisco conference—starting 
with preparatory steps taken in Wash- 
ington, and finishing with shots of the last 

egate saying good-bye to the city of 

Francisco. 

This photographic office had a staff of 
7—cameramen, office workers, and con- 
tact men—headed by Dick Wilson, for- 
merly executive assistant to Orson Welles, 
nd it included such top cameramen as 
Gjon Mili, Sam Rosenberg, and five 


rs 


(his group was in addition to 86 news- 
paper, press service, and magazine pho- 


Y 


tographers, and 28 newsreel cameramen 
who helped make the pictorial records of 
this momentous conference. 

This new photo office of the Secretariat 
did an excellent job. This conference— 
more than any other I have previously 
attended—has been photo-conscious. The 
delegates were friendly and co-operative. 
The layout of the Opera House was 
planned with special care to give monu- 
mental photographic background values 
to the solemn acts performed in plenary 
session there . . . and photographers were 
given much more freedom of movement 
than in any other international meetings 
—Geneva, London, and Paris included. 

And yet, when one looks over the ma- 
terial produced by this impressive array 
of photographers (the Secretariat's force, 
news and magazine representatives, free 
lancers, Office of War Information and 
Office of Inter-American Affairs camera- 
men, and Army and Navy photographers) 
one is amazed at the scarcity of really 
dramatic photographic material that has 


Department photographer, captures cordial conversations of Soviet's M. Molotov, U. S.'s Stettinius, Britain's Eden, interpreted by Pavlev (left). 


come out of the San Francisco conference. 

There are some good pictures—yes. 
There are a few really dramatic general 
views (one was by Ralph Crane of Life 
and Black Star, and another by Mili who 
has been working for the State Depart- 
ment). Then there are a few deeply hu- 
man views, candid shots showing the Big 
Four or the Big Three in action; there 
are a few good shots showing delegates 
delivering speeches, and others showing 
delegates surrounded by reporters and 
photographers in press conferences. But 
that’s about all. The remainder are rou- 
tine. They show delegates talking, eating, 
arguing, and gesticulating—all run-of-the- 
mill news shots . . . but nothing at all to 
express the feeling that Strobel men- 
tioned a few paragraphs above when he 
said “That’s when the peace was secured.” 

And yet, if we want to sell this confer- 
ence to the masses (this or any other 
peace conference which will follow it), 
we will have to do better than just pre- 
sent news shots. We will have to show 
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Newsreelmen use a balcony corner, have 
to rely on telephoto lenses for closeups. 


something more deeply human, more 
monumental, more dramatic than just 
delegates coming and going. Maybe the 
whole attitude will have to change. May- 
be the whole presentation will have to 
become a little more peace conscious, in- 
stead of being conference conscious. 

But that we cannot do. That the dele- 
gates, the big shots, the Big Three or 
Four or Five will have to do before we 
can shoot it. But we may help them by 
showing them some of the things they 
might be and which might express those 
feelings and thoughts which they may 
have buried at the bottom of their hearts, 
but which have certainly not come 
through in pictures which—if properly 
planned—might help tremendously to 
promote peace. 

But all this is of the future. For the 
moment and for the benefit of my pho- 
tographer friends, let’s limit ourselves to 
the past and present and see how much 
such a conference can offer and has of- 
fered to the photographer. 

First of all let’s recognize the difficul- 
ties, the technical problems which both 
administration and photographers have to 
face before the shooting can be started. 

There were, as we said, 86 still and 28 


Secretariat Photo by Dan Ot 





Secretariat Photo by Betty Cooper Lundquist 
Photo exhibit of newly-formed Photographic Office of the Secre- 
tariat is shown to Stettinius by Secretariat Chief Dick Wilson. 
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newsreel cameramen assembled in San 
Francisco. Their backgrounds, ambitions, 
assignments, and problems were all differ- 
ent. There were official photographers 
such as those of the State Department 
outfit whose job it was to cover every- 
thing worthwhile for history. Whereas 
pictorial values meant something to them 
their first interest was coverage—to show 
past generations how such a tremendous 
mechanism as an international conference 
was organized. 

These State Department photographers 
had some advantages over the other fel- 
lows—and some handicaps as well. One 
advantage was their official standing; they 
had access to places where other mortals 
could not go. They could invade private 
sessions and confidential meetings since it 
was understood that their pictures would 
not go beyond the Secretariat’s walls un- 
less all the higher-ups passed on them. 
Therefore, Gjon Mili and Sam Rosenberg 
and the other six, Charles Rommel, Em- 
mett H. McLain, Russel Tate, Bob East- 
man, Rod Yould, and Dan Otto, could go 
where other photographers could not, and 
thanks to their better information sources 
knew about things the average camera- 
man did not. 


Disabled veterans attend sessions and 
prove a dramatic reminder to delegates. 


Secretariat Photo 
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Acme Photo 


Lord Halifax asks permission (and gets it) to fire flashgun for 
Sam Rosenberg. The flash went a bit wide of its mark, however. 





But this only meant that they could 
shoot Molotov and Stettinius and Eden 
at, say 11:35 a.m. when they were gath- 
ered in secret session, while the other 
lensmen had to wait until they came out 
of their seclusion and went, at say 12: 45, 
to a public meeting room. 

Well, the value of this distinction ap- 
pears big while one is beating the pave- 
ment in the corridor and is obsessed by 
deadlines, but when all the shooting and 
flashing is done, it is still the same Molo- 
tov and Eden and Stettinius at 11:35 that 
it is at 12:45 . . . and this difference in 
time and in setting rarely makes them 
look more attractive, or human, or any- 
thing which would make the first shot a 
better picture than the second. 

This, however, appears only when one 
looks at the pictures from the Olympian 
heights of an editorial room and not while 
one is fighting for coverage in the excite- 
ment of such a conference campaign. 
Few of us think of these things calm- 
ly while the shooting goes on. You 
can’t blame the boys. They have other 
things to worry about besides photo- 
graphic values. 

The OWI boys for instance—Nick Po- 

(Continued on page 117) 






Gijon Mili puts his Speed Graphic into 
action at an Anthony Eden press parley. 


Photo by Lucien Aigner 
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tugene f. Castle. Pioneer 


HENEVER you see a home movie 
not made by a fond parent or an 
enthusiastic amateur, ten to one 
it was made by Gene Castle. This tall, 
table-pounding ex-cameraman is the fa- 
ther of professional home movies. Start- 
ing with a mere idea, plus incredible 


By DON WHARTON 


Photos by Herbert Giles 


persistence, Castle developed a new busi- 
ness—virtually a new industry. Before 
he began pioneering, home movies were 
looked upon as the anemic stepchild of 
motion pictures. 

Today, less than eight years after re- 
leasing his first home movie, Castle is sell- 
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Home movie camera enables Dad to 
pate more intimately in his children’s activities a 
of the age goed in the recording of their develop- 
ment. The children are active Scouts, Mrs. Bergmann is 


ing $3,000.000 worth annually 
feet of film 

Gene Castle was born in 1897 in San 
Francisco. As a child he put on magic 
lantern shows in his 


105,000,000 


basement, with elab 
orate scripts written in a childish scrawl] 
When at 16 he 


from his 


received a $500 bequest 
grandmother he blew it on an 
obsolete second-hand French movie cam 
couldn’t take 
at $10 a roll 


around the San 


era, only to discover he 
many pictures with film 

He began hanging 
Francisco Bulletin city room, writing any 
thing they’d let him, until at 18 he ac 
cepted a job as western assistant editor 
that time 
competitor was Pathé 
Pathé had an ace cameraman on the West 


] 


Coast, and to keep up with him, Castle 


for Gaumont newsreels At 


Gaumont’s main 


mastered the movie camera himself 
Soon he was covering stories from Can- 
ada to Me x1coO balloon 


shooting races, 
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Villa raids, and the first transcontinental 
phone call. In 1916 Castle covered the 
Preparedness Day parade whose explo- 
sion set off the famous Mooney-Billings 
case. 

That fall he filmed the world’s first ex- 
periment in parachuting a man and mo- 
torcycle from a _ plane—rigged up by 
Glenn Martin and piloted by Eric Spring- 
er, now a Douglas Aircraft official. When 
the old biplane was 8,000 feet up, John 
Edwin Hogg, a civilian, released the mo- 
torcycle, then jumped himself. He landed 
within 300 yards of the parachuted mo- 
torcycle, boarded it and roared away at 
60 miles an hour. Castle’s photos were 
Washington a quarter of a 
century before German paratroops took 
Crete, but the War Department, according 
to Hogg, said “There’s no possible mili- 
tary application of the idea.” 

Castle joined the Marines in 1917, but 


carried to 


his only shooting was with a camera to 
boost recruiting. After the Armistice he 
floundered around on various newsreel 
jobs. Then, in 1926, he went into business 
for himself—making movie shorts for 
publicity-hungry corporations. Only 29, 
he had a dozen years of newspaper and 
newsreel experience, $550 capital, and un- 
limited gall. He had once persuaded a 
California auto dealer to let him circle 
the globe to film touring Cadillac owners 
in interesting foreign places. His movie 
short proved such a sales stimulant that 
General Motors took it over, and eventu- 

ally it played two weeks on Broadway. 
Speaking of what it takes to succeed in 
establishing a new business, Castle says: 
“You have to have the brass to knock 
down the door of the fellow who wants 
to keep you out.” He himself had it. 
He bearded William Simpson, the Santa 
tial who put the Grand Canyon on 





the map, 


A 


and sold him the idea of doing 


erica’s Number One wonder in color. 
Castle had no money, had never made 
lor movie, didn’t even know they 
then shot in black-and-white and 
But he per- 
led 40 exhibitors who’d never heard 
im to promise to show the feature, 
ked out of Simpson’s office with a 


color added by hand. 


14,000 order, and eventually produced a 
that ran in 4,000 movie houses. 


Castle 


le seven trips to the Union Pacific be- 
landing a contract to make scenery 


lures 


He plagued the Pennsylvania 


for 11 years before getting an order 
i film of the city of Washington. 
t, with all his nerve and persistence 


a series 


of industrial hits, 


Castle 


pile up any spectacular profits. 
when an insurance company wanted 
ety-message film, Castle bought three 


i-hand 


cars, 


hired 


some 


unem- 


ployed taxi drivers to smash them up, 
and produced a movie so realistic it was 
shown to traffic violators in New York 


courts. But shorts like that lasted cli- 
ents a long’ time. Castle found he had 
to have a sideline, and got the idea of 
making home movies. 

He saw a full-page advertisement of 
home projectors and said to himself, “If 
Eastman can spend $10,000 on this ad, 
somebody is buying them.” He didn’t 
assemble any projector figures, didn’t 
survey the market, didn’t take any stand- 
ard business precautions. “I was afraid 
to check,” he explains. “Others had tried 
it and failed. All I thought was that I 
wanted to produce something people 
would like to have.” 

Noticing that dress designers and de- 
partment stores were focusing on George 
VI’s appfoaching coronation, Castle de- 
cided to make that event his first home 


movie. He signed contracts with the 
newsreels to use their film, got a staff 
ready to turn the thousands of feet of 
newsreel films into a ten-minute movie 
for 16 and 8 mm projectors, and launched 
a sales campaign. 

He had to plow through the apathy 
which normally confronts anything new. 
When the photography department of a 
big New York store turned him down, 
Castle got an appointment with the mer- 
chandise manager and sold him in five 
minutes. This store took customers’ 01 
ders for $32,000 worth of the Coronation 
film before it was released. When some 
camera shops were lukewarm, he lined 
up a big drug chain and turned to non- 
photographic stores—McCutcheon’s and 
Brentano’s, for instance, who took orders 
totalling $4,500 before King George was 
crowned. 

Six days before the coronation, during 
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intermission at a theater, Castle saw a 
man two seats away with an early edition 
of a tabloid whose front page screamed 
“HINDENBURG EXPLODES.” Castle 
read the big type, turned to his wife, and 
said “Come on, let’s get out of here.” 
Ten minutes later he was in his office 
finding out what pictures were available 
on the disaster, and calling in his staff. 
At midnight he was looking over news- 
reel rushes. At five am. he was in a 
newsreel laboratory, signing a $2,500 
check. He hired rooms at a Fifth Avenue 
hotel so his staff could do a rush job, 
began mimeographing sales circulars, and 
had a home movie on the Hindenberg 
explosion ready in 48 hours 

Buyers began streaming into his office 
with cash in their hands. Department 
stores across the country advertised the 
film. Altogether, Castle sold 35,000 Hin- 
denberg prints. This exploit broke the 
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ice for his Coronation film, of which he 
sold 60,000 prints. Nothing like that had 
ever happened in home movies, but still 
Castle’s profits weren’t large. “I just han- 
dled a lot of money,” Castle says. 

He saw he needed a long list of films, 
something for all members of home movie 
families. His assistants disagreed, told 
him it would never be profitable. But he 
went ahead. He produced a picture on 
the Pope’s coronation, one on the war in 
China, some cartoons, travel pictures, 
sports pictures, pictures made from old 
films showing life in the gay 90s. When 
he had assembled a wide variety he went 
to Boston, hired a banquet hall, got the 
camera dealers together, lectured them 
on the necessity of getting more traffic 
in their stores, and came home with 
$25,000 worth of orders. 

His sales began to mount and in an- 
other year Castle films were well known 


in the trade. 
he continued to outstrip them all. Today, 
some 3,000 photographic arfa department 
stores handle his home movies and, with 
the war removing cameras and projectors 
from their shelves, bless his name for 
giving them something to sell. Last fall 
one store in Pennsylvania mailed out 
25,000 Castle catalogs to prospective 
purchasers. Sears Roebuck and Mont- 
gomery Ward mail order catalogs have 
listed Castle films. 

Several years ago some stores began 
renting films to customers. Concerned at 
first, Castle soon realized that renting 
would stimulate sales, so he began en- 
couraging film libraries. Today 500 stores 
are renting films, the smaller movies for 
as little as 35 cents a night. The release 
of a new Castle film is today no less an 
event to thousands of distributors and 
home operators than the premiere of a big 


Imitators sprang up, but 
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Hollywood picture 
public. 

Altogether Castle has turned out 208 
home movies. His best seller is an annual 
newsreel which summarizes the year’s 
most important events. When released it 
actually stimulates the sales of films of 
years gone by. For example, after the 
appearance of the 1944 news parade, home 
movie fans bought 9,000 prints of the 1943 
picture, 

Castle releases about 20 pictures a year, 
has over 100 listed in his catalogs, and 
still sells several he made in his first year 
in business. A third are news pictures, 

h as a complete film of MacArthur’s 
conquest of the Philippines. Sports, 
ravel, and adventure pictures together 
add up to another third; cartoons account 
or the remainder. About one picture in 

is made from film shot by Castle’s 
camera crews; others are built from 


is to the general 


so 


ee ae 


pve 








newsreel material for which he buys the 
16 and 8 mm rights, or from film bought 
in the raw from explorers, big-game 
hunters and other specialists. 

Whatever the source of the picture, 
Castle’s staff begins with thousands of 
feet of film which is cut and recut, edited, 
and titled into a home movie—a distinct 
product, not a miniature of a theatrical 
movie. His staff thinks, photographs, 
cuts and edits in 35 mm film. After their 
work is done, a laboratory reduces the 
35 mm product to 16 and 8 mm. A 16 
mm reel is 360 feet long and runs for 
ten minutes. About 19 out of 20 home 
movie sales are silent. The sound movies 
are bought largely by schools, clubs, 
churches, and the armed services. Ex- 
cept for cartoons, most Castle home mov- 
ies are fact rather than fiction. 

To get a picture lasting ten minutes, 
one Castle camera crew spent two weeks 
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with a circus making one-night stands, 
set up lights for every matinee, spent 
$7,000 on light bills alone, shot 20,000 feet 
of film. Castle’s 360-foot bear movie was 
made from 10,000 feet of film on which an 
animal specialist had spent months. To 
make an Irish travel picture Castle 
bought the 16 mm rights to three trav- 
elogs and squeezed them into a reel 
lasting ten minutes. 

One day Castle noticed that many spec- 
tacular camera shots were not used. He 
began filing them away and eventually 
produced a hit: Camera Thrills of the 
War. One of his first pictures, Camera 
Thrills in Wildest Africa, did so well that 
he became superstitious about the word 
“thrills” and subsequently produced Fish- 
ing Thrills, Arctic Thrills, Sea-Going 
Thrills, and others. 

Castle found that many amateurs were 

(Continued on page 98) 
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Polarizing screen eliminates surface glare trom water, accentuates 
delicate details in distance, giving illusion of third dimension. 
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Skin, straw, cloth detail show up sharp- 


ly with no texture-obscuring highlights. 


With flowers and leaves viewed by transmitted light, polarizing screen 
captures texture of ‘lily and yields sufficient detail in unlit portions. 


Improve sunlit pictures by using 


polarizing screen to cut glare. 
add detail, give third dimension 


Photographs by LEO J. HEFFERNAN 


Text by the Photographer 


HE polarizing screen is the most 
neglected tool of amateur photog- 
raphers. When they were first in- 
troduced too much emphasis was placed 
gn_ftheir ability to eliminate reflections 
from store windows and other mirror- 
like surfaces. Literally, hundreds of 
photographs were published showing 
shop windows, showcases, and china clos- 
ets, before and after the screen was 
piaced on the lens. To the average ama- 
teur this might have seemed interesting 
bui after all—just how often does this 
problem arise? Hardly anyone bothered 
with them at all, and this offers a sharp 
contrast with the prompt response of 
amateur photographers to avail them- 
selves of color filters. 
Almost everyone has seen store dis- 


plays advertising sun glasses which em- 
ploy a polarizing material in the con- 
struction of the lenses. One uses an or- 
dinary glass to look at the display and, 
due to glare, hardly any details of the 
scene are visible. But presto! the newer 
type of glass brings perfect vision. 
Inevitably, this miracle would have to 
be brought to photography. For years 
photographers have been vexed, when 
making pictures where glare exists in 
any great measure, by their inability te 
capture full details of light and shade. 
For examble, the rule has been to stop 
down as much as possible when making 
photographs from a boat on open water 
in an effort to penetrate glare. While it 
would seem reasonable to expect that 
there would be a great demand for an 





With polarizing screen water takes on deep tone instead of glaring white, making better background for pop-sipping sandwich-eating girl. 


accessory to control glare, up to now very 
little advantage has been taken of it. 

On a visit to Florida last winter I de- 
cided to take the bull by the horns and 
make my own test concerning glare—for 
there is no doubt that the Citrus State 
receives its share of glare. Previously, 
I had used polarizing filters extensively in 


making Kodachrome movies and the re- 
sults were so gratifying that almost any- 
one could pick out the shots where the 
screen was left off. But on this particu- 
lar trip I took only my Medalist still cam- 
era, a few color filters, several dozen rolls 
of - black-and-white film, a_ polarizing 
screen and some ideas to work with. 


I had definite theories in regard to 
beach shots. I wanted to find out if it was 
possible to get perfect rendition by means 
of a polarizing screen, under the difficult 
conditions usually found at watering 
places. I made two shots of an identical 
scene for purposes of comparison, one 

(Continued on page 86) 


No polarizing screen, left—glare obscures sand, sky, boat detail; right—with screen colors come up in true value and lips are natural. 
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All hands turn to policing the ship—and the photographer gets busy recording the activi- 
ties aboard. He makes record shots, pictures storms, celebrated visitors, even crap games. 
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Casualties like to have their pictures taken. Here "Doc Sunshine" 
(right) helps boost morale of Lt. L. C. Baker of Sawyer, N. D. 


By TOM MALONEY 


Official Coast Guard Photos 


from one continent to another, 

over a sea that may be calm, ca- 
pricious or downright mean. If you are 
interested in power and propulsion fig- 
ures, this same swift Coast Guard- 
manned transport will give you figures 
to show its power plants could easily 
light a city of 20,000 people. She has 
probably thousands aboard: crew person- 
nel and soldiers on their way to foreign 
fronts. She runs on a precise schedule. 
But that schedule contains interesting 
variables. Weather can upset her sched- 
ule. 

The chronicle of her every voyage is 
an exciting one. The navigator charts 
her course to the minutes and seconds of 
degrees. The skipper logs her journey 
in a nautical language that is couched in 
lean and logical words. 

The commands that guide her are as 
simple as the bugle calls and the boat- 
swain’s piping that tell her crew of re- 
veille, taps, and quarters. And the Coast 
Guard combat photographer who pictures 
her covers his sea beat almost as he 
might cover a city for the editor of any 
city’s newspaper. He photographs a city 
at sea. 

In this instance, as in so many others, 
he happens to be a youngster in years 
(26), an old hand at taking orders from 


A TRANSPORT is a city that moves 


tok 


GI mess, crew's mess, officers’ mess—all are photographed. 
Even seasick Gls are fair game—but no fun for the photographer. 










































Coast Guard lensmen carry 
lessons learned in Atlantic 


to much bigger Pacifie job 


~ a city desk prior to entering the Coast 
2 Guard. He worked on the Boston Herald 
re and the Miami Herald. His dad is still 
g- an ace newscameraman in Boston. He 
d- has learned to carry his Speed Graphic 
es in seadog fashion, and come what may, 
ly his sea legs are beneath him as he pho- 
as tographs almost anything you can think 
n- of 
on Heavy weather—stormy weather to 
le. landlubbers—is tricky to catch, but fun 
ng to shoot. The picture on page 34 is a 
d- good weather shot. To catch such a mass 
of troops on deck to watch the weather Hee 
is is a rarity, and they add pictorial interest bs 
rts and balance to the picture. The ship, rid- 
of ing directly into a strong wind and rough 
ey sea, is pitching heavily rather than roll- 
in ing. When she pitches forward, just as a 
big wave hits her, the photographer has 
as a real picture opportunity. 
at- There seem to be plenty such in a 
re- storm, but the ship’s photographer will 
all be happy indeed if he gets one good neg- 3 
res ative out of a dozen tries. Most of the 
he time it’s hardly worth trying at all be- 
ny cause natural lighting conditions are usu- 
ity ally bad. It usually is a long wait for a 
' breakthrough of sunshine while the ocean 
rs. is still at its stormy peak that brings a 
ars good picture. 
om Even rarer is the much more difficult 





shot that can capture the heavy sea’ and 







Covering a ship is like covering a city at sea. Most of these men are former news lensmen. 


Decontaminators don eerie gear below decks to assure comfort and cleanliness for troops. 


= 
hed. - 
oher. Prisoners are aboard too. Pictures ac- 
qvaint public with continued arrogance. > a 








Combat Graphic and 16 mm Ciné Kodak Special 
enable Bob Dixon to make both stills and movies. 


the dull, descending overcast with its 
rain, sleet, or snow that envelops a ship 
like a shroud. 

Constant photographing in this kind of 
weather is harder on the camera than 
the cameraman. The lens becomes misty 
and often drenched from sheets of spray. 
It may seem incongruous to watch a sea- 
man with a rubberized lab apron over 
his uniform in such a scene. But pro- 
tecting the camera by hiding it beneath 
the apron until he is ready to make the 
shot is one way to assure at least a chance 
of a good picture without too much waste 
of film. Wind and pitch may be so 
strong the photographer is forced to pro- 
tect his camera as well as himself from 
harm. 

Visiting firemen are as much a photog- 
rapher’s tribulation aboard ship as they 
are ashore. A colonel here, a correspond- 


















































Heavy seas are tricky to catch, fun to shoot. 
Troops here add interest and balance, author says. 
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ent there, a GI Joseph who has never 
had his picture taken; another who wants 
to show just how the camera ought to be 
used, and always the soldier from Any- 
town, U. S. A., who meets a sailor aboard 
from the same town. They must be pho- 
tographed for old times’ sake, for mom, 
sis, and the gal friend’s sake, and also 
for the sake of the dear old Anytown 
Argus. 

There are prisoners aboard. People 
back home are not too familiar with them 
—are hardly cognizant of the thousands 
who have been shipped to the states. 
Some are surly and don’t want their pic- 
ture taken. Others are glad to have 
theirs taken. Some are young, some are 
old. Individual pictures cannot interpret 
the prisoners as a whole. But a hundred 
pictures of prisoners—at work and in re- 
pose—begin to tell the few who see all 
of the shots the real story of these ene- 
mies and their morale. Perhaps it isn’t 
as arrogant as it was, but it’s still high. 

There are casualties aboard, too. Most 
of them are young kids of 18 to 21. Most 
of them are coming home for good. There 
are arms lost and legs lost and eyes lost. 
They are a constant source of wonder to 
photographer, medics, officers, and crew. 

Do they want their pictures taken? 
They do. Do they want them sent to 
their paper back home? They do. Are 
they reticent about their injuries? They 
are not. Are they cheerful? They are 
so cheerful it’s hard to believe your ears 
and your eyes. When you photograph 
them, they respond better than profes- 
sional models. 

One looks so much like Joe Stalin you 
feek you ought to have a Russian Fed 
instead of a 4x5 Speed Graphic to catch 
him. Another looks as ascetic as a monk, 
another as tough as a thug. And one, 
with one leg, one hand, and sight in both 
eyes gone, cries hopefully, “Hey, I saw 
that light!” just as the flash goes off. May 
he see that and many other lights once 
the doctors back home have a chance to 
give him further treatment. 
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There's time too for atmosphere shots. Here is one of a Coast Guard-manned merchant- 
man wrapped in misty shrouds—and framed in the porthole of its protecting convoy ship. 









There are paratroopers aboard, am- 
phibious engineers, flyers—all returning 
from long and strenuous service for well- 
earned furloughs. The ship’s photog- 
rapher wants to photograph them, but 
he can’t photograph them all. 

A transport doesn’t go through heavy 
weather without a high percentage of 
victims of one of the world’s oldest 
ailments. Many a stomach starts reach- 
ing for the owner’s ankles while the con- 
tents start in the opposite direction. The 
only known way to equalize this symp- 
tom of sickness is to assume a horizontal 
position. That merely eases the situation 
but not the suffering. Photographing 
seasick soldiers is no problem, for the 
subject is abjectly disinterested. But too 
much concentration on the subject can 
put the photographer in the same posi- 
tion, with the sarne complete disinterest 
in camera and composition. 

No wine, no women, except as topics 
of conversation. But song and food— 
principally food—are such primary facts 
of existence aboard that they enter every 
domain of the ship, including the pho- 
tographer’s. Chow pictures are always 
being taken. He takes them in the crew’s 
mess, in the GI mess, the prisoners’ mess, 
and the officers’ mess. He takes them 
when chow is fun—individual pictures, 
group pictures—pictures of men so glad 
to get any chow they wear a look that’s 
all contentment. And pictures of GI's 
who gaze in despair at what the galley 
has in store for their stomachs. 

There are group pictures that are as 
much a part of each trip as java is of 
every meal... skipper on the bridge 

. all hands turned to. . . happy hour 

. a bull session ...a crap game on 
deck ...a seascape that has all the 
things in it to make a land-locked pic- 
torialist’s heart leap with envy. There 
are bound to be shots of the crow’s nest, 
of celebrated visitors like Commander 
Jack Dempsey at such uncelebrated sports 
as a checker game with the chaplain. 
(Continued on page 106) 
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PICTURE OF 
THE MONTH 


Colossal, Gigantic, Stupendous Eileen Darby 


Tying in with this month’s story on the Circus is this photo by Eileen Darby of 
New York City. who shot this to emphasize the contrasts in size. The high sun 
brought out the loosely wrinkled skin texture. (For Technical Data see page 70) 
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LOOKING THEM OVER 
WITH KEPPLER 


HEN YOU think of elaborate sets, 
WW you think of Lejaren ’a Hiller. 
And when you speak to Hiller 
about sets, he calls on John Geissler to 
take a bow. While Geissler’s name may 
not be well known to the public in gen- 
eral, it’s a famous name among advertis- 
ing photographers everywhere. In the 
opinion of Hiller, Geissler is unique, and 
the remainder of us surrender uncondi- 
tionally to Hiller’s judgment 
For years, through the Sherman K. 
Ellis agency, Lejaren ’a Hiller has been 
making color photographs for Canadian 
Club, the like of which has never before 


been made in an illustration studio. 
There have been hunting scenes in far 
off corners of the earth, shipwreck scenes, 
and other incredible sets. All of them 
have so perfectly simulated the real thing 
that few among Hiller’s admirers sus- 
pected that he didn’t travel to these dis- 
tant places in order to make the photo- 
graphs. 

That’s why the Ellis agency wasn’t too 
surprised when it learned that Hiller 
planned a color shot of the seizure of 
Warsaw by the Germans. Executives 
okayed his color sketch of the projected 
photograph without a worry as to how 


Vietor Keppler tells the 
fascinating story behind 
photographers’ ingenuity 
in constructing accurate. 


detailed, lite-like sets 


he was going to achieve the necessary 
realism—even though the rough sketch 
showed the same Polish tank and tank- 
man in the foreground, and burning 
buildings in the background that you sex 
in the finished photograph. 

Once the sketch was okayed, it was up 
to Hiller and Geissler to produce, and 
produce they did! Because of the terrific 
depth involved in the background, they 
decided that the way to handle the con- 
struction was in terms of foreshortened 
perspective. Hiller always makes his 
sketches in perfect photographic perspex 
tive, while Geissler frequently interprets 


Highly authentic is this camping scene made by H. Foster Ensminger for Prudential. It is the more amazing because it was made inside a studio. 





the sketch in foreshortened perspective. 
Only in this way can the sets be fitted 
into the space available at Underwood & 
Underwood’s illustration studios. 

The team soon decided that instead of 
the ten-foot width of a real tank, they 
would build their tank only four feet 
wide, but with the length and height of 
a genuine tank. The depth they had to 
work with altogether was 18 feet front 
to back, and 35 feet across. 

They searched libraries and other 
sources to get pictures of a Polish tank, 
but there was little authentic material to 
be had. Finally they had to be content 
with inferior prints of a Polish tank. Us- 
ing these as blueprints, Geissler went to 
work, 

He built the tank out of the same fire- 
proofed material he used for the burning 
buildings in the background. Tank treads 
and wheels had to be made so that they 
would closely resemble actual Polish tank 
parts, and besides, they had to work. 

Every part had to be movable despite 
the fact that this was a still picture be- 
cause it was necessary, for instance, that 
the treads fit around the wheels. 





Lejaren ‘A Hiller depicts a scene from the seizure of Warsaw. The shot was made in Un- 
derwood & Underwood studio for a Canadian Club ad. Polish tank was accurately copied. 


While Geissler was building the tank, 
Hiller was painting the background. He 
painted the angry sky on a linoleum wall. 
He painted the smoke and fire, then 
painted the buildings in colors that would 
make them look as if they already had 
been scorched. 
The gun was made of wood. 
Perspective came -in for more fancy 
treatment when the tank was built flush 
with the floor, while the street level in 
the background where it met the build- 
ings was seven feet above the floor. To 
connect the tank level visually with the 
street level, a platform was laid from the 
tank to the street level. Then mud and 
debris were strewn over this platform 
and the street in order to simulate the 
debris of a city in flames. 
The fires that you see burning were the 
real thing. In order to get the effect, 
smoke bombs were set off first. Invisible 
wires, draped in tissue paper, were strung 
out of the windows. When a match was 
Ensminger adjusts lamp (above) and applied, this tissue paper burned for a John Geissler handles research, perfects set 
blows fire (below) in constant effort moment—but that moment was long construction. He marks tank rivet locations 
to achieve authenticity seen at left. enough to supply the genuine flames that (above), helps build background (below). 
Hiller demanded for the picture. 
The soldier in the tank is Polish, and Pty gs \y 
his uniform is as authentic as the re- ; 
mainder of the carefully documented 
props in the picture. The exposure was 
one second, with a one-shot camera with 
a 12-inch lens at f 16. 
The man on whom Hiller relies for his 










Vy ) a research and perfection in construction 
. has been with him for nine years. John 





architecture and a wide knowledge and 
appreciation of art. Between Hiller and 
Geissler, they produced a picture whose 
authenticity no one has questioned. 





4 . Geissler had a previous background of 
This shot almost lost Hiller the friend- 


AY. 


‘A 
/ By ship of a war correspondent who was 
J“ %. an? present at the fall of Warsaw. This man 
Ma 4, embarked on a lecture tour of the coun- 
: y 2 ae : try with the pictures he had taken dur- 
¢ F (Continued on page 108) 
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Water puts the magic of emotion into pictures. Droplets from the A good picture gives the viewer a sensual or emotional experience. 
garden spray above look like diamonds, and the sparkle of the water Above water-wetness adds sensation to the rhythmic lines of legs and 
in the picture below gives exciting enchantment to the backstrokers arms; the wet pier and pounding wave give the lower picture romance. 











Waller, Water... 


Photos by A. D. LeMonte, Peter Martin, Eileen Darby, Eddie Girvan, Robert T. Keagle, and Lisa Larsen 
Text by LEONORE LAMSON 


and poets the world over have extolled the charm of 
water, whether a quiet brook, a deep pool, or the 
surging ocean—and the camera can capture that ecstasy. 

The luster of sunlight on a rough sea, the ripples of a tiny 
river, mirrored trees in a quiet lake, the dancing sparkle of 
sunlight on a garden spray, or the dismal reflections of a city 
street in the rain—each casts a bewitching spell over an oth- 
erwise commonplace world. The excitement of jewels, the 
sensuous pleasure of the swimmer, the music of breakers or 
a rushing stream can all be told in black-and-white. 

Whether to shoot fast to get tiny glittering highlights or 
slow to obtain a slightly blurred shimmer? . . . Water looks 
wetter when it blurs slightly. The picture opposite of the man 
pulling the girl out of the water is improved by the visual sen- 
sation of the water sliding down the girl’s arm. The blur 
makes it sunny-warm and wet. On the other hand, the crisp- 
ness of the water from the garden spray makes one share the 
cold pinprick sensation with the youngsters. The wave break- 
ing on the pier has a louder, pounding force because the water 
blurred somewhat, and the blur emphasizes the force of the 
stream on the fisherman’s legs. 

As to lighting—water has the least sparkle with the sun be- 
hind the camera. Backlighting brings out texture, and water 
needs wave texture to translate its rhythm. Summary: Side or 
backlighting, slowish speeds, but keep it wet.—f 


MY ana poets said “I must down to the sea again...” 
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Adventure beckons in the receding highlights on the wind- 
swept water as the junk's sail balloons out toward the sun. 


There is music in the rushing gurgle of the water pounding against the rocks and meeting the still ripples of the water along the bank. 
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Significant pictures by two 
India-born photographers— 
Ambalal J. Patel, a Hindu, 
and Zia Kadri, a Moslem and 


American-trained modernist 


For Technical Data see page 70. 


HIS month the Salon Section of 
PopuLaR PHOTOGRAPHY is devoted to 
the work of two parallel but en- 
tirely different photographers. Both are 
men of India but they reflect two differ- 
ent thoughts and varying cultural back- 
grounds. The one, Zia Kadri, has lived 
in the United States since the start of the 
war. He is a distinct modernist. The 
other, Ambalal J. Patel, has always lived 
in India and, though a successful busi- 
nessman there, he is the dreamer, the 
mystic, the true son of Mother India. 

Examination of their work on these 
pages (and the cover of this month’s issue 
which is by Zia Kadri) will reveal the 
distinct difference in the men. Here are 
a few highlights about them that will ex- 
plain to a certain measure the thought 
processes that went into the making of 
their pictures: 

Zia Kadri, an India-born Moslem, has 
studied photography in the United States, 
specializing in color, and is at present 
residing in Los Angeles where he is doing 
commercial and illustrative photography. 
He is an out-and-out internationalist who 
finds himself quite at home with people 
of any country or culture. He considers 
photography an international medium of 
art. His thinking does not confine itself 
to the boundary lines of geography or 
language. Kadri believes in India’s inde- 
pendence very emphatically, and main- 
tains that world unity will never survive 

(Continued on page 65) 


Kadri instinctively preserves 
Moslem delicacy of pattern in 
this solarized, surrealistic, 
emulsion-softened nude picture. 


Patel reveals his dreamy Hi 
philosophy in the airy fluttts 
the delicate sparkle, and sf 
effect of these girls at 
































Beauty Parade, according to Patel, is more than a picture of 
white doves. The singleness of direction of the dark beaks, 
the ripples in the water, the shadows of the branches above 
and the general lines of the picture all point toward peace. 
The whole tone of serenity is enhanced by a mystic softness. 








Slick finished, literal fact shows Los 
Angeles Art Center influence on Kadri. 
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Rain on an umbrella and an old rubber boot carry out Kadri’s striking modern technique. 


tel’s dramatic use of the spotlight effect of the 
and the pleasing frame formed by the high 
hes tie in with the photo’s spiritual quality. 


1 








Contrasts in textures, well placed lines, superb print quality, and repetition of angles 
of knees and structure make this Kadri picture a challenge to the imagination and intellect. 


Kadri’s fantastic conception here of 
“Disillusioned Surrealist” stimulates 
vestigation to discover the photog 
blending as well as the separate 4 
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Hesse, famous for his glamorous color photos, stresses importance of eyes. Here he squeezes the bulb as Lana Turner produces the right expressio" 
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Hollywood, Color Pioneer... 


By LEON GUTTERMAN 


AUL HESSE is the highest paid 
Paster photographer in the world. 
With the finest and costliest cameras, 
settings, models, accessories, and an ul- 
tra-luxurious studio at his disposal the 
only limit to his photographic splendor is 
his own inventiveness and artistry. 
During his long career in Hollywood 
and New York he has glorified in color 
more famous women than any man in 
history. And the story of the beautiful 
cover girls whom Hesse has photographed 
makes Haroun Al Raschid look like a Sal- 
vation Army Santa Claus. Never before 
have the women of the world—good look- 
ing or not—had such a gallant and chival- 
rous champion. Never before was the 
art of feminine beauty developed into 
such a vast industry. For Hesse repre- 
sents an epoch in not only the world of 
Art, but the whole American scene. 
Hollywood calls him the “King of 
Glamour Photographers”; New York, “An 
incomparable master of color”; his fa- 
mous models: “A camera genius with 
diplomatic competence.” For his ability 
to create drama and allure where nature 


Wings on spots control spill of light for color shot of Gene Tierney. 


fell short, and to squeeze it where nature 
was lush, is prized by both testimonial- 
seeking client and motion picture star. 
This flexible versatility has been com- 
bined, in Hesse, to the end that millions 
have willingly smoked arbitrary ciga- 
rettes, used certain hand lotions and 
soaps, acquired expensive automobiles, 
bought movie fan magazines, and have 
otherwise sacrificed themselves before 
the spellbinding lure of — the national 
Magazine cover. 

This year he celebrates his twentieth 
year behind the color camera. At this 
same time he is going to be awarded an- 
other title, “Hollywood’s Photographic 
Ziegfeld.” The award will be presented 
to him by a committee composed of Joan 
Fontaine, Greer Garson, Ingrid Bergman, 
Lana Turner, Betty Grable, Ann Sheri- 
dan, Irene Dunne, Hedy Lamarr, Olivia 
DeHavilland, Ginger Rogers, Rita Hay- 
worth, Barbara Stanwyck, Paulette God- 
dard, Claudette Colbert, Veronica Lake, 
Betty Hutton, Rosalind Russell, Dorothy 
Lamour, Deanna Durbin, Sonja Henie, 
Jennifer Jones, Theresa Wright, Linda 


Backgrounded by two huge spots, Hesse 
and Veronica Lake mug self-consciously. 


Darnell, Gene Tierney, Anne Baxter, June 
Allyson, Gloria DeHaven, Ava Gardner, 
Merle Oberon, and several of his dis- 
coveries, Elyse Knox, Jinx Falkenburg, 
Anita Colby, Georgia Carroll, and little 
Margaret O’Brien—just a few of the 
many screen stars who sincerely believe 
that Hesse’s camera technique has con- 
tributed much to their success. 

Hesse, however, has been called a 
“Ziegfeld of the Lens” so often by those 
eager to be made lovelier by his magic 
touch that he’s probably tired of that ap- 
pellation. 

Hesse is a color pioneer. He was the 
first artist to photograph a motion picture 


Ann Sheridan mans improvised sailboat. Note flashbulb on glove. 
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Hesse is as much at ease chatting with he-men as 
he is applying lipstick to a starlet. Below between 
shots he and Gary Cooper lounge on lifelike props. 
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Celebrates Twenty Years Behind Color Camera .. 


star (Marion Davies) in color and that 
portrait was the first of a film celebrity to 
be published on the cover of a national 
motion picture magazine. Visualizing 
a future for color even as far back as 
twenty years ago, he was the first to rec- 
ognize the advantage of it over black- 
and-white and the first photographer to 
introduce color covers of film stars and 
models to all the national magazines. 
Being a man of many “firsts,” he was also 
No. 1 photographer to introduce and cam- 
paign for color photography in national 
advertising, later making tieups with mo- 
tion picture stars and other world famous 
personalities. 

Even if you have never heard of Paul 
Hesse it’s a million to one that you have 
seen-his photographs. They are every- 
where over our immense far-stretching 
land. On national magazine covers, bill- 
boards, posters. In store windows, street- 
cars, busses, theaters, newspapers, art 
galleries and in the homes of about every 
famous screen star, director, producer 
and executive in the film colony. 

In most respects Paul Hesse is a nor- 
mal, unostentatious, friendly extrovert 
with few idiosyncrasies. His suave, 
charming, perpetually at ease manner and 
his tanned face, bright shining eyes, and 
wiry body make you think of him in 
terms of Hollywood—although you are 
not altogether sure at which end of the 
camera he belongs. 

Tidiness is in his nature and, unlike 
many of his rivals, he will not shoot a 
picture which lacks a completed idea. 
Often he works at six or more color pic- 
ture ideas at once, but he has never been 
known to lose his poise or his detached 
self-restraint. Ingrid Bergman may be 
calling him on the phone while Greer 
Garson stands at his elbow; wires from 
national advertising executives in New 
York, Louis B. Mayer commanding his 
presence in the Metro-Goldwyn-Mayer 
throne room, and five or ten models may 
all simultaneously be demanding his at- 
tention. Yet, while he photographs, he 
delivers orders which keep the wheels 
going round and all work moving for- 
ward. 

Hesse calls members of his staff by 
their first names, tops off a satisfactory 
picture with “That’s fine,’ and a poor 
take with “We'll have to do better.” Oc- 
casionally he tosses off some invective if 
things have gone too stubbornly wrong, 
but he’s generally amiable, and the peo- 
ple who have worked with him longest 
are his staunchest admirers. Few cam- 
era artists inspire such loyalty from their 


choice of each detail. 


Christmas Eve, a one-shot color picture by Paul Hesse patterned 
after a scene from Charles Dickens, was made for a Hiram Walker 
ad. Considerable research on the part of his staff went into the 
Notice how the dog serves as an eye entry. 














personal staff. Commented one staf 
member recently: “If there were an 
award for the year’s most versatile colg 
photographer, Hesse should win without 
any serious competition.” 

How did he get that way? Just try 
to explain a phenomenon! Paul He; 
was born in Brooklyn. His early ambi. 
tion was to be an actor. Taking the sec 
ond best of the starvation professions, he 
turned to art and rose by rapid stages, 
He signed up at Brooklyn’s Pratt Insti 
tute and took a three year art course ij 
two years, something never befor 
achieved by a student. While at Pratf 
he purchased a vest pocket camera—price” 
six dollars—from the nickels and dimes) 
he had saved out of his carefare budget 
And anyway, walking several miles a day 
to the institute was good for one’s health 
—even in snowstorms. ; 

With the camera in his possession, h 
took pictures of students and teachers 
and photographed everything of interest 
that he could find. Then he began work 
on the theoretical side of photography 
and read all the books on the subject that 
were found on the shelves of the New 
York public library. Soon he landed 
himself a job with a large art agency ant 
for eight dollars a week turned out 
posters. In due course, World War! 
came along and he enlisted. He was’ 
shipped overseas and set down in the 
thick of battle. 

The war over, Hesse settled down at 
his old job and began to progress rapidly 
—so rapidly that shortly afterward he was 
put in charge of the studio. On the side he 
experimented with photography. It wasn't! 
long before it began to overshadow paint 
ing. It was time for concentrated action. 

Hesse went to see Steichen with af 
armful of photographs. Recognizing him 
as a great master, Hesse sought the older 
man’s advice. Steichen said: “Stick 
your painting.” But it so happens that 
Paul Hesse believes in his own opinion 
as well. This statement was enough ofa 
challenge to make him even more deter 
mined. These pictures were good. 
Hesse decided to stick to photography. 

Months passed. Although he continued) 
to paint, Hesse built up a photographit) 
background. Leg work followed with a 
duously accumulated samples. Then camé 
his meeting with Lady Diana Mannems 
who was currently starring in Reinh 
production of The Miracle on Broadway: 
Hesse did not have the price of admi 
to see the show, but managed somehow 
to get into the theater. She was a st 
ject, he told himself as he watched 1 
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HMesse’s Models All Possess Inner Spark 


every move, built to order for photog- 
raphy. 

He managed to see her backstage after 
the performance and suggested that she 
pose for him and was given an immediate 
acceptance. This excited Hesse for at the 
time he was in the midst of building up 
his sample case with pictures of promi- 
nent people—and Lady Manners was the 
talk of the town. The picture was going 
to be black-and-white. But like a bolt 
from the blue Lady Manners said to the 
eager young man: “I’ve been reading a 
great deal about color photography. Do 
you do it?” Hesse gulped. “Yes,” he 
stammered faintly. “Yes, of course!” 
Hesse had never before in his life made 
a color shot. He did not even know how 
long to expose. That night he managed to 
obtain a one-shot camera and several 
books on color and began to dig for in- 
formation, 

Next morning he got set for the pic- 
ture. The moment for action had arrived. 
With no idea of the amount of exposure 
needed for color, he closed his eyes and 
pressed the bulb. A sixth sense did the 
trick. The shots were perfect. Paul 
Hesse had found his pictorial voice. 

“After that, success came so quickly,” 
Hesse says, “I was swept off my feet. I 
worked every day until two or three in 
the morning—year in and year out.” 

Busy years followed. He had a lot of 
fun rising to the top. The realization 
that he was both the critic’s favorite and 
the advertiser’s friend kept him in a 
cheerful frame of mind. His color pic- 
tures made money and reputations. And 
Paul Hesse became the miracle man of 
color photography. 

No situation is too delicate, no star’s 
temperament too hard to handle. He 
loves to create beautiful pictures and, 
being a perfectionist, will stop at nothing 
to achieve his desires. And no emperor 
entertained his guests more generously 
than Hesse does his famous subjects. 

If a star is tired when she arrives for a 
sitting he makes her comfortable, insists 
that she relax. He then turns on the ra- 
dio or phonograph and sets the mood. If 
she is hungry he feeds her—either some 
hot soup or a delicious sandwich. If she 
is worried, tense, or angry following a 
hard day at the studio—he has a witty re- 
mark to offer, Anything to solace her. 
Anything to get that sparkle—yet he 
never drags out the sitting. 

Hesse has a magic manner with women. 
The thousands of beautiful girls he has 
photographed all speak of him with ten- 


With the three slides pulled and thumb on cable release, Hesse awaits the moment to 
shoot color picture of Judy Garland. Massive one-shot camera stand assures steadiness. 


derness and affection. A woman feels 
that Hesse not only puts her at ease, but 
sets her off at her best. Five minutes 
after a girl comes into his office, his eye 
has dressed her in the ideal combination 
of color and design. He is lavish and 
profligate but only to this extent. He 
knows that the flower of art is an exotic 
plant that flourishes best in luxurious 
soil. And being aware of this, he will 
never stint on cost, insisting that every- 
thing be of the finest. No dazzling array 
of finery or luxurious setting has ever 
staggered this Apostle of Taste. 


Georgia Carroll possesses that inner spark which Hesse con- 
siders prerequisite in a model—ahead of good looks. Here he 
caught the relaxed charm of a well-bred girl, devoid of phony 


sophistication. 


Even the dog is at ease before his camera. 


For in the choice of models as in all 
other matters of taste, Hesse constitutes 
himself the attorney, the jury, the judge 
and the higher court. His secret of selec- 
tion is variety. He picks one girl for the 
charming loveliness of her features and 
another because of her exquisite form— 
if her face is not attractive it can be made 
so with makeup and lights. 

For a girl to be a Hesse model she 
must be completely natural and look in- 
telligent, even if she isn’t. She must pos- 
sess that “inner spark.” The old days of 
phony sophistication are gone. Hesse’s 
favorite subject is the Natural Girl, the 
well-bred, well-poised girl, who is charm- 
ing and graceful, who knows how to 
make everything about her represent 
good taste. 

In the magic of his clothes, the tint of 
his lights, and the effect of his accessories, 
the same plain looking girl acquires 

(Continued on page 111) 
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The searching camera of the circus-loving photographer will find behind-the-tent scenes like this chess game. 


Get the Big Top Lingo in Your 


CIRCUS PICTURES 


Circus people may move every night, yet the babies must be The fun of clowning must be part of the photographer's way 
bathed, the laundry hung cut to dry, and family life goes on. of thinking to create situations that tell the circus story. 
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The stake gangs swing their heavy hammers in smooth rhythm. 
Careful timing is needed to show four or five sledges at once. 





Photographs by Robert Freeberg 


and Bernard G. Silberstein 


HEN the billboards start their fanfare that “the 
greatest show on earth” is coming, dust off your 


camera and plan your circus pictures. There are 
opportunities on a circus lot in one afternoon than 

can develop and print in a whole winter at home. 
4 Your equipment is simple: camera, lens shade, a medium 

w filter. Flash is nice, but hardly essential. 

First step: see the press department of the circus and get 

mission to wander around behind the big top. 

Second step: learn enough circus lingo to find your way 
about. Clowns are always “Joey.” Their row of trunks 
and costume racks in the men’s dressing tent is the “Alley.” 
All kinds of non-performing jobs have their technical lan- 
guage, their picture possibilities. Ask questions, find the 
wardrobe department, the cook tent with its yellow flag at 
mealtimes, the blacksmiths. 

Third step: make friends with the circus people, find out 
what kind of human beings are under the greasepaint. Co- 
peration from “kinkers” (performers) and their families 
‘is well as from the hundreds of workmen around the lot 
will lead you into as many good pictures as your own eye. 

Fourth step: keep pictures simple, with just one prop idea 
to spell ““circus.” The clutter on a circus lot is a temptation 
to get too many details into your pictures. 

Fifth step: if you’re wandering around on a candid tour 
ind want to shoot from the hip, pre-set your focus at about 
12 feet, with your shutter at 1/100 and your diaphragm at 
‘round f16 (if it’s a bright, sunny day and you're using 
‘ast film such as Superpan Press or Super XX). A medium 
yellow filter would change your lens opening to about f 11. 

Sixth step: create situations. Three clowns pretending to 
tow pails of water at each other are better than the same 

lined up in front of your lens, Clowns and most 
performers will help you stage story-pictures, and 
tun doing it—B. G. Silberstein. 











Silhouettes are an old device. A background of canvas side- 
show signs, an entranceway framing, and flags tell the story. 





A gray background for a white-faced clown is simple to ar- 
range. Take a blue sky, yellow filter, and the correct angle. 
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Maryan W. Plaza of Brooklyn, N. Y., caught this appeal- 
ing baby expression and pose with an exposure of 1/100 
sec. at f 8 on Super-XX film and a 9x12 cm Zeca camera. 


he. 
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First Star of the Month goes to Sgt. James K. DuBois for 
this picture of interestingly tilted vertical lines which 





AM |/c George Vacovsky of Jacksonville, Fla., made this 





he made while home on furlough in Santa Monica, Calif. picture, called "Mission Bells," with a Super Ikonta B and 
He used a half-127 Goldi camera which has a 2-inch f 2.9 exposure of 1/50 sec., f 16, with a medium yellow filter. 
anastigmat lens, exposing 1/200 sec., f 11, on Verichrome. 











All photographs submitted for this department should be accompanied by tech- 
nical data, and the sender’s name and address must appear on the back 
of each print. We will return them only if sufficient postage is enclosed. 














(| : : 
Eugenio Moreno of Lima, Peru, caught this Carl Miller, Prescott, Ariz., saw the In- “On the Nose” by John Masi of Brooklyn 





with a Zeiss Tenax and Sonnar f2 lens, ex- dian face in rock and recorded it with a was snapped in Florida with a Super Ikon- 
posing 1/10 sec. at #4 on Plus-X film. Marvel camera, G filter, 1/25 sec., #8. ta B, 1/400 sec. at £8 on Super-XX film. 
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T-5 Gerald Oldchurch snapped this audience at a Javanese dance 
in New Caledonia. He used a Model A Leica which has an f 3.5 
Elmar lens, and exposed 1/60 sec. at £6.3 on Superpan Supreme. 


John Sale of North Vancouver, B.C., used a Thornton Pickard Re- 

flex camera, exposing 1/100 sec. at #6.3 on Superpan Supreme 

with the early morning sun almost directly opposite the camera. 
7 


ere Bree “aa aan Pinas PA fd Minh Pepe 5, est 
Wesley Bright, Jr., Danville, Ky., says he Second Star of the Month goes to Sgt. J. T. Calden of Camp Lejeune, N.C. He 
used. 6 Ne. 116 ben comers ead fast ortho writes that while making some scenic shots with his 4x5 Speed Graphic he stum- 
fim, end does not know whet a filter is. bled on this prop that had been used in a play. His wife posed and he shot 
1/100 sec. at £11 on Superpan Press, using a No. 22 flashbulb in midafternoon. 


oot. Merrill aa snapped this Normandy Pauline Hass, Chicago, Ill., used a Model Sgt. Mitchell Needleman of Chicago, aow 
andscape with a 2!/4x3'/4 Zeiss camera B Hawkeye Camera with a portrait attach- overseas, used a 4x5 Speed Graphic, two 
exposing 1/10 sec., £8, on Ansco Isopan. ment, exposing 2 sec. at f 16 on Super-XX. No. 5 bulbs, Ortho-X, 1/100 sec. at fll. 
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Mite and Fright, humorous dog 


the feature class for Ferdie Olmo of the Los Angeles Examiner. 


show shot, won first place in 














, Reporto's photograph of 
Wallace, earned an honorable mention. 











Mommy, colorful circus scene, 
orable mention for Anthony Camerano, AP. 





Judges call Missouri's 
second annual contest ‘a 
living slice of history’ 


By R. W. VANCE 


‘6 living slice of history in the mak- 
A ing.” That was the opinion of 

judges, officials, and spectators of 
entries in the School of Journalism’s Sec- 
ond Annual Fifty-Print Exhibit of spot 
news and feature pictures which was a 
feature of the University of Missouri’s 
36th annual Journalism Week. 

Entries in the show, which was divided 
into spot news and feature classifications, 
numbered more than 400 prints. Thirty- 
nine newspapers, three syndicates, and 
six free-lance photographers from twenty- 
one states, the District of Columbia and 
Canada were represented. More than 150 
of the nation’s top cameramen sent prints. 

The show differed from the usual salon 
in several ways. Emphasis was on journ- 
alistic photography, and no entry fee was 
charged. Anyone anywhere was eligible 


Rigor Mortis, well-timed shot of a knockout blow, took first 
award in the news section for the Chicago Sun's Carmen Reporto. 


FIFTY-PRINT PRESS EXHIBIT 





Judges Roy Stryker, Sam Schulman, and 
Robert Beer admire one of the winners. 


to send four spot news pictures and/or 
four feature prints. They must have been 
published in a newspaper during the 
twelve months preceding the show, and 
tear sheets or other proof was required 
with each entry. Pictures were not re- 
stricted to size, but must have been 
mounted on standard 16x20 board. 
And the “anyone anywhere” ruling was a 
(Continued on page 104) 





Over the top won Joe Rosenthal of AP an honorable mention in news class. His famed 
Iwo Jima flag-raising picture was taken from regular competition and given special award. 








ani 
Ev 
bel 














By A. J. EZICKSON 


SSOCIATED PRESS Photographer 

Tommy Burns has survived the 
hazards of Los Angeles traffic for a score 
of years, but his introduction to Mexican 
rules of the road left him a little be- 
wildered. On a quiet day during the 
Inter-American conference which he cov- 
ered, Tommy took a jaunt to Toluca to 
photograph Mexico City’s new aqueduct 
and was driven there in a station wagon. 
Everything was fine until the driver got 
behind a slow-moving truck which no 
amount of horn-honking succeeded in 
moving to the other side of the road. Ex- 
asperated, the station wagon driver 
grabbed a revolver and fired at the truck. 
The truck moved over—pronto. Later 
during the same journey a herd of goats 
blocked the road. Instead of slowing 
down as Burns expected him to, the 
driver shot the car forward straight into 
the herd. As they roared through the 
scattering animals Burns looked back 
and saw that not one had been hit. 
“Y’ know,” said the driver, sadly, “you 
can never hit the damned things.” 

ok os * 


\ EUGENE SMITH, Life magazine 

e cameraman, was hit in the face 
by a shell fragment and _ seriously 
wounded while taking pictures of Amer- 
ican doughboys on the Seventh Division’s 
front line on Okinawa. Smith, a former 
Wichita, Kan., newspaper photographer, 
had just 15 minutes left of a 24-hour tour 
of the front line with the soldiers, going 
through the same dangers and hardships. 
He was photographing a machine gunner. 





U.S. Navy Photo from Acme 


Life Photographer W. Eugene Smith is 
photographed by Navy Nurse Corps Lt. 
Anne Wareniski of Nanticoke, Pa., at a 
hospital on Guam. Smith was wounded 
by a Jap mortar shell on Okinawa. 


The fragment struck him near the nose, 
cutting his tongue and emerging from his 
jaw. The hand with which he was hold- 
ing the camera to his face to focus the 
picture also was injured. Physicians at 
the field hospital said Smith’s injuries 
were serious but not critical. He scrib- 
bled a note saying: “I forgot to duck but 


I got a good picture of those who did.” 
A veteran Pacific war photographer, 
Smith had covered 13 invasions, includ- 
ing Saipan, Guam, the Palaus, Iwo Jima 
and Leyte. He also has made 23 combat 
air missions with the army and navy, in- 
cluding a flight over Tokyo. Before go- 
ing with Life magazine, Smith was Popvu- 
LAR PHOTOGRAPHY’s South Pacific photog- 
rapher. [See PopuLar PHoTocrapHy, June 
1944, pgs. 40-50.—Ed.] 
ca * ak 


LYDE T. BROWN, dean of American 

news photographers, recently ob- 
served his 50th aniversary with the Chi- 
cago Daily News. John S. Knight, edi- 
tor and publisher of the News, presented 
a watch to him in recognition of his long 
service. Brown began work distributing 
mail when he was 15 years old. His 
ability to sketch resulted in a transfer to 
the art department. In 1900, the News 


added a photographic department. Brown 





Photo by Edward DeLuga 
Photographer Clyde T. Brown marks his 
50th year with the Chicago Daily News. 


joined it and became one of the pioneer 
news cameramen in the United States. He 
covered virtually every big murder of the 
early days, and became famous for his 
pictures of the first World War. After the 
war, Brown made several tours of Europe 
with his camera. He was instrumental in 
developing the Speed Graphic. 
ca ae 


* 


ASTON MADRIU, staff cameraman 

of News of the Day and camera 
correspondent with the American forces 
representing the American newsreel pool, 
was killed by a German sniper in Leipzig 
while attempting to reach Napoleon’s 
monument in the city’s southern part a 
few week’s before V-E day. 

* ak * 


ICK PARRINO, former Wide World 
and International News Photos pho- 
tographer in Cleveland, arrived in New 
York after 26 months of service as an 
OWI cameraman in Italy, Africa and the 
Middle East. 
ok * * 
EN. Courtney H. Hodges, who com- 
manded the U.S. lst Army in the 
drive to victory in Europe, came home 
from the wars, and was the picture of 
graciousness when he was besieged by an 
army of newspaper photographers at the 
hotel in New York where he was staying. 
He smiled as the bulbs flashed. He turned 
(Continued on page 100) 


The MAGAZINES 


By The Seciety 
Of Magazine Photographers 


EORGE KARGER has been enter- 

taining soldiers at Halloran Hospital 
with his “see, I have nothing up either 
sleeve” routine ... Victor Dre Parma, 
who was in good voice at last month’s 
Society of Magazine Photographers’ 
meeting, has returned to Mexico City 
where he is setting up a studio . . . Notes 
on Love and Death: Jacos Lorman, SMP’s 
current authority on insect love life, re- 
cently photographed a sound track of the 
female mosquito’s mating call. Unro- 
mantic scientists use such recordings to 
lure the unwary male mosquito into a 
trap, all in the interests of health and 
sanitation. 

* a : 

When Jack MANNING arrived in Holly- 
wood, the redcap who was carrying his 
bags heard the rattle of glass and ex- 
claimed, “It must be some full whiskey 
bottles.” Little did the redcap know of 
photographer’s flashbulbs. 


* * * 


PuitipPpe HALSMAN delivered a talk on 
“Psychology in Portraiture” to the Minia- 
ture Camera Club of New York. He again 
stressed his pet idea that photography is 
not an art, nor a craft, but a medium of 
expression. 

+ * ca 

Davin RosBins explained to BEATRICE 
LiLuiE about the pictures he intended to 
shoot of her for a magazine article and 
then asked for other suggestions. “Let's 
go to Central Park,” said Bea Lillie. 
“What will we do there?” asked Dave. 
“Young man,” answered Miss Lillie filip- 
pantly, “don’t you realize it is spring.” 

* a * 

Roy Prnney has been teaching scores of 
discharged veterans the advanced phases 
of photography at the School of Modern 
Photography. He notes that former Gis 
are taking full advantage of the oppor- 
tunities afforded by the GI Bill of Rights 
to turn their former hobby or experience 
gained in the service into a future means 
of livelihood. 

ck * * 

RutH Morse was informed that her 
husband, RALPH, was the only American 
still pool photographer to shoot the capit- 
ulation signing in Rheims. 

7 a * 

Amy VANDERBILT of the Vanderbilt elan 
and Hans Kwnopr of the Pix clan were 
married April 21. 


* * * 


JERRY COOKE was doing a story in 
Grand Central station just before the V-E 
day announcement hit the newsstands. 
When the news boys appeared in the sta- 
tion, hundreds of people rushed for pa- 
pers. With Jerry hot on their trail to 
photograph the ensuing scramble, he was 
accosted by depot cops who thought he 
was the cause of all the confusion. For- 
tunately for him, Jerry could prove that 
he was not responsible for V-E day. 

(Continued on page 102) 
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A SAFELIGHT-ENLARGER SWITCH 
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WATER LEVEL 





_WATER LEVEL_ 
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“SLOTS CUT IN OUTER TUBE 
TO PERMIT FLOW OF WATER 


SHORT LENGTH OF HOSE TO FIT 
OUTLET OF SINK OR BATHTUB 











Safelight and enlarger light can be con- 
trolled at will with the pull-chain switch 
arrangement shown at left. The switches 
are arranged near the ceiling and are 
connected by a cord whose center hangs 
within easy reach of the operator. When 
the cord is pulled straight down it si- 
multaneously turns off the safelight and 
switches on the enlarger. Each light can 
be operated separately by pulling the 
cord either to the right or to the left.— 
Chas. W. Cannon, Burlington, N. C. 


REGULATOR 


A water level regulator for washing 
prints in your bathtub can be made with 
a short piece of hose about 6” long that 
fits the outlet pipe of the bathtub and an 
outer tube (a heavy can will do) that 
is slotted at the base so that the water 
is drawn off from the bottom (see il- 
lustration). This outer tube merely 
rests on the bottom of the bathtub or 
washbowl. This easily constructed gadget 
enables the water level to be maintained 
irrespective of the flow.—R. W. Rayner, 
Surrey, England. 


RECEPTACLES FROM EMPTY PRINT PAPER BOXES 





Handy containers that will accommodate 
all the oddments that generally clutter 
up a darkroom can be made from your 
empty printing paper box (see illustra- 
tion at left). Remove one end from the 
bottom half of an empty enlarging paper 
or contact printing paper container. Cut 
the cover of the box in half, or a larger 
section may be used if desired. Fasten the 
two sections together with Scotch tape 
and then thumbtack or tape to the wall. 
—Daniel A. Torrell, Buffalo, N. Y. 


ENLARGER DIFFUSING DEVICE 





A small piece of window screen and an 
adjustable square filter holder make a 
simple device for diffusing during enlarg- 
ing. A piece of+screen is cut to a size that 
will slip into the filter holder in place of 
the square filter. The holder is then 
clamped over the lens. More diffusion 
can be obtained’with two pieces of screen 
instead of-one. Less diffusion is obtained 
if the screen is removed during part of 
the exposure, or by stopping down the 
lens.—Robert Braye, Atlanta, Ga. 


EXTENSIONS FOR LONG LENSES 





Long focus lenses can be used despite in- 
sufficient bellows draw. An extension 
tube can be made with a short piece of 
pipe, a flange, and gummed paper. Use a 
pipe whose diameter is slightly smaller 
than the hole in the lens flange so that 
the back of the lens butts against the cir- 
cumference of the pipe. Attach the lens 
to the pipe with tape (see illustration), 
screw the flange into threaded open end of 
pipe, and affix flange to the lensboard. 
—Philip Fein, San Francisco, Cal. 





TRIMMING GUIDE FOR DARKROOM 





Photographers who own trimming boards 
with wooden surfaces can use a simple 
method as a guide for trimming films in 
the dark when numbers cannot be seen, 
or for trimming a number of sheets of 


_ paper to a required size. Use a straight- 


edged piece of cardboard as a guide and 
pin it down.to the board at the required 
distance from the trimming edge with 
push pins or thumb tacks—as illustrated. 
If your trimming board has a metal bed, 
affix the cardboard to the base by apply- 
ing Scotch tape on three edges.—Philip 
Fein, San Francisco, Calif. 


WHEN GLOSSIES STICK 


When trouble is encountered in removing 
prints from ferrotype plates, it usually 
can be traced to an emulsion that has be- 
come swollen and softened in the process- 
ing solutions. When prints with a soft- 
ened emulsion are ferrotyped the emul- 
sion sticks to the plate and makes the dry 
prints difficult to remove. A simple way 
to prevent this is to first dry the prints 
the same way non-glossy prints are dried 
by laying them out on a clean lintless 
surface. As the prints dry the softened 
emulsion contracts and hardens. To fer- 
rotype the dried prints place them in a 
tray of cool water just long enough to 
make them limp but not long enough for 
the emulsion to soften. Squeegee them 
onto the ferrotype plate in the usual 
manner. When dry they should easily 
separate from the plate with no tendency 
to stick—James O. Mowery, Cleveland, 
Tenn, 


WHITE PENCIL IS HELPFUL 
When you take a package of photographic 
paper out of its box, it’s a good idea to 
mark the emulsion grade on the black pa- 
per wrapper with a white pencil—to 
eliminate the danger of mixups when re- 
turning the paper to its box. The white 
pencils can be purchased at most any sta- 


tionery store.— Lawrence Pitman, Jr., 


Mansfield, Ohio. 


PopuLAR PHOTOGRAPHY pays a minimum 
of $5.00 for each illustrated Photo-Tip 
accepted; $3.00 if not illustrated. 
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A KODAK EKTAR LENS 
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as you usually see it 


.and as it looks before assembly 


A FINE Kodak lens is glass and 
metal, like any other lens. But more 
important, it’s men, minds, and ma- 
chines. It’s years upon years of ex- 
perience in optical science and 
craftsmanship . . . ingenious tools 
and instruments . . . fingers that 
through long practice have de- 
veloped a touch of genius. Only this 


combination could turn out the DESIGNING and fabricating 
the parts for a Kodak Ektar de- 
mand no end of skill and expe- 
rience. Putting them together 

. . critically aligning and ad- 
justing the whole long chain of 
members . . means further 
highly exacting operations. 

The doublets—glass ele- 
ments that work in pairs—are 
‘““welded’’ together with scientif- 
ically compounded cements. 
All glass elements must be posi- 
tioned within minute toler- 
ances. The retaining rings... 
the diaphragm blades and their 
slender, disklike tension 
springs...these and all other 
components must be applied 
with the utmost care. 

As the work proceeds, each 


Kodak Ektars thus far produced. 
Obviously you can count on 
the same Kodak “lens wis- 
dom” to give you the very 


finest in postwar photo- 
graphic objectives. 


bf 


IWlustrated—principal parts of 
Kodak Ektar f/1.9, 50 mm. 


How a Kodak Ektar ‘‘goes together’’ 


sub-assembly is tested for accu- 
racy; every element added calls 
for retesting. Enlarged pro- 
jected images permit precise 
checking and adjustment of all 
diaphragm openings. The fo- 
cusing arrangement is tested 
throughout its entire range, 
with special emphasis on the 
shorter, more critical distances. 
Total end play in all moving 
parts of the completed assembly 
must be within 5/10,000 inch. 

At last the Ektar goes to the 
lens bench microscope for ex- 
haustive final tests . . . for check- 
ing against every optical crite- 
rion set for it... until that par- 
ticular fine Kodak lens proves 
itself in practice as great as it is 
in conception. 

























Two New Developers—Kodak Micro- 
dol, a new packaged negative de- 
veloper, has been available in lim- 
ited quantities for a month or so, 
but by now distribution should be 
general. Microdol is a new type of 
fine-grain developer with which 
every miniature enthusiast, every 
connoisseur of enlarging should 
be familiar. 





Reports indicate that Microdol is 
getting a definitely hearty recep- 
tion. People seem to enjoy its clean- 
working, grain-minimizing, non- 
scumming properties. For the pres- 
ent Kodak Microdol is to be had in 
sizes to make | quart, 1 gallon, and 
5 gallons of solution. 

The second of the two new de- 
velopers is Kodak Versatol. As its 
name implies, it is a ‘universal’ 
developer, capable of producing 
excellent prints and enlargements 
as well as negatives, film or plate. 

Versatol is a liquid developer of 





BULLETINS 


the concentrated type; it is neces- 
sary only to add water to Versatol. 
The dilution is one part Versatol to 
seven of water for tank develop- 
ment of films or plates; for tray de- 
velopment of films, plates, or 
papers the dilution is one to three. 

Obviously, Versatol is ideally 
suited for use by those who do not 
have the time, space, or facilities 
for preparing solutions from pub- 
lished formulas or from packaged 
developers in powder form. To 
those considerations add the fact 
that Versatol is a remarkably good 
developer. For example: 

Versatol has excellent capacity. 
Diluted 1 to 3 for tray use, it is 
good for 80 prints (4 x 5) per quart. 
Diluted 1 to 7 for tank development 
of negatives, a quart of solution is 
easily capable of three rolls of 
620 film. 

Versatol is clear-working, and 
remains so almost to the point 
of exhaustion. 

Versatol is sludge-free, even 
when diluted with hard water. 

Versatol has great develop- 
ment latitude. An integral anti- 
foggant keeps chemical fogging to 
a minimum. 

Versatol has exceptional keeping 
qualities. A  well-stoppered half- 
full bottle will keep at least two 
months; diluted, in a one-gallon 
tank, it's good for two weeks. 

All of these factors add up to 
economy and efficiency. Versatol 
is a definitely useful newcomer. It 
is to be had in 8-oz., 16-oz., and 
l-gallon bottles at, respectively, 
35 cents, 50 cents, and $3. 


Notebook—As any serious pho- 
tographer — amateur or profes- 
sional—knows, the problem of set- 
ting up and maintaining a really 
useful file of current photographic 
information is a difficult one. The 
new Kodak Photographic Notebook 
offers a real solution of that problem. 

The Kodak Photographic Note- 
book, similar in size and style to 


the Kodak Reference Handbook, 


affords a place where pertinent in- 
formation may be filed in orderly 
fashion for easy, instant reference. 
Within the leatherette-bound cover 
area Mult-o Ring binder of generous 
size; a listing of special photo- 
graphic articles available, on re- 
quest, for insertion in the Note- 
book; fifty sheets of good quality 
ruled paper for your own notes; 
and five blank, tabbed separator 
pages by means of which you can 




















set up your own organization of 


y material. 

>. In the front of each Notebook is a 
4 registration card which, when filled 
iS out and returned to Kodak, places 
)- you on a special mailing list for 
> - twice-yearly notification of new 
> material available for inclusion in 
y § the Notebook. 

: The whole plan is simple, work- 
ir able, and very flexible. It can be a 
n, valuable addition to your working 


library. The price is $1. 


The “Why” of Lens Coatings—Much, 
of course, has been said and printed 
about the relatively new idea and 
technique of lens coating. Many of 
us, without specialized knowledge 
of the subject, have tended to as- 
sume that the prime reason for 
coating a lens was to increase its 
effective light transmission. The 
idea appealed to us, just as the idea 
of faster films and faster lenses 
appealed to us. 













































Actually, the increase in light 
transmission effected through lens 
coating is relatively small—in terms 
of an increment sufficient to pro- 
duce overexposure. No allowance 
need be made for it in exposures, 
even with films of short exposure 
latitude. 


However, there are other benefits 
which make a marked difference, 
especially in color work. Because 
the lens coating on air-glass sur- 
faces within a lens system effec- 
tively reduces reflections from those 
surfaces, it practically eliminates 
“veiling’’—the usual result of such 
reflections. Such reflections can 
produce flares and ghost images. 
The reduction of veiling is a specific 
aid in the making of color pictures 
of increased color purity; in black- 
and-white camera work the effects 
can be most readily noted in better 
shadow detail. 


Prior to the outbreak of the war, 
Kodak used lens coatings for a few 





Ou Ice— When you're out 
to make photographs of spectacu- 
lar, swift-moving action, it’s a 
comfort to be able to work with 
existing illumination, at normal 
lens apertures, and at adequate 
shutier speeds. For such work, 
press photographers have learned 
that Kodak Super Panchro-Press, 
Sports Type, is the film. 

The illustration above is repro- 
duced from a negative exposed 
during a regular performance of 
a skating revue. It was made 
with Kodak Super Panchro-Press, 
Sports Type, exposed at 1/100 and 
f/4.5. No flash was used, nor any 
lights other than the regular arena 
illumination. 

Sports Type is at present sup- 
plied only in standard sheet film 
sizes. 














of its newer lenses, such as Kodak 
Ektar lenses for the Kodak Ektra, 
primarily designed for precision 
work. During the war the produc- 
tion of coated lenses has acceler- 
ated and diversified, as new tech- 
niques have been developed. What 
the postwar period will bring is 
still unrevealed. This much, how- 
ever, is certain. The coated lens 
marks the beginning of a new 
and important erain pho- 4 
tography in general i 
and in Kodak lenses 


in particular. y 
Kodak 




















KODAK research has indeed made 
color photography a part of everyone’s 
life—Kodachrome transparencies 
magnificent as the one reproduced 
above ... Kodak Minicolor Prints... 
the still new and very exciting Koda- 
color snapshots . . . Kotavachrome 
Prints ... and Kodachrome movies in 
both 8mm. and 16mm. 

And Kodak’s “color men”’ are still 
working on color .. . expect to be 


working on it indefinitely. For at 


e Kodachrome t 
e Kodak Mi 


5 wa ys to 





Kodak, color isn’t just film or paper. 
It’s more than a product, or a process. 
It’s a program, a continuing and ever- 
progressing plan on which you can 
rely to the fullest extent for color at its 
very finest. Eastman Kodak Company, 
Rochester 4, N. Y. 
7 e « 

Film is still very scarce—the war 
takes so much—but there’s a little to 
be had every now and then; so it pays 


to keep asking... at your dealer’s. 


sparencies 







with Kodak 


me Prints 


e Kodachrome movies 
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(Continued from page 40) 


as long as_the world is half free and half 
slave. Kadri and Patel, though both from 
India, met for the first time in the United 
States. 

Centuries ago Kadri’s ancestors emi- 
grated to India from Arabia. Therefore 
his background contains elements of these 
lands combined with his exposure to and 
assimilation of Western ideas. His phi- 
losophy is a product of all these different 
cultures—the American, the European, 
the Moslem, the Indian—and they have 
definitely enriched his ability as a pho- 
tographer. 

Kadri’s photography is modern and ex- 
perimental. He makes his own color 
prints employing carbro and imbibition 
processes. Through his three years of 
patience and hard work at the Art Cen- 
ter School of Los Angeles, he has now 
risen to the status of instructor from that 
of student. At present the school is in- 
stalling one of the most modern color 
laboratories equipped to handle carbro 
process as well as imbibition. Here Kadri 
will be teaching technique in color pho- 
tography next fall. Kadri is rightly proud 
of his association with the school as the 
Art Center is considered to be one of the 
finest in the country for developing imag- 
ination and vision in creative commercial 
photography. 

Kadri is a slow, careful, precision work- 
er and a technical perfectionist but these 
qualities, instead of making his work 
static, are coupled with what can almost 
be called a wild imagination. He has wise- 
ly let his imagination be expanded by his 








Patel, visiting in Chicago, previews 
the de Dienes Girls which appeared in 
the July POPULAR PHOTOGRAPHY. 
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The precision and excellent quality of Kadri's American photos are evident in this 
scene in an Indian bazaar, an example of the work he did before he came to the States. 


broad, diversified association with differ- 
ent cultures. True art in photography 
goes hand in hand towards the enrich- 
ment of a culture as does any art. All 
forms of art reflect a people and hence 
relation of an artist with the people is 
as important as the technical ability of 
the photographic medium through which 
an idea is put across. 

Zia Kadri, though doing commercial 
work successfully on the west coast and 
assigned to teach at Art Center, still con- 
siders himself a student. It is quite in- 
teresting in the light of what the Los 
Angeles Times had to say with the spread 
of his pictures in the rotogravure section 
published (January 21, 1940) when he first 
came to this country. “The Artist, sur- 
prisingly here to learn photography, has 
sought in his native land the picturesque, 
the human. The Artist's approach makes 
the scenes universal.” 


About Patel 
The picture-thinking of Ambalal J. Pa- 
tel, largest photographic distributor in 
India, salonist, and publisher of the mag- 
azine Camera in the Tropics is described 
in the following article by Nirmal A. Das: 
There is something unusually beautiful 
and beautifully unusual about Patel’s 


photography. There is an element of af- 
fable novelty in his work. It is not mere 
photography. It is not painting. Yet it’s 


both, and something above both photog- 
raphy and painting. You and I would 
like to know what’s in it. Ah! but it’s in 
him before it’s in it. But we are ahead 
of our story. 

“How do you make your photographs 
look like paintings?” I asked Patel. 

“What do you mean?” he shot back. 
I could not tell if he felt insulted or com- 
plimented—only there appeared a far- 
reaching look in his deep, dark and kind 
eyes. His face that reminded me of 
Douglas Fairbanks (Senior) remained 


evasive. 
mean?” 

“T have asked you a very simple ques- 
tion,’ I said. “To begin with, a photo- 
graph is just a copy. But a painting is 
more than that. In a painting the artist 
gives something of himself in his work. 
He tries to improve on Nature instead of 
merely copying it (which photography 
does) and that is why it is Art.” 

“What?” he roared. But there was ap- 
preciation in his voice. 


He asked again, “What do you 


“Yes,” I insisted. “Painting is man’s 
blundering attempt to capture perfect 
beauty. But photography is just a copy.” 


“Not my photography.” 

“Then will you kindly teil me how and 
why your photographs not only breathe 
sheer beauty but also stand out as unique 
works of Art?” 

(Continued on page 114) 








Kadri, in his Los Angeles laboratory, 
inspects a color printing matrix for 
needed bleaching or intensification. 
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TRADE NOTES AND NEWS 


S a convenient supplement to the Kodak A NEW COLOR PRINT service is an- 
A Reference Handbook, Eastman Kodak nounced by Rainbow Color Prints, 4705 N. 
Company has produced the Kodak Photo- Capitol St., Washington 11, D. C, Full color 
graphic Notebook, which is supplied with enlargements are made from Kodacolor neg- 
four specific items—registration card, list atives to any size at reasonable prices. A 
of articles on special photographic subjects 5x7 color print is priced at $3.00; 8x10 at 
$5.00. Duplicates are available at reduced 
prices. 





MACHINE PROCESSING of 16 mm Ansco 
Color Motion Picture Film was recently de- 
scribed in detail by John L. Forrest, of the 
Ansco Color Processing Laboratories, at the 
convention of the Society of Motion Picture 
Engineers in Hollywood. Mr. Forrest gave 
a detailed description of the machines which 
Ansco has built during wartime for the pur- 
pose. While it is possible to develop 16 mm 
Ansco Color Film by hand methods, this is 
not entirely satisfactory and the only means 
of obtaining consistently uniform quality is 
to employ machines, For this reason, Ansco 
is currently marketing 16 mm film with the 
cost of processing included, and amateur 
home processing is definitely not recom- 
mended. 





IN ITS RESTYLED package, Edwal Ortho- 
zite now carries complete instructions on 
how it should be added to the developer to 
counteract age fog on old paper. This 
characteristic of the product, enabling pho- 
book, five separator pages with blank tabs, tographers to make out-dated paper usable, 
and fifty sheets of ruled paper. Purchasers is desirable during the present paper short- 
who return the registration card will re- ®8¢. Available at camera stores, the 1- 
ceive, about twice a year, an up-to-date list ounce jar at 95 cents treats up to 40 gal- 
of special articles which will be sent to lons of developer. Free literature will be 
those interested, without charge, upon re- Sent on request to Edwal Laboratories, 732 
quest. These articles will be punched for Federal St., Chicago 5, Ill 

insertion in the notebook, an attractive red eee 4 i a 
binder measuring 74%4,x9 inches. The blank NEW IMPROVEMENTS for greater utility, 
separator pages allow the owner to index convenience, and safety have been added to 
his notebook in whatever manner will best the Gold Bantam Super-Spot, it is an- 
serve his photographic interests, and the nounced by GoldE Manufacturing Company, 
ruled notebook paper can be used for dark- Chicago. The Bantam is a 500-watt full- 


Attractive Kodak notebook for photo data. 


that are available to owners of the note- 


room records and other notes. The Kodak size, high-efficiency spotlight which throws 
Photographic Notebook is available through a powerful beam of brilliant white light, 
photographic dealers, and is priced at $1.00. free from_striatiom, color fringe or filament 

Another new Kodak item is the 1945 edi- image. The aluminum cast front and rear 


tion of the Data Book on Black-and-White housings provide a rigid body, and fluted 
Kodak Films, punched for the Kodak Ref- ventilation permits rapid heat dissipation. 
erence Handbook and containing new “ex- ‘The spot is adjustable and has easy push- 
posure indexes’’—film speed values deter- pull control. The 4%-inch Fresnel heat- 





mined according to the standard method resisting lens is removable for cleaning. 
adopted by the American Standards Asso- Wire guard, bakelite knobs, and special di- 


ciation. The booklet is priced at 25 cents. rectional control handle protect the hands 


from heat The light is finished in black 


ANNOUNCEMENT is made by Southwest baked wrinkle finish and mounted on a 
Photo-Arts Institute that the school is fully heavy cast iron base. It requires a 500- 
approved for training under the GI Bill of watt T-20 medium prefocus base lamp. 
Rights and offers a Special Veterans’ Course Over-all height is 12 inches, length 10 inches, 
in photogrs uphy to veterans who qualify width 6% inches, weight 8 pounds. The 
The course includes 100 hours of basic pho- Bantam Super-Spot is now available 


tography, 225 hours of professional por- 


through photographic dealers. 
traiture, 225 hours of commercial photog- 


raphy, and 100 hours each of coloring and ANSCO announces that Ansco Color Re- 
retouching. The school’s courses of study versible Film, daylight or tungsten type, is 
are described in a folder which will be sent now available in B2 rollfilm size. A pref- 
on request. Address inquiries to Southwest erence rating of AA-5 or higher on WPB 
Photo-Arts Institute, 3408 Asbury St., Uni- forms 541 or 542 is required, and will allow 


versity Park, Dallas 5, Texas. dealers to supply the film. 





G. E. LAMP Department announces that its 
Mazda Blue Photoflash lamps have been im- 
proved to give 40 per cent more light output 
and to be 45 per cent more effective photo- 
graphically. Lamps affected are the No. 5B 
and No. 21B. This improvement is attrib- 
uted to marked improvement in the lacquer 
used for these flashbulbs. Production on 
the new lamps is expected to be under way 
at an early date. To aid in the identifica- 
tion of packages containing the improved 
Photoflash lamps, both lower corners of the 
contents label will be plainly clipped. Pub- 
lished exposure data will be obsoleted, and 
until new sleeve wrappers are available, 
present ones will be stamped to indicate 
that, in general, the existing guide numbers 
should be increased 20 per cent. This is 
equivalent to a reduction in lens aperture 
of approximately one-half stop. 


EXCESSIVE drying, curling, and cracking 
of prints can be prevented by the use of 
Sta-Flat, a product of Braun Laboratories, 
206 S. Hutchinson St., Philadelphia 7, Pa., 
and sold as a concentrated solution. The 
washed prints are immersed in a working 
solution of Sta-Flat before drying. This 
treatment has no injurious effect on the 
prints, according to the manufacturer. Sta- 
Flat is now available from photographic 
dealers, or write to Braun Laboratories for 
prices and further information. 


NEGOTIATIONS have been completed in 
the transfer of the business and assets of 
the Defender Photo Supply Company, Inc., 
of Rochester, N. Y., to E. I. du Pont de 
Nemours & Company, Wilmington, Del. De- 
fender business will continue as the De- 
fender Division of the Photo Products 
Department, E. I. du Pont de Nemours & 
Company. No changes in personnel and 
policies are contemplated. 


ALL-METAL “Aray” trimming boards with 
non-warp handles have just been made 
available to dealers by the wholesale dis- 





All-metal print trimmer now available. 


tributor, Arel Photo Supply, 4916 Shaw 
Blvd., St. Louis, Mo. The trimming boards 
are available in three sizes: 6x3 inches at 
$1.75; 6x6 inches at $2.50; 10x6 inches at 


$4.25. 






























































— a: ©} )&NTRY}| ENTRIES |CLOSING |, DATES OPEN 

SALON | W RITE FOR ENTRY BLANK TO FEE _ ALLOWED DATE |TO THE PUBLIC 
1945 Annual International Salon of the Muncie! - Sanders, Salon Chairman, Muncie Camera Club, 

ee” eee ae eee 22 W. Charles St., Muncie, Ind........ coconene! $200 4 July 15 July 29—Aug. 4 
Sth Annual Rocky Mountain Salon of Photography, Beat Leonotf, 1435 S, Milwaukee St., Denver 10, 

Denver Photographic Society...........+..+.-- DNs <cccchebunsebeceeec.? <) tak, ede eee __ $1.00 4 Aug. 15 |Sept. 1—Sept. 15 
3rd Annual Dayton Salon of Wicicaaaies Dayton The Dayton Art Institute, Forest a a Av- , aa 

Art Institute..........-. egnee sss sesesesesesees| enues, Dayton 5, Ohio.......... oy on eure seeeeee| $1.00 4 Aug. 20 (Sept. 2—Sept. 30 
54th ‘loronto International Salon of Photography, F. = Harvey, Salon Secretary, | oronto Camera Club, a | 

Toronto Camera Club. .......... oy ry Gould St. , Toronto 2, Ontario, Camada......... $1.00 4 Aug. 25 |Sept. 10—Sept. 22 
Amarillo International (formerly TriSe. ate) Salon 

of Photography*, , Amarillo Photographic S Society |Cy Clemmons, 216 Nunn Building, Amarillo, Texas. $1.00 _ 4 Sept. 1 Sept. 16—Sept. 30 
Mississippi Valley Salon of Photography*, St.Paul K. Pratte, Salon Chairman, 5741 Winona Ave., 4 prints 

Louis amera Club —- MGC Ab dnt betresecese o| St. Louis 9, Mo..seeeeeecoercccccccsesecesesees| $1.00 6 slides Sept. 5 Sept. 15—Sept. 30 


5th Annual Victoria International Salon of Pho-| Irvine Dawson, Salon Director, 680 Victoria Ave., 


tography*, Victoria Camera Club............... 


2nd International Color Slide Salon, Chicago Color 
Camera Club......... 














Victoria, B.C., Canada. 








10th International Salon of Photography*, The|Donald K. Mereen, Salon Chairman, Photo Pictori- 


Photo Pictorialists of Milwaukee............... 











36th Chicago Salon, Chicago Camera Club 


Monochrome and color prints...... 








10th Western Ontario 
Photography*, The London Camera Club. 








Salt Lake City International Slide Exhibition, Salt! Dr. C. E. Barrett, Salon Secretary, Box 246, Salt Lake 


oe ake Photoc hrome Club 


nar, WA < se *Salon conducted according to the recommended practices of the Photographic Society of America. 























City, Usaha oc cccccesvccccscvncpodspsoeconsbaces 








whvbbeets Ledtetes dius $1.00 4 Sept. 10 |Oct. 7—Oct. 14 
Muriel Gray, 614 S. Kenilworth Ave., Oak Park, Ill..| $1.00 6 Sept. 23 |Oct. 7—Oct. 15 
alists of Milwaukee, 740 N. Plankinton Ave., Mil- 
queen Di Ulln, std ocdundandichts aiine aytadei< $1.00 4 Oct.10 _|Nov. 4—Nov. 18 _ 
Chicago Camera Club, 137 N. Wabash Ave., Chicago 
a ® 00:6 4.0 650. cian ead 1 Se eiappediiatnarae $1.00 4a. Oct. 15 __|Nov. 5—Dec. 4 
International Salon of|A.E. Adams, Salon Chairman, London Camera Club 
923 3 Maitland St., London, Ont., Canada.........| $1.00 4 Oct. 15 Nov. 1—Nov. 23 
$1.00 6 slides Nov. 15 


Dec. 1—Dec. 7 
| 
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(This striking photo was made by Sarra for Abbott Laboratories) 


sg A ETS as? HF 


Bose 


wi 








“Give Yourself a Photo Assignment,” | 
Says Ace Photographer Sarra 


7ALENTINO SARRA, top-rank 

/ photographer with studios in New 
York, Hollywood and Chicago, 
advises ambitious amateur photogra- 
phers to remember that the profes- 
sional succeeds only by carrying out 
definite assignments from clients. “So 
test yourself on various assignments,” 
he adds. “Try to show ‘Two Young- 
sters Quarreling.’ Or pretend you’ve 
been told to make a picture that 
means ‘Sunlight.’ Be self-critical. 
Clients are exacting critics.” 


Follows Client’s Wishes 


Sarra takes pictures which tell a 
simple, honest story with no trickery. 
He says, “When a photograph looks 
too much like a photograph it is no 
good.” Notwithstanding his pride in 
the art of photography, he usually 
does exactly what his client wants. 
If Chase & Sanborn tell him to photo- 
graph a cup of coffee in such and 
such a way, he follows these direc- 
tions on his first pictures, then later 
tries to add to the original concep- 
August, 1945 


| 
| 


tion. “After all,” says Sarra, “Chase 
& Sanborn have worked on thousands 
of pictures of coffee cups. They know 
more about it than I do.” 


Pictured Ford Line 


Sarra at 16 came here from Italy 
with a diploma from a photographic 
salon in Milan. He wanted a job in 
Henry Ford’s Detroit plant—a job he 
never landed. He did, however, 
photograph Mr. Ford’s entire line of 
automobiles just before the war. 

After working in Pennsylvania coal 
mines for a few months, he began 
helping Lee Redman in his Detroit 
Studio. There Sarra did portrait 
work, specializing in children’s pho- 
tographs. “I’m still pretty good with 
youngsters,” he says. In the mid- 
nineteen twenties he came to New 
York, worked for White Studios who 
did theatrical photography. 


Fed Up With Nudes 


Sarra’s first assignment with nudes 
was a remarkable experience. He 


A great picture-making team—Sarra and 
his Speed GRAPHIC. 


photographed 50 or 60 Earl Carroll 
beauties (individually!) in a single 
day, each of the lovelies wearing an 
ounce or less of cheesecloth. “I got 
so fed up with nudes that I’ve hardly 
taken another since then,” Sarra 
claims dejectedly. 

One day Edward Steichen saw a 
Sarra picture in a New York Camera 
Club salon, Steichen caught the flash 
of genius, got in touch with a friend 
in one of New York’s biggest studios 
who instantly hired Sarra. Today 
Sarra is on his own; there are Sarra 
studios in three big cities and the 
Sarra gross income hits a very at- 
tractive six-figure level. 

Except for one of the smallest 
models, Sarra has every GRAPHIC 
and GRAFLEX Prize-Winning Cam- 
era which we make and he uses them 
all. His final word of advice is that 
the 3% x 4% Speed GRAPHIC is 
the best camera the amateur can use. 


The Folmer Graflex Corporation 
Rochester 8, N. Y. 





























PHOTO EQUIPMENT 











( EVERY 8MM. FAN WANTS ‘ 


CINE EXTENAR 


It's the new WIDE ANGLE 
lens that every cine fan 
needs to catch the whole 
picture. Simply screws 
over regular 8mm. lens, 
as identical focus 
and definition plus a 


WIDE ANGLE. 
$29.95 Tax Incl. 


LENSES IN SHUTTERS 


TRINAR F4.5, 2-inch, $22.00 


Pronto Shutter —coceesonensseeeneaneee 


‘inch 
LAN F2.9. 2-inch, - 
Lata Rapid Shutter...-----940 


HERMAGIS F3.5, 2-inch, 


Vario Shutter Se ere 
WIRGIN F4.5, 2-inch, 
Compur Shutter ~~ 
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$18.00 













ENLARGING LENSES 
ROUSSEL F2.9, 3-inch 


cA 


A 
(Ahhhsaa® 
FH, § x 7 PRINTER with 9-69 


adjustable masking device. 


KODAK Professional EASEL nai 
SY x 


PELOUZE Studio Scales...---- ms 
KALART Deluxe Model “E" Range- 
finder for Anniversary SPEED 33,0 
GRAPHIC Owners! ..--------- és 









Attention .. . PHOTOGRAPHIC FISHERMEN! 


SAVE s«Both the FISH and the HOOK 


and nasty hooked fingers) 


TvEBRY's 
FISH HOOK, 
EXTRACTOR 


Fishermen! Quickly ex- 
tracts hook from fish 
from any position. 
Keeps hands clean; pre- 
vents tearing fish's 
mouth. No need to 
handle Eels, Toads or 
Catfish. So simple a 
child can use it. 7 inches 
long, easily carried in 
pocket or kit. All brass, 
not affected by salt 
water or weather. 















NO C.0.D. ORDERS ACCEPTED 
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1112 G STREET, N.W. 
WASHINGTON 5, D. C. 
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CAMERA CLUBS - 


Twe Traveling Print Shows 
Offered by Milwaukeeans 

Two groups of 25 prints each have been 
readied by Camera Art Club of Milwaukee 
for circulation among other clubs, it is an- 
nounced. his cluo limits its membership 
to those who are interested in producing 
artistic photographic prints by means of 
control work—paper negative, bromoil, gum, 
Abrasion-'i'one, carbro, carbon, and oil proc- 
esses. Any ciub interested in booking one 
of these shows is requested to write to Wal- 
ter Pippert, 2585 North Downer Avenue, 
Milwaukee 11, Wis. No bookings are being 
made effective betore September 1. 


Metrepeolitan Mevie Makers 
Hold Twelfth Gala Night 

Considerable fanfare marked the twelfth 
annual Gala Night held recently in New 
York City’s Hunter Playhouse by members 
of the Metropolitan Motion Picture Club. On 
this occasion, member Joseph J. Harley was 
presented with the Hiram Percy Maxim 
1944 Award for his nationally-recognized 
film, “In His Own Judgment.” Present to 
make the award was Col. Roy W. Winton 
of the Amateur Cinema League, A capacity 
crowd enjoyed the prize-winner and four 
other outstanding amateur films, and plans 
were laid for an aggressive club program 
during the current year. 


New Group of Color Fans 
Starts Work in Buffalo 

An active aggregation of photographers 
who specialize in color has come to the fore 
in Buffalo, N. Y., with the organization of 
the Color Pictorialists of Buffalo. This out- 
fit’s programs are being divided as evenly as 
possible between projection and discussion 
of color slides and work in color processing. 
The club has scheduled a constructive se- 
ries of lectcres on the understanding of col- 
or by Dr. Stanley Czurles, assistant profes- 
sor of art and director of visual education 
at State Teachers College, Buffalo, N. } 
Any communications with the Pictorialists 
should be addressed to the secretary, Miss 


| Marie A. Boergers, 55 French Street, Buf- 


falo, N. Y. 


PSA Inaugurates Portfolio 
of Photography 

Adopting an idea which has gained a 
well-earned position of esteem among Brit- 
ish photographers, the Photographic Society 
of America has inaugurated the PSA Port- 
folio of Photography. This constitutes a 
selection of pre-exhibition prints which 
travel among participating members for 
evaluation, criticism, discussion, and final 
evaluation by an outstanding, recognized 
photographer. National in scope, the port- 
folio will be conducted by the Chicago Chap- 
ter. Members desiring to participate can 
obtain further details on request. Address 
communications to PSA Portfolio of Pho- 
tography, E. R. Christhilf, Chairman, 5819 

N. Ravenswood Ave., Chicago 26, Il. 


New York Invitational 
Won by Manhattan C. C. 


Manhattan Camera Club carried off the 
club trophy and Douglas Keen of the Cam- 
era Club of New York won the gold medal 
at the conclusion of the recent First New 
York City Invitational Inter-Club Competi- 
tion. Ninety outstanding prints were en- 
tered in this contest, and these were given 
expert scrutiny by a jury made up of Hel- 
ene Sanders, FRPS, FPSA, Dr. D. J. Ruz- 
icka, FRPS, FPSA, and Robert Desme, 
ARPS. The success of this year’s enter- 
prise has assured an even more ambitious 
undertaking next year. 


First Minnesota Salon 
Gets State-Wide Acclaim 
More than 400 entries, comprising the 
work of 122 photographers throughout the 
state, poured in to the first annual all-Min- 


nesota Salon of Photography which was | 


sponsored recently by the wide-awake Min- 
neapolis Y.M.C.A, Camera Club. Grand 
award for the show went to Conn Irber, 
member of Twin City Miniature Camera 
Club and Minne polis Photographie Society, 
and 116 other prints were selected for hang- 
ing by a capable jury consisting of V. P. 


Hollis, PSA, Clarence Conaughy, PSA, and | 


Robert McFerran, PSA. ‘ 
During its showing in the Dayton Co. 
Galleries the sslon drew the attention of 


| hundreds of visitors, and it will be on dis- 


play atain this autumn at the Minnesota 
State Fair, where additional thousands will 





view it. A collection of slides depicting 
scenes of the sponsoring club receiving and 
preparing pictures for judging is being pre- 
pared, and this will be sent to all clubs 
in the state interested in seeing it. Press 
and radio support of the show was dis- 
pensed generously and effectively, and the 
Minnesota “‘Y” folks are to be congratulated 
on a job well done. 


Clevelanders Welcome 


Clubbers from Elsewhere 

Visitors to Cleveland, O., will find a warm 
welcome at all functions of the Cleveland 
Photo hic Society, according to word 
just received from Herb Howison, newly- 
elected president of the club. Having met 
regularly for thirty years on Wednesday 
nights, the group henceforth will gather on 
Friday nights as a result of pular de- 
mand, So, if you find yourself in Cleveland 
with a Friday evening to work on, get in 
touch with Mr. Howison or with Allyn K. 
Thayer, secretary, the latter’s address being 
1501 Euclid Avenue. 


Madras Group Celebrates 
Twelve Years as a Club 
The twelfth annual report of the Madras 
(India) Photographic Society recently came 
to hand, and a more business-like and im- 
pressive document we never saw. Bearing 
the greetings of the Hon. Secretary, Mr. R. 
H. Ranga Rau, the report includes a de- 
tailed financial report audited by a regis- 
tered accountant and contains a roster of 
the 90 members and their addresses. Also 
appearing in the booklet is a list of photo- 
graphic periodicals to which the society 
subscribes. If you have occasion to corre- 
spond with the Madras folks, get in touch 
with Mr. S. V. Lingham, Parvati Vasam, 
ae Dr. Muniappa Road, Kilpauk, Madras, 
ndia. 


We Hear... 


*HAT a couple of clubs from which we’ve 
never heard previously would like very 
much to correspond with you. They are: 
Rochester Camera Club, Mrs. Kermit I. Foss, 
sec., Rochester, New Hampshire ; and Wood- 
land Camera Forum, W. VD. Clark, sec., 128 


Third Street, Woodland, Calif. The-Rochester 


group has only been in operation since Feb- 
ruary of this year, and already has success- 
fully put the bite on the local library for sa- 
lon space. (Incidentally, with Rochesters 
in New York, Minnesota, and New Hamp- 
shire having been heard from in the mat- 
ter of camera club activity, we’re wonder- 
ing about Rochester, Indiana. Got a cam- 
era club down there, folks? Let’s hear from 


| you.) 


Nice, newsy bulletin just came in from 
Austin Town Camera Club, (Chicago’s west 
side) called “The Focusing Cloth.” The is- 
sue on our desk at the moment contains a 
detailed and informative treatise on devel- 
oping agents which is well worth tacking 
to the darkroom wall. 

“What’s Your Photo Pet Peeve?” is the 
basis for an amusing column noted in a re- 
cent issue of Akron (0O.) Camera Club’s 
monthly “Exposure.” One darkroom widow 
quoted in the column takes off with real 
vehemence on the subject of how “anything 
in our home that weighs more than half a 
pound automatically becomes a print press!” 
Another D.W. reports that “the only place 
in the house my husband can find to dry 
negatives is on a wire stretched from the 
drapery pulls in the living room.” Tough 
life, isn’t it, girls? Why not fight fire with 
fire? (What are we saying?) 

Members of St. Louis (Mo.) Camera Club 
went in strong for composition in connec- 
tion with their annual club exhibition re- 
cently. Judges chosen were the head of the 
art department of the city public library and 
the acting director of the Art Museum. 
Wonder how print quality and sharpness 
stacked up? (It’s been our experience that 
artists usually do a pretty good job on judg- 
ing photographs.) 

The gang out in the Pacific Northwest 
has its feet on the ground, according to a 
passage in a recent issue of the State of 
Washington Camera Club Council “Bulle- 
tin.” In evaluating the collection of prints 
hung in this year’s Seattle International, one 
of the boys allowed that there were “not 
nearly so many water lilies this year, and 
the only wagon wheel was titled ‘Weath- 
ered, or Ye Gods! Another Wheel!’ For- 


got to mention the lone, lop-sided pine tree 
Somewhere Near Pebble Beach or Point 
Loma, Calif., entitled “Sentinel.” 


(Continued on page 110) 
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FLASH FOR INDUSTRY 


Flash to picture men at work... the 
scientist, miner, mill hand. Flash for un- 
posed naturalness with Heiland single 
or multi-flash equipment. Precision 
made for better pictures. Sold by better 
photographic dealers everywhere. 


@) FLASH BY BUCKNUM 


4&ugust, 1945 
































News & Comments 
about Photography 
and Photographers 





Conducted by 
H. P. SIDEL, director 
of THE SCHOOL OF MODERN PHOTOGRAPHY 


@ V-E Visits 


Now that thousands of G. I. furloughers and 
over-85-pointers are returning to the States, the 
number of my uniformed visitors is increasing. 
It’s certainly great to see these ex-SMPers who 
have been doing their camera-clicking for Uncle 
Sam. Let my work pile up as it may, it’s al- 
ways a pleasure to take time out to talk to “my 
boys !"’ 


@ My How You've Grown! 


That's the first reaction of many a returning war- 
rior, who remembers my camera-college as it was 
two or three years ago. When Lt. Robert E. 
Krowicki dropped in the other day and learned 
our offices were on the 15th floor, he almost 
swooned! “Good gosh,”’ said he, ‘“‘what are you 
doing, taking the whole building?’ Well, not 
quite. And larger though we are, we’re just as 
friendly ! 


@ Young in Heart 


What do you think of a photographer who has 
had 57 years of experience, owns a successful 
studio, and yet is willing to travel all the way 
from Puerto Rico to learn the latest techniques 
at my school? Your camera-correspondent ex- 
tends his heartiest best wishes to Rafael Colo- 
rado of San Juan, whose mind will never grow 
old! 


@ Cooperation Plus 


In a recent column, your correspondent sent out 
a call to all former SMPers to drop us a line 
on their whereabouts. From the Army, the Navy, 
from California to Maine the replies have been 
pouring in. We're going to prepare a tabulation 
of the activities and aspirations of my former 
students, and from the letters we've seen so far 
it’s going to be of immense interest! If you 
haven't written us yet, how about dropping us 
a line telling us what you've been doing since 
graduation? 


@ Wisconsin Winner 


From Leeland E. Wirtz in Milwaukee comes one 
of the nicest letters we've had in response to our 
column query. Wirtz was graduated from the 
School -in October 1944, then returned to 
Wisconsin. Writes Wirtz, “First day out looking 
for a job, I landed one purely on the merit of 
the portraits I did while at School. Was soon 
offered a better job, and since last February have 
been working with Alhambra Studio, where I 
am now a partner. Have been and will continue 
to recommend your school, my Alma Mater, to 
anyone who asks me how to get into photog 
raphy for a career. Thank you again for my 
first big chance in photography.” 


@ Placement Patter 


Our Placement Bureau has been a beehive of 
activity this month, with a large number of 
students finding promising photo-posts through 
this lens-clickers’ clearing house Among the 
newest placements are Francis O’Brien, who joins 
1 New York commercial studio; Albert Goldman 
(see P. P. May) who moves ahead to Muller, 
King and Weese Studio: and Harrison Wynn who 
goes to one of the better New York portrait 
studios Aaron Rubin starts as a publicity pho 
tographer with the Port of New York Authority 
and Karl Huber lends his talents to renowned 
William Ward Studios Charles Marootian wi'l 
do his lens-clicking for Ultra Photos, Newark 
and Miriam Fertig joins Brockway Studio 


@ Repeat Offer 


If you have not yet sent for the informative 
SMP Outline of Courses, the coupon below will 
conveniently brine you a free copy. Send for 
this reference booklet today! 


H. P. SIDET 
THE SCHOOL OF MODERN PHOTOGRAPHY 
136 East 57th St., N. Y.C. 

Send me a free copy of 

SMP Outline of Courses 


Name 


PS Cec creeeeUNaeeCGT eT seer TT Tet s+ Tee 
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PAGE 35—PICTURE OF THE MONTH 


Eileen Darby of New York City made the 
picture of the little boy and the big elephant 
with an Automatic Rolleiflex, exposing 
1/100 second at f 8 on Super-XX film, using 
a Wratten K-2 (medium yellow) filter. The 
photograph is one shot of a whole series 
that she made on a special assignment for 
Parade magazine. 


PAGE 40 


Zia Kadri of Los Angeles, Calif., made the 
nude picture as a reaction to the conven- 
tional use of a nude body to create lewd 
pictures in the name of Art. The picture 
was made with a 4x5 Korona View camera 
and an 8-inch Zeiss Tessar f 4.5 lens. Ex- 
posure of % second at f 22 was made on 
Super-XX film with one 1000-watt spot as 
the key light. The negative was solarized 
during development, and mounting tissue 
= used during printing to get the texture 
effect. 


PAGE 4! 


Playtime, by A. J. Patel of Bombay, India, 
was made with a 4x5 Graflex equipped with 
a 7%-inch f 4.5 lens. Exposure of 1/200 
second at f 11 was made on Super-XX film 
with an orange filter at five o’clock in the 
afternoon. 


PAGE 42 


No technical data available on the picture 
of the doves except for explanatory notes 
in the article. 


PAGE 43 


Kadri used the same equipment as men- 
tioned above for the photograph of the 
church doorway. His exposure was 1/100 
second at f 16 on Eastman Super-XX film, 
with direct sunlight furnishing the illumi- 
nation. 


PAGE 44 


The picture of the two youngsters, by Patel, 
was made in noon sunlight with a Korelle 
Reflex which has an f 2.8 Tessar lens. The 
exposure given was 1/50 second at f 8. Film 
used was Super-XX and an orange filter 
was employed to accentuate the sky tone. 


PAGE 45 


Kadri made the picture of the umbrella and 
rubber overshoes in his studio. He used one 
spot and one floodlamp to create the sim- 
plified but dramatic lighting on the subject. 
Exposure of % second at f 32 was made 
with the same equipment and film used in 
the previous pictures. ¢ 


PAGE 46 


Kadri made the nude picture as an éxercise 
in space and tonal relationship in co-opera- 
tion with his fellow students at the Art 
Center of Los Angeles. The figure model 
was used as a prop in conjunction with 
other props. The shot was made on the 
beach and sunlight plus a bright reflector 
furnished illumination. He exposed 1/50 
second at f 22, also using his Korona View 
camera and 8-inch f 4.5 Tessar lens. 
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Kadri attempted, in the photomontage, to 
capture and express the disillusionment of a 
fellow student at school. Three exposures 
were made on a single piece of film. Each 
time the remainder of the film was masked 
from stray light. Film was Super-XX and 
illumination in each instance was furnished 
by a tungsten spot and flood. The same 
camera and lens as above were used, 


PAGE 65 


Kadri made the photograph of Indians ped- 
dling lemons in the open market before he 
came to the United States. He used an 
Ikonta camera and Panatomiec film, expos- 
ing 1/100 second at f 8. The same precision 
of exposure, lighting, and composition that 
marks Kadri’s American-made photographs 
is evident in this and other work that he did 
before he lIcft India. 


NOTES ON THE SALON SECTION 





COLOR SECTION 


PAGE 51 


Paul A. Hesse of Hollywood, Calif., mac 
the picture “Christmas Eve’”’ with a 5x7 one 
shot National camera equipped with a 12 
inch Meyer Aristostigmat f 6.8 lens. Th: 
film used was Ansco Superpan and expos 
ure was made by open flash with the len 
stopped down to f 16. A carbro was mad: 
from the three separation negatives and 
the reproduction in the magazine was mac: 
from that color print. Further details about 
the arrangement of the scene are contained 
in the article on Paul Hesse. 


PAGE 52 


Hesse made the color photograph of Georgia 
Carroll and the dog with a 5x7 Devin One- 
Shot camera which was equipped with a 
12-inch Apocromat-Eurynar 9 lens. Filn 
used was Ansco Superpan ress and the 
oe was made by open flash at an apertur: 
°o 22. 





THE AUGUST COVER 


PHOTOGRAPHY 





Zia Kadri of Los Angeles, Calif., made 
the picture of the harpist on this month's 


cover with a 4x5 Korona View camera and 


an 8-inch Zeiss Tessar lens. Exposure on 
Eastman Professional Kodachrome, Type B, 
was three seconds at f 16. Two spots and 
one 3200° K. floodiamp served as illumina- 
tion. The young lady's name is Margo 
Freeman. 

















RADIO IS DARKROOM TIMER 
After checking my ability to count sec- 
onds without a clock, I decided that a 
more accurate darkroom procedure was 
imperative. I put a small radio in my 
darkroom—a radio with a_ short-wave 
band. -I tuned to WWV, the Bureau of 
Standards station which broadcasts a 
steady tone with a pulse each second— 
on 2,500, 5,000, 15,000, and 20,000 kilocy- 
cles. The station broadcasts on at least 
one frequency 24 hours a day. Now 
when I enlarge I merely tune in WWV 
and I can dodge and expose by merely 
counting the seconds as broadcast from 
the government transmitter—T. G. Lu- 
cas, Indianapolis, Ind. 


Popular PHOTOGRAPHY 
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calling 


The widening horizons of photography call for an increasing number 
of professionals with versatility, ingenuity and skill. Success stories 
of hundreds of camera careerists show that swiftly, surely, these all- 
important qualities are developed and polished at New York's 
famed, cosmopolitan SCHOOL OF MODERN PHOTOGRAPHY. 


You Buy Th 


1. Photos become electric, exciting, 
when taken under the expert guid- 
ance of sMp’s drama-sensitive pho- 
tographer-instructors! Their “feel” 
for the drama, imparted to students 
by ultra-modern methods . . . helps 
beginners take professional-calibre 
shots after just a few short months 
at THE SCHOOL OF MODERN PHO- 
rOGRAPHY. To the roll of smp’s bril- 
liant graduates, we now add alert, 
talented HUDSON R. HUFF (see right). 


So excellent is his work .. . so wide- 
ly versatile his portfolio of student 
shots ... that we predict an excep- 


tionally bright future for him. W atch 

Huff! You'll be hearing more of him 
' 

soon! 


2. Popular portraiture 
is only one 
branch of pho- 
tography in 
which smp grad- 
uates are enjoy- 
ing successful 
careers. Adver- 
tising, news, col- 
or, industrial, 
fashion . . . in 
all these fields, 
sMPers are rising 
to the top... in 
top-notch studios 
and industrial firms, or on their own. Free- 
lancer doing right well is graduate RAY 
ALTEMOSE (see above), who came to the School 


e 7? 4 ' 
a “raw” beginner! 





By LISL KRAUSS 





5. A man’s world? Not in photography! Rec- 
ords of the smp Placement Bureau show 
that scores of feminine graduates are keep- 
ing pace with the progress made by camera- 
careerists of the stronger sex! Case in 
point is graduate LIsL KRAUSS (above) who 
is now working with famous photographer 
George Platt-Lynes. For talented assistants, 
most of the nation’s leading photographers 
look to THE SCHOOL OF MODERN PHOTOGRAPHY. 


August, 1945 


All Photograp 





3. The speed with which smp graduates attain 
success is often truly startling . . . a tribute 
to their ability and the School’s modern 
coaching. Already reaping rich rewards 
from the courses he completed only a few 
short months ago is LIONEL VALLIERE (see 
above and P.P. July). Valliere operates his 
own successful studio in Biddeford, Maine, 
has more business than he can handle! 
















4. Exceedingly attractive to students from all 
over the world is the cosmopolitan atmos- 
phere at the School, the personalized instruc- 
tion, the professional-type studios and labs 
that combine to “bring out the best” in each 
student. Graduate who came, studied and 
benefited from sMP courses is JOHN J. MCGOWAN 
(above), former Army photog. now sports 
events cameraman for a newspaper. 


6. Information please! Into this recep- 
tion room have walked thousands of 
starry-eyed youngsters and career- 
ists of all ages. Question most often 
asked: “What about tuition fees?” 
The answer is genuinely surprising, 
for specialized courses or complete 
study programs, either day or evening, 
are exceptionally moderate. Visit the 
School, or write for outline of courses 
in photography training. Address 


H. P. Sidel, director, Dept. P8. 


MODERN PHOTOGRAPHY 


136 East 57th St., New York City 
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CAMERA STUDIES by self-styled Sons of Heaven 





“STAY OF EXECUTION. Chinese captive OV ANAT To Vi PRISONERS carry their 
but only 


Wael falel-teMiaMoliclal 4-tmibii-la-melamOl-teldaMialelada 
while noble son of Nippon holds heroic , 


granted extra moment of life 


from Bataan. Enlightened Japanese would 
pose for snapshot to delight honorable give wounded comrades 
folks back home.”’ 


grenades for 
aKelalelacloli-me i iiale l= 





“OT STIC are the Japa- “GLORIOUS QEFERINGto the Emperor 

nese people, who can find, even among \ ; by soldiers who worship him. This was 
savagely resisting enemies, subjects for er church of Philippins 
sensitive camera studies like this.”’ 


nemie 


charred 


objects among wreckage were its priests.” 


Photography is our business, but we're working hard to hasten the day 
FINISH THE JOB! when it will be impossible to take photographs like those above. 
‘ Making high-precision optical instruments for the Army and Navy 


is our full-time job— until the time when people everywhere can be 
photographed, without heartbreak and without shame. 


Buy more War Bonds 
than ever! 


Give more blood than ever! 
Buy only what you need! % 
Stay_on your job — ul the i> Luversat [amera [ORPORATION 


* CHICAGO Ywooo 
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STILLS from MOVIE FRAMES 


Prints from black-and-white or colored movie frames 


are easily made with this home-constructed enlarger 





Enlarger is shaped like a modified pyra- 
mid, is of fixed-focus type, and is con- 
structed of '/4-inch wood or plywood. 





Easel end is hinged. Dimensions depend 
on type of projector, focal length of the 
lens, and size of final negative desired. 


Shutter is fitted to small end of box. 
If no shutter is available, exposure is con- 
trolled with card held in front of lens. 


By GEORGE CARLSON 


FRAME enlarger will prove to be 
A a handy accessory for the amateur 

movie maker interested in this 
work—one who is familiar with the sim- 
ple steps in developing negatives and 
prints. 

The enlarger illustrated is made from 
thin wood and consists basically of a 
somewhat cone-shaped box with an easel 
at one end and an opening at the other 
to accommodate the projector lens. The 
box does not have to be cone-shaped, but 
can be the same size throughout its 
length, using the easel size as the guide. 

Measurements will depend upon the in- 
dividual projector, focal length of its lens, 
film size (8 mm or 16 mm) and the size 
of the negative desired, as this is a “fixed- 
focus” enlarger. 

The one pictured is for a Revere 8 mm 
projector with l-inch lens and the nega- 
tive size resulting is 2x3 inches or there- 
abouts—on a 2144x314 film. To get this 
size image it was found by experiment 
that the easel would have to be 15 inches 
from the front of the 1-inch projection 
lens, and the length of the wood box was 
judged and the wood pieces cut accord- 
ingly. 

The easel end of the enlarger measures 
3x4 inches and consists of a hinged door 
which holds the sheet film in an easel 
formed from cardboard and which allows 
the film to be slipped in slots or grooves. 


Projector lamp is replaced with low- 
wattage bulb if it is desired to project 
with fire screen held out of light path. 


Narrow strips of felt glued to the end 
of the box sides give a snug fit. A little 
catch made from light wire holds the 
door closed while exposure is being 
made. 

An extra door was cut in the top of 
the box to permit viewing the image 
while focusing with the easel door 
closed. This can be seen partly open in 
one of the illustrations. 

The smaller end of the box near the 
projector—in this case measuring about 
2l% inches square—was fitted with an old 
shutter for easier timing of exposures. 
A tube made from cardboard was glued 
to a flange around the shutter opening 
of the old lens housing and extended 
just slightly past the projector lens. 

This does not have to be a tight fit. 
The little bit of light escaping here be- 
tween lens and tube during exposure is 
of no consequence as the sheet film is in 
a light-tight easel anyway. Besides, there 
must be some leeway for focusing with 
the lens. 

It is not necessary to have a shutter to 
control exposures, but it is a convenience. 
If the shutter is to be dispensed with, 
the small end of the enlarger box should 
have a piece of wood with a hole sawed 
out and to which is glued a cardboard 
tube that will extend almost to the pro- 
jector lens when in use. 

(Continued on page 82) 





Direct enlargements can be made on 
paper if the reversal film is printed by 
contact on positive film, then projected. 
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Cleanliness is paramount for projectors. 
Cleaning solution, lens tissue, and 
camel's-hair brush keep lenses sparkling. 


Reflector behind projection lamp also 
needs periodical cleaning. Be sure that 
you follow up with a careful adjustment. 


Condenser lenses form a part of the 
optical system and should be kept spot- 
lessly clean for efficient projection. 


DON’T NEGLECT YOUR PROJECTOR 


By WHIT HILLYER 


Industrial Sales Division, Bell & Howell Company 


Care in cleaning, oiling, adjusting, and using your silent or sound pro- 


jector will pay dividends in its longer life and pleasure of operation 


projector — silent or sound — occa- 

sionally comes up against the eight- 
ball in operating or maintaining his ma- 
chine. Sturdy and foolproof though to- 
day’s projectors may be, there are bound 
to be parts which wear out or fail to 
function properly as a result of continued 
usage or, in some cases, abuse. 

There are certain things which are 
basic enough to be common to silent end 
sound projectors alike. First of all, you 
want a brilliant imag« on the screen. To 
insure this, always use a well-polished 
reflector, and condensers and _ lenses 
which are kept scrupulously clean at all 
times. 

Make sure that the reflector is adjusted 
properly with reference to the lamp fila- 
ment. Don’t attempt to get at the inner 
surfaces of the projection lens, but keep 
the external or “air” surfaces free of dust 
and fingerprints by means of lens tissue, 
a recommended cleaning solution, and 
a camel’s-hair brush. Careful and con- 
stant attention to the foregoing will make 
your projector produce a clear, brilliant 
screen image which really can figure in 
the success of your show. 

One additional item to watch with ref- 
erence to a bright screen image is the 
screen itself. Keep it clean, and see that 
no “outside” light reaches it from nearby 
windows and doorways while the show 
is in progress. 

Further assurance of good pictures is 
afforded by keeping the aperture and 
film gate clean at all times. Bits of lint, 
emulsion, and film cement are apt to 
lodge on these metal-to-film surfaces, 
producing objectionable “streamers” and 
fuzzy edges on the projected image. And 
this isn’t the worst of it—a dirty film 
aperture can damage your irreplaceable 
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films as well as detract from your visual 
enjoyment of them. It thus becomes 
doubly important to clean this area be- 
fore starting each projection. 

Lubrication is one phase of projector 
maintenance which all too frequently is 
either ignored.or overdone. If your ma- 
chine is equipped with some form of au- 
tomatic or semi-automatic lubrication 
system, you need only apply oil as di- 
rected. If, however, the lubricating sys- 
tem is of a more direct or elementary 
type, you must take a little more care. 
Whatever you do, use only such oils as 
are recommended for the purpose—use 
them sparingly but as often as the pro- 
jector manufacturer suggests. Too much 
oil or the wrong kind will eventually 
gum up the mechanism, and in addition 
may affect the performance of the motor 
or become smeared on your films. In- 
sufficient lubrication will render the 
mechanism noisy and in time will cause 
parts to wear out. 

Take good care of power cords. Don’t 
let them get kinked, avoid walking on 
them or bending them unduly, and make 
it a point to pack them away neatly 
coiled every time. 

One of the best ways of keeping your 
projector in good shape—and, inciden- 
tally, keeping your films in good condi- 
tion, too—is to become methodical in the 
way you operate the machine. In setting 
up for a show, always check off the fol- 
lowing list of questions and you'll save 
yourself considerable grief and repairs: 

1. Are all electrical connections correct, 
and positively engaged? Are all switches 
at the “off” position before you plug into 
the house line?’ Are the line voltage and 
fuses what you require? (It isn’t a bad 
idea to carry a few spare house fuses in 
your projector case for emergency use or 


for temporary substitution as needed. 

2. Are all switches and engaging mech- 
anisms properly set? Is the machine 
ready for projection instead of rewind, 
are the gears set at forward instead of 
reverse motion, adjusted for silent or 
sound speed as the case may be? 

3. Is your film properly threaded at all 
points, with the gate closed, loops the 
right size, and takeup reel all set to func- 
tion properly? (Test the machine by 
means of the hand knob or by a very 
brief power run to make sure it’s ready 
to go.) 

4. If you’re using a sound projector, is 
the amplifier turned on, and are all jacks 
and switches okay? Are tone and volume 
settings as they should be for the film 
and the room size? 

5. Is the lens focused sharply, and is 
the picture framed accurately on the 
screen? Is the room the proper size for 
the “throw” of your lens? Should the 
projector (or screen) be moved up or 
back so that the screen image will coin- 
cide with the limits of the screen surface? 
Is the projector set up on a sturdy sup- 
port of the right height? 

The foregoing questions will provide a 
reliable check list for either sound or 
silent projection. Cover the points men- 
tioned and you’re protected against just 
about every possible show-stopper ex- 
cept unexpected mechanical failure or a 
burned-out projection lamp. 

If you’ve taken care of the details 
enumerated you're all set to go with your 
show, and any trouble you bump into 
after the screening starts is apt to be a 
simple matter. 

When it comes to sound movies, how- 
ever, there are a few additional trouble 
spots to watch, and if you know what to 
look for and how to lick it you'll have 
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Film channels should be kept free of Spring belts also need a_ periodical Clean film gate aperture and pressure 
emulsion particles and other dirt. Apply cleansing to keep dust and oii removed. plate after each showing. This safeguards 
carbon tetrachloride with camel hair brush. Use a cloth dipped in carbon tetrachloride. prints and produces better screen images. 


Oil your projector religiously. Follow Exciter lamp contact on sound pro- Polish projector lamp and see that con- 
manufacturer's instructions as to type of jector can be cleaned with emery cloth. tacts are clean. The experienced projec- 
oil to use and frequency of application. Keep a bit of it handy for emergencies. tionist always has a spare bulb on hand. 





Careful threading ensures long film life and smoother projection. Engage sprockets Follow manufacturer's advice on length 
and film perforations accurately ard, after film loops are made, turn the mechanism of loop. Short loops lead to film breaks, 
by hand or with a quick on-and-off power run to see that it operates satisfactorily. long ones can cause jittery projection. 


Proper degree of film tension between Be sure that film is properly started Plug in speaker, projector, and ampli- 
sprockets on sound projector is highly on takeup reel, put all switches in the fier cords, double-check everything, and 
important—should be rigidly maintained. “off” position, check all power cords. you're ready for trouble-free operation. 
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fewer and shorter program interruptions. 

Suppose the sound fails, although the 
visual part of the picture appears nor- 
mal, First thing to do is check the ampli- 
fier switch to make sure it is turned on 
and that the volume is turned up. Then 
check the exciter lamp and replace it if 
need be. Look for a blown fuse in the 
projector circuit, or a bad tube in the 
amplifier. Make sure all tubes are cor- 
rectly placed in the circuit, and that each 
is firmly in its socket. Watch out for 
poor electrical connections at both ends 
of the speaker cable. 

Assuming that the above things check 
satisfactorily — with the exciter lamp 
lighted and all connections and contacts 
in order—you still may have no sound. 
If you find this to be the case, the fol- 
lowing possible trouble sources remain: 
Film incorrectly threaded, sound optical 
system fouled by dirt or oil, one or more 
tubes defective, or wiring in sound sys- 
tem shorted or broken. 

Perhaps the sound is coming through 
but is inadequate or faulty. In the for- 
mer case, the film, the exciter lamp, or 
the sound optical system may be dirty, 
the line voltage may be low, or one or 
more tubes may be defective. 

The tubes can be at fault where sound 
quality is poor also by virtue of faulty 
contact. “Static” results when the con- 
tact prongs at the tube base are dirty. 
They can be sanded and cleaned thor- 
oughly. Whistling and humming gener- 
ally can be traced to bad tubes or inse- 
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cure contact between tubes and sockets. 
If you check all the foregoing sound sys- 
tem trouble sources and still don’t get 
good sound, then in all probability a con- 
denser or transformer is burned out and 
you have a job for the expert service- 
man. 

Perhaps the collection of pointers given 
in the foregoing paragraphs will seem to 
involve much work and detail on your 
part. You may consider some of them 
too elementary to be worthy of your no- 
tice; you may deem others unnecessary. 
The answer to that is that it simply 
doesn’t pay to become too easygoing in 
operating and caring for your projector. 
Furthermore, if you will make yourself 
a condensed check-list and follow it to 
the letter a few times you'll find the vari- 
ous points becoming second nature before 
long. 

When this stage is reached—and not 
until then—you can call yourself a good 
projectionist. And at the same time you'll 
realize that your shows are running more 
smoothly, that your projector has fewer 
things wrong with it, and that your hobby 
of showing motion pictures is a more 
thorough-going pleasure than you ever 
thought it could be.— pe 


GUNSIGHT CAMERAS REPAIRED 


Several thousand weary gunsight aiming 
point cameras—small movie cameras syn- 
chronized with a plane’s guns to record 
hits—are being repaired and returned to 
duty every month by Air Technical Serv- 
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sturdy, compact, easily set-up, 
quickly adjustable. 


RADIANT MANUFACTURIN 
1196W. Superior St., Chicago 22, Ill, 
thout Bea 
illustrated book, "The Sevens end fae 
complete line of Radiant Screens, 
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ice Command with modern assembly line 
methods. At one ATSC maintenance and 
supply center alone, San Bernardino, Cal- 
ifornia, more than two hundred of the 
cameras, so indispensable in aerial war- 
fare and gunnery training, are rejuve- 





Air Technica 


nated each month by conveyor line pro- 
duction methods. Sap Bernardino 
ATSC’s overhaul line (shown above), 
composed of civilian employes of the 
command, systematically dismantle the 
cameras, clean and overhaul motors, 
make focal length and other adjustments 
—some so fine that tolerance is limited 
to within thousandths of an inch accu- 
racy—then reassemble. Following an 
operational check in which film is devel- 
oped on the spot and flashed on a screen, 
the little 16 mm camera is ready for duty 
beside its big brother, the AAF’s .50 cali- 
ber machine gun. The AAF is using 
175,000 of these cameras. 









The Radiant Line includes a com- 

plete range of wall, ceiling and 
; table models in sizes 22” x 
30” to 20 feet by 20 feet 
and larger. 
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iitinee anglers, the most highly esteemed freshwater fish is the trout... a graceful, streamlined 
inhabitant of clear, cool mountain streams. His smooth performance when leaping out of the 
water to catch flies on the wing is thrilling to watch. Similar high esteem is given, among tens 
of thousands of home movie makers, to BOLEX amateur motion picture cameras. 
These precision instruments, products of a company whose reputation for precision 
craftsmanship has been famous the world over for more than 130 years, provide 
home movies of a quality which rivals the smoothness, clarity and texture of those of the 
professional screen. The superb performance of BOLEX cameras is due to precision construction, 
versatility and simplicity of operation. Just as the performance of the speckled beauties 
ranks highest among freshwater anglers, so do BOLEX cameras top the list for 
smooth performance among home movie enthusiasts. Write for new descriptive booklet giving 


complete details of BOLEX models H-16, H-8 and L-8 as well as BOLEX projectors. 


BOLEX 
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For the amateur movie maker. ..a 


is the choice for 


RAIG 


JUNIOR REWIND 
COMBINATION 





effortless and easy editing 


For efficient 8 mm. and 16 mm. film editing, for effortless rewinding, 


for splices that hold—for the average amateur movie maker, the new 


Craig Junior Combination will give him many hours of enjoyable 


relaxation and pleasure. Designed and built for the amateur, it’s 


simple and compact, sturdy and adaptable for use with either 8 mm. 


or 16 mm. film. Easy to operate, it has an accurate 8 mm. and 16 mm. 
Craig Junior splicer, with bottle of Craig Safety Film Cement and a 


water container, plus a pair of smooth and quiet operating Craig 


Junior geared rewinds, all compactly mounted on a 2 


board. Craig Junior Rewind 


Combination—retails complete for 
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By) CRAIG MOVIE SUPPLY COMPANY 


LOS ANGELES 











NOW AVAILABLE 


8mm OF 16mm CAMERA FILMS 


ORDER NOW 
8 mm 25 ft. double Weston 8 : $1.50 
8 mm 25 ft. double Weston 24 2.00 
8 mm 25 ft. double Weston 60 2.50 


DEVELOPED FREE 


16 mm 100 ft. Weston 8 ‘ 7 $3.00 
16 mm 100 ft. Weston 24 5.00 
16 mm 100 ft, Weston 60. 5.50 


DEVELOPED FREE 
ASSORTED SUBJECTS FILMS 
8 mm or 16 mm 
Comedies, Cartoons, Travelogues, Sports Art Dis 
ney, Chaplin, Fight et at Owest prices We 
specialize in sound and silent features 


SEND FOR FREE LIST 


CAMERA FILM SUPPLY CO. 


223 W. Jackson Bivd. Chicago 4, Ill. 
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SAN FRANCISCO SEATTLE 


|BUY! SELL! EXCHANGE! 


Highest Prices Paid 
For 8mm-16mm 
Silent or Sound Home Movies 


We pay cash or a good trade-in allow- 
ance for your used films toward your pur- 
chase of Brand New CASTLE and OFFI- 
CIAL Home Movies and Musical Shorts. 


ABBE FILMS 503 Fifth Ave. 


New York City 


MOVIE RENTAL SERVICE 


SOUND FEATURE PROGRAMS 
COMPLETE $495 


8 & 16 mm Silent and Sound Films for Sale 
SEND STAMP FOR FREE LISTS 
NATIONAL CINEMA SERVICE 
71 Dey Street New York City 7, N. Y. 
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NEVER A DULL MOMENT. 6 reels, 16 mm sound 
Rental $17.50. Bell & Howell Company, 1801 Larch- 
mont Avenue, Chicago 13, Ill. 

A well-named zany comedy with musi 
about the “‘Three Funny Bunnies” who ar 
supposed to double as jewel thieves (th: 


Ritz Brothers) but fail to learn the crooks’ 


cues and routines. Frances Langford fur- 
nishes feminine charm, 

. . 
9 reels, 16 mm sound. Rental 
$17.50. Bell & Howell Company, 180! Larchmont 
Avenue, Chicago 13, Ill. 

Ella Raines, Franchot Tone, and Alan 
Curtis in a murder story in. which a casual 
acquaintance must be found to free a 
wrongly accused man of a murder charge. 

e * * 
REPORT FROM BURMA. 2 reels, 13 minutes, 16 mm 
sound. Sale price $17.00; loan price $0.75. British 
Information Services, 30 Rockefeller Plaza, New York 
20, N. Y. 

A vivid report on the jungle war in 
Burma showing Iritish, Indian, and African 
troops of the 4th British Army battlin: 
against three stubborn enemies—the mon- 
soon rain, the jungle, and the Japanese. 

. * © 
LIFE BEGINS AGAIN. 2 reels, 2! minutes, 16 mm 
sound. Sale price $21.50; loan price $0.75. British 
Information Services, 30 Rockefeller Plaza, New 
York 20, N. Y. 

After hospitalization and medical care are 
provided there is still a problem of bringing 
in injured worker back to his old job. This 
rehabilitation after physical injury is both 
mental and physical. The film shows the 
methods used to provide pleasant surround- 
ings and a planned program of exercise and 
play to bring back cuses ranging fron 
broken backs to those who must learn to 
use artificial arms and legs. 


° a e 

U. S. S. FRANKLIN DISASTER and YANKS BATTLE 
FOR OKINAWA, Short and feature 8 and 16 mm 
and 16 mm sound. Available through all Castle 
Film Distributors. 

The saga of the incredible heroism which 
saved the terribly stricken aircraft carrie) 
on the very doorstep of Japan, filmed by 
combat cameramen whose devotion to duty 
kept them at work on the ship itself during 
all the hours of terror. On the same film 
Army and Marine Corps cameramen have 
recorded the impressive evidence on Oki- 
nawa of the difficulties of the struggk 
which lies ahead before Japan can be forced 
to unconditional surrend 

6 > © 
D-DAY MINUS ONE. 20 minutes, 16 mm sound. 
Available through Russell C. Roshon 16 mm Ex- 
changes. 

The story of the newest and one of the 
most formidable branches of modern war- 
fure—the airborne attack. 

+ . + 
MY JAPAN. 20 minutes, 16 mm sound. Available 
through Russell C. Roshon 16 mm Exchanges. 

This Navy-produced film consists of cap- 
tured Japanese footage and a Japanese nar- 
rator whose words are a blunt challenge to 
our war effort. He rips aside the curtain of 
over-optimism and complacency and shows 
the tough job that confronts us as we draw 
near Japan. 


. + * 
ALL-STAR WAR BOND RALLY. 20 minutes, 16 mm 
sound. Available through Russell C. Roshon 16 mm 
Exchanges. 

One of the greatest all-star casts in mo- 
tion picture history appears in this enter- 


Popular PHOTOGRAPHY 














4 


Own GC/A in One Castle Film 


16mm 


BOMBING OF U3, FRANKLIN 
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MOST SPECTACULAR Naval disaster ever 
filmed! Before your very eyes the huge 
carrier erupts into a blazing volcano as 
sneak attack of lone Jap bomber sets off 
hundreds of tons of bombs and gasoline. 
See intrepid Franklin crew fight holo- 
caust of horror as hundreds of their ship- 
mates perish! Heroic rescue scenes... 
hair-raising close-ups of suicide Jap 
planes blown to bits as they dive in for 
the “kill”. . . and finally, the unsinkable 


FREE; 


and “Yanks Battle for OKINAWA!” © 


“Big Ben” arriving home under her own 
power! Truly an epic film—a mighty saga 
of our fighting Navy! 

“YANKS BATTLE FOR OKINAWA” 
plunges you into the midst of a savage 
struggle of unparalleled ferocity! See 
our land, sea and air forces exterminat- 
ing the foe at Japan’s own doorstep. 
Actual combat scenes... unbelievable 
until you see them! Both in one great 
Castle Film! 


New DeLuxe Castle Films’ Catalog describing more than 125 
thrilling home movies! Historic War films! Sports! Thrills! 


Adventure! Travel! Fun Cartoons! Send coupon now! 


30 ROCKEFELLER PLAZA FIELD BUILDING 
NEW YORK 20 CHICAGO 3 


August, 1945 


RUSS BUILDING 
SAN FRANCISCO 4 


Pr —————————=-ORDER FORM=--~ 


PP-8 r 
Send Castle Films’ “Bombing of U.S.S. J 
Franklin!” and “Yanks Battle for Oki- 
nawa!l” in the size and length indicated. 
Name_ 


Addre=: 


City 


I Remittance enciosed() Ship C.0.0.0 Send Castle Films’ FREE Catalog w 
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PICTORIAL FILMS, | 


Here, we believe, is a really fair offer. Show these cartoons in your 
home. If, after 5 days, you are not entirely satisfied with them, your 
money will be refunded, and no questions asked. 


"Little Cheezer’’. . 


"Wayward Pups". . 
"‘Honeyland"’. . 
"The Old Pioneer"’. 
"Two Little Pups"’. . 


« restless pups on adventure. 


. catnip-and-tuck all the way. 


At Your Dealer's or Order Direct. 5-Day Money- 
Back Trial Agreement in Effect Either Way. 


MAIL THIS ORDER BLANK 
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Sell me your 
camera, lens or 


projector... please! 


It will never again bring as much hard cash 
as I'll pay you for it now. Don’t live with 
chat guilty feeling that comes from the knowledge that 
a camera you don’t want or need is hidden away ... 
while your camera pals everywhere are “dying” for 
something to shoot pictures with. Now . . 


Come in or write me! 


See our list of Good Buys in the CLASSIFIED SECTION 


119 South Dearborn St., Chicago 4, Illinois 


. today... 


CAMERA CO. 


. @ bag full of hilarious tricks. 
"Buck Cheezer'’. . . the 25th Century is here today. 


. a tuneful, honeyful cartoon treat. 
. . funvin every foot of film. 


nc. 











taining show. Bing Crosby, Bob Hope, 
Frank Sinatra, Harry James, and many 
others are just a few of the prominent 
names. Bing sings a new War Bond song, 
“Buy a Bond.” 

. * o 
PAGLIACCi. 10 reel feature, 3 reel short, 16 mm 


Seventh Avenue, New York 19, N. Y. 
Here is a real treat for the music lover— 
Richard Tauber, renowned tenor, singing the 





role of the tragic clown in Leoncavallo’s fa- 
-meus-opera._ John-Drinkwater’s lyrics bring 
out the dramatic simplicity of this artistic 
screen version. 
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U. S. S. FRANKLIN. 8 and 16 mm, silent and 
sound. Official Films, Inc., 625 Madison Avenue, 
New York 22, N. Y. 

During the powerful Navy attack of 
Kyushu Island the U. S. S. Franklin is at- 
tacked by a zooming Jap dive bomber and 
two bombs'hit the 27,000 ton carrier. Struck 
while her own bombs and rockets are ex- 
posed for loading, the deck is enveloped in 
flames with 200,000 pounds of explosives and 
12,000 gallons of high octane gasoline going 
up in violent explosions. The heroic story 
of the refusal of Captain Gehres to abandon 
ship and the rescue by the cruiser Santa Fe 
is told in official U. S. Navy photos. 

On the same reel is the story of the des- 
perate Marine drive on Okinawa. 
2 . * 

GERMANY SURRENDERS! 8 and |6 mm silent and 
sound. Official Films, 625 Madison Avenue, New 

York 22, N. Y. 

The last days of the war in Europe, as the 

German Reich lies in chaos, with Nazi cap- 





tives imprisoned, Yanks and Russians join- 
ing at the Elbe, and actual surrender cere- 
monies, 


CINE AMATEURS' NOTEBOOK 
BIT of face makeup is desirable if 
you feature many closeups of women. 
Minimum makeup should include some 
eyelid shadow (a bluish haze on the eye- 
lids), penciling a fine line on both upper 
and lower fids at the lash line, applying 
lipstick, strengthening the eyebrows, and 
concealing face blemishes, 
* * * 
ET your first accessory be a medium 
yellow filter. It will do pleasant 
things to your clouds and lend a new 
snap to your photography. If no filters 
are available, try the glass out of a pair 
of sun glasses. 
—Robert A. Wilkinson, Van Wert, Ohio 
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16 mm. Talking Pictures 


The day of 16 mm. sound films for the home 
has fully arrived! Strange worlds—far away 
worlds—are brought realistically into your 
home in motion, sound and color. History in 

‘ the making, great dramas of past and present, 
the miracles of modern science—all are 
brilliantly, clearly recreated for you and your 
family in the comfort and privacy of your living 


room. This is not a dream—not a promise! It is 


BLS 


something that is here now/ Vast libraries of 
16 mm. sound films augmented by unprece- 
dented war-time production—are awaiting release. 
Efficient, easy-to-operate sound projectors — 


which were perfected before the war, refined and 


ane GORE = | 


proved during the war, will be available when 


the demands of the war program are filled. 
annie 


* * * * 
pom cit 


To keep in touch with 16 mm. motion pictures—keep 
in touch with Ampro. In this connection, a: unusually pice a 
interesting and informative story entitled “What ; 
Will Happen in the Movies the Day War is Over...” 
is being distributed in attractive booklet form hy the hah ee :: Bk 


Ampro Corporation. Write today for your FRE Copy. 


AMPRO CORPORATION 


A General Precision Equipment 
Corporation Subsidiary 


CHICAGO 18, ILLINOIS 
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; Buy More War Bonds! 
! ! 
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‘Precision (iné Equipment 
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Témm. REVERSIBLE FILM 
PANCROMATIC SUPER DOUBLE X IN- 
ee 60—outdoor—Weston 100 
—!00 ft 
PANCROMATIC SUPER X INDOOR-WES- 
TON 24—Outdoor—Weston 50—100 ft. 
PANCROMATIC OUTDOOR—Weston 12 
OUTDOOR—Weston 8—I00 Ft 

Developed Free 


Smm. REVERSIBLE FILM 
INDOOR—Weston 60—25 Ft. Double 
SUPER X—Weston 24—25 Ft. Double 
OUTDOOR—Weston 8—25 Ft. Double 

Developed Free 


& 
NEGATIVE FILM 
Panchromatic Negative—i00 Ft. ....... 
e 


8mm.—FINISHED FILMS—1é6mm. 
Silent Features, Comedies, Disney and Felix 
Cartoons, Westerns, Sports, Health, Chaplin, 
etc. Woe Ft. 


. 

SOUND FILMS 
Crown of Thorns, 8 Reels 
Christus, 7 Reels 
Mother Cabrini, 8 Reels 
St. Anthony of Padua, 9 Reels 
Messenger of Blessed Virgin, 9? Reels 
The Immortal Saint (Joan of Arc), 6 Reels 75 
Entertainment Films—new prints—per Reel 10 

Write for Free Catalog 

EXHIBITORS FILM EXCHANGE 
630 Ninth Ave. New York 19, N. Y. 


PB FILTER KITS 


.. ARGUS a, cotor, c-2, ¢-3 
BANTAM 4.5, 5.6 & LEICA cameras 


Also for Kodak 35 
and Perfex Cameras 


Kit includes: PB chrome-aluminum 
lens-shade & filter holder; K2 yel- 
low, 25A red, haze and type A 
conversion filters; and pouch. 














$go5 complete, plus 


17¢ excise tax. 
Specify model when order- 
ing from your dealer or, 


PONDER & BEST 


1015 SO. GRAND AVE., LOS ANGELES 15, CALIF 


Sunshades and Filters for all cameras 


A CAREER IN 
CINEMATOGRAPHY 


The movie industry needs trained men. Hollywood film 
technique; business films: Educational and Free Lance film 
production — taught at home. Professional sinervision 
i!lustrated manuals. Write today for free. beautifully tl 
strated catalogue 


MOTION PICTURE INSTITUTE 
of the U. S. A. 
217 S. Woodward Ave 


inc. 
Birmingham, Michigan 


RENTAL LIBRARY of 16 MM 
SOUND FEATURES & SHORTS 


At prices you can afford to pay. 
listing — 25¢ 





Film 
refundable on first order 
IRIS MOVIE LIBRARY 
P.O. Box 539, BROCKTON 65, MASS. 
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Stills from 
Movie Frames 


(Continued from page 73) 


By flashing a piece of cardboard up 
and down between the tube and lens, 
exposures can be judged and made. 

When the tube is fastened to the box 
or the shutter, its length must be con- 
sidered in determining the length of the 
box itself. The total length from end of 
tube to the easel must be the same as 
determined beforehand to get the size 
image desired. In this case, it was 15 
inches. In either case the tube must not 
be too long or it will cut corners on the 
screened imege. 

The whole unit was mounted (as 
shown) on feet high enough to bring the 
easel in parallel alignment with the pro- 
jector lens. A metal square is a useful 
help to do this. 

When the enlarger is used it probably 
will be found most practical to clamp the 
box by its base to one edge of the work 
table. It can be aligned by manipula- 
tion of the projector while viewing the 
image on a white card through the focus- 
ing door. 

Making frame enlargements with a light 
box like this is just the same as by the 
“open” method that some amateurs use 
that is, by exposing the frame on film 
or paper pinned to a wall or other open 
easel. 

The difference is that, with the frame 
enlarger, there is no need to cover the 
projector during the exposure to prevent 
light leaking out and fogging the sensi- 
tized material. 

On movie projectors that can be used 
to project stills, there is a safety shutter 
or fire screen between the lamp and the 
film. The purpose of this is to keep the 
film from being burnt while it is station- 
ary in the film gate. 

If the projector in use is of the kind 
where this safety screen is easily reached, 
it should be lifted aside or wedged open 
so it will not operate. If this is done 
the projector lamp should not be used 
as the light source as it will burn a hole 
through the film frame. A low wattage 
lamp can be installed in a_ socket 
mounted on a block of wood and dropped 
down in the lamp house (see illustra- 
tion). 

If the safety screen of the projector is 
so enclosed in the machine that it is im- 
possible to reach easily and prop it open 
it is best not to tamper with it. Leave the 
fire screen in place and use the projector 
lamp itself as the light source. The qual- 
ity of prints made with the projector 
lamp is not as good as those made with 
the fire screen held out of the way of the 
light source, but results even with this 
method are satisfactory. (See reproduc- 
tion on page 84 of actual print made in 
this manner from a Kodachrome frame.) 

Results with the screen in place will 
tend to be more hazy and they may have 
a slight screen image or sof!-focus effect 
to them. However, if the prints are kept 
small this should not be too objection- 
able for simple record prints. 

Either film paper may be used to 
make the prints. If the movie frame to 
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WE HAVE 16mm _ FILM 


SPOOLED-READY FOR CAMERA USE 


100° 16mm Superpanex #24......0.....se0e. $4.59 
Weston 24—-l’anchromatic 
Ideal for all-around outdoor use 
100’ 16mm Superpanex #64 
Weston 64—Mazda 40—Panchromatic 
Put one roll in camera—use indoor and ou 


(Processing charges included in price) 


me) a ed a ae 


For those enthusiasts 
who wish to save Ly 
spooling and proc- 
essing their own 
movies, 
16mm Superpanex 
#24, 100’. .$3.00 
16mm Superpanex 
=64, 100’..$3.95 
16mm Sp. & Can 
comb, Cc 


(Processing charges, 
$1.00) 


New improved home proc ocning outfit includes 
thing needed to de ves ' reverse your own s 
Complete with easy-t« oll low instructions. It’s « asv! 
yet good results ri: rht_ from the start. Outfit includes 

develo; ing reel. drying ick and tray. a *y back 


guarantee, F.O.B. Chicago. Order toda 
$12.50 


every 


34 foot size 


100 foot size $47 95 | for 8/8 mm. 


8/8 or 16 mm. 
size Prepared Reversal Chemicals 


Gal. 
Yo Gal. size Reversal Chemicals 


NEW SUPERIOR TITLING OUTFIT 


Complete plans and lens for easy-to-build 
titler—Fits any camera, 8 or 16mm $1.00 


Write today for catalog on om: iplete of 8 and 
16mm film, titles and accessories and 25c¢ boc *klet on 
HOME PROCESSING “PREE WITH THIS AD. 


SUPERIOR BULK FILM: COMPANY 


(Home Processing Headquarters) 
i W. Randolph St., Dept. PP-8, Chicago, |, "| 


245 OUND! 


Ae (Music » Narration « Special Effects, Etc.) 
--- TO YOUR SILENT FILMS! 


LET us convert your 16mm. picture to a 
sound film ot the highest quality. Skilled 
technical staff, and finest sound recording 
equipment and studio facilities to serve 
industrial, amateur, and educational film 
Write Dept. 
PRICES and LIT- 

RE. 

D BY 
cE IS USED d Aircratt Corp- 
SERVI . Locket ie Corp. 


producers, 
P8 for fly 
ERATUR 
services Depot 


line 
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t Co. 
® Douglas gh aes al Photo. 


e Railroad 
° ounce Oil Co. of Calif. 


TELEFILM.. 


6039 Hollywood Bivd HOLLYWOCD, CALIF 








PROTECTION 
FOR MOVIE FILM 
_ 
WEAR ... 
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M 
TREATMENT 
LASTS 
THE LIFE 
OF THE 
FILM 


Ask Your Dealer 


VAPORATE CO., INC. 
130 W. 46th St. 
New York City 


BELL & HOWELL CO. 
1801 Larchmont, Chicas? 
716 N. Labrea, Hollywoo? 

SE 





TOP PRICES PAID 


for your idle 
CAMERA (Movie or Still) 
Projector — Enlarger — Equipment 


CAMERA SHOP, Inc. 


20 BROAD ST. (at Wall St.), NEW YORK 5 
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$4.59 
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For your own home movie screen .. . the most stirring single 
story of Naval warfare ever filmed. Own Official Films’ U.S.S. 
FRANKLIN—exactly as filmed by U. S. Navy cameramen. 


SEE the Jap dive-bomber attack the Carrier 
Franklin. 


WATCH courageous crewmen fight spread- 
ing flames. 


THRILL to the spectacular rescues at sea. 


WATCH Cha _— O'Callahan minister to 
the wounde 


SALUTE Captain Gehres and the gallant 
crew — who brought the crippled carrier 
back to port. 


J 4 ad ; : iatiiaes 
Y, , .. . and in the same reel... . 








OKINAWA 
Fiercest fighting of the Pacific War—as U. S. Marines fight 
for foothold on this stepping stone to Tokyo! 





seers e 





Available in 5 Standard Sizes 8mm. 16mm. Silent — Sound 











; . FRR ee en RE ERD an EE SES Sy eae we 

| SEE OFFICIAL FILMS, INC. 

1 625 Madison Avenue, 
- j YOUR | New York 22, N.Y. 
ae 1 DEALER Please send OFFICIAL FILMS' Vol. 5- 1945 NEWS THRILLS 
i i featuring U.S.$. FRANKLIN, in size checked, to: 
— i TODAY NAME . oe “ys ee 
iD : = ADDRESS a f.3- a ~ neh Cara 

this city . go ee 
ee handy 8mm. Short 8mm. Feat. ais , lémm. rent 'émm. son 

4 rd $1.75 OF $550 75 © $8.75 17.50 
= 4.) MADISON AVE. pred () Ship C.O.D. »” CD Remittance Enclosed 





New York 22 N. Y - 1 SEND COMPLETE CATALOG PP-8-45 
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YOU'LL BE PROUDER THAN EVER 
WHEN YOU SEE HOW BEAUTIFUL 
THIS BLACK AND WHITE PRINT WILL BE 


oT°oe 
iL 


See this print in color 
at your dealer. 


MARSHALL 
CONTEST NEWS 


The public is voting for 
the winner of the $500.00 
War Bond Grand Prize 
Keep watching these ad- 
vertisements for further 
announcements. 


In sets from $1.00 
to $4.90 and indi- 
vidual tubes. 


Restore the beauty of natural colors—better still, color to suit yourself. You can—and 
easily, too. No art training necessary. No brushes—no mixing of colors. They’re applied 
as they come from the Marshall tubes. Mistakes don’t count—for correcting them is a 
matter of moments. Begin now to add the,beauty of color to all your black and 
white prints. 

Ask your dealer for Marshall's colors today. For free advice on specific color problems 
from America’s foremost authority, write to 

INC 


JOHN G MARSHALL, 
167 NORTH NINTH STREET, BROOKLYN 11, N. 














SUPERS SALON QUALITY. | 


Se SANG 


ON SELECTED DOUBLE-WEIGHT MATT OR PAPER 


SINGLE-WEIGHT GLOSSY 
from 
uc. "4c 


> 2 for 314 x 414 
8 x 10 . : § tsmn « 
5 x ix 1 s« 
x :... OC 


4 fron 
4 negative 
FROM wg OR DIFFERENT NEGATIVES 
Quantity orde of 100 prints Up, from same negative 
or print at SPECIAL PRICES. oA ite for estimate. 


roll ra ie spring a 7 
iged to 3i4x4ig, incl Univex $1. 50 ing ane Made in Takes all American Stand- IES 
wo sizes: 2 ‘ ard double film holders. 
Geurentecd Fresh 36 Exp. Reloads...55¢ @ | tor cisx9 cm cant sak ead SES bead 
36 EXP. UNIVEX AND MEMO RELOADS +. 38 eras and 33 oe for 
Your Money Back, if not satisfied! )x 12 cm cameras. 
Send for FREE Mailing Bags, Samples and 
Complete Price List of All of Our Services. 


This Springback Doubles 
the Value of Your CM Camera 





Uses any American 
Standard double film 
holder or filmpack 

pter, as in regular 


Post 
Paid 
fla Send en oniv if you 
wie us to reset focusing scale. 
girs THESE CAMERAS: Thagee, Maximar, Recomar, 
ightlander, Welta or any came ra which Recomar hold- 

>r fit ol ulteration of amera or springback. 
34x 


NATIONAL PHOTO LABORATORIES a Sh I SO 


O9 Fifth Av., New York 17, N. ¥ | LEONARD WESTPHALEN, Dept. 8, 506 N. State, Chicago 10, Ill, 








be enlarged is on regular reversal film 
it naturally is a positive image and a 
piece of film exposed to it will result in 
a negative after processing. Photographic 
paper gives the same result—a_ paper 
negative. 

In both cases contact prints or enlarge. 
ments will have to be made from these 
negatives. Sixteen millimeter frames can 
be enlarged somewhat but for 8 mm it 
is best to be satisfied with smaller con. 
tact prints. 

The quality of your enlarging results 
will naturally depend upon the quality 


Sample shows the result of making a still 
print from 8 mm Kodachrome frame. 


of the movie frame selected to be en- 
larged. Frames should be as sharp and 
clear as possible—clean and of a fairly 
closeup subject, well lighted, and with 
good exposure. 

It is possible to make a direct enlarge- 
ment on paper by using the easel but an 
intermediate negative must be made. 
Here’s how: 

A few inches of the reversal film con- 
taining the frame or frames to be en- 
larged are laid face up in a print frame 
and a piece of positive movie film laid 
over it face down. Expose and process 
this piece of film and you will have a 
negative image. Place this in the film gate 
of the projector. Use it as you used the 
positive film. A piece of enlarging paper 
is put in the easel and, after processing, 
gives a regular paper print. 

Loading film or paper in the easel, of 
course, must be done by a safelight suit- 
able for the material used. In connection 
with this it must be remembered that 
room lights cannot be turned on after 
film or paper is loaded in the easel un- 
less the projector end of the enlarger box 
is kept light-tight with a closed shutter. 
This is the main advantage of equipping 
the enlarger with an old shutter. 

The reproduction of the squirrel 
(shown at the top of this page) was made 
from 8 mm Kodachrome using an inter- 
mediate negative made as described and 
projecting on a 21!2x3'% inch piece of 
enlarging paper. The safety shutter was 
in place and the projector lamp was the 
light source. Sixteen millimeter frames 
would make much better enlargements 
and if the safety shutter can be held 
open, still better quality will result. —P 


—Thirty-five mm film contains 16 pic- 
tures to a foot of film, 16 mm has 40 t0 
the foot, and 8 mm has 80. Therefore 100 
feet of 8 mm, 200 feet of 16 mm, and 
feet of 35 mm film will be required 
film action of identical duration. 
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COUNT ON KEYSTONE PRECISION MOVIES 
FOR GREATER VALUE PER DOLLAR 


Keystone manufactured befor 
Projectors and Cameras to sell 
ends, Keystone will again offer 


at popular 


e the war the largest line of 8 and 16 mm. 


prices. When our war program 


fine precision equipment. 





The first 5 


MODEL K-8 


Interchangeable lens mount for f.3.5, 
f.2.5, f£.1.9; 1” and 14%" Telephoto. 
Three speeds — normal, intermediate, 

slow motion. 
Built-in optical view-finder with tele- 
photo masks. 
Audible and visual footage indicator. 
Push button and locking device. 
Wrist strap handle— Tripod socket. 
No sprockets to thread, easy to load. 
Uses standard double 8 mm. film. 
Color or black and white film. 


-8 
MODEL A 
rojector using 


_ ” purning the = 


watt lamp without 
—even on stills. 
£.1.6 Wollensak 1 — 
Fully enclosed reel arms. 
Gear and chain anne 
Fast automatic rewind. 
Brilliant pictures u 
36 ft. projection. stale 
400 ft spool for 32 min il om 
h way master switch — 
Three-W ' 
Knob for framing. 
er fan. 


Q-125 volt ' 
ared to projector. 


Large plow 
AG-DC, il 
Motor shaft £¢ 


ke Stone 


KEYSTONE MANUFACTURING COMPANY 
BOSTON. MASSACHUSETTS 
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oa orci | Glare 


(Continued from page 31) 


with and the other one without the polar. 
izing screen. 

In the picture made without the screen 
the sand was so glaringly white that tex. 
ture detail was practically absent. The 
boat, too, caught the glare and looked al- 
most white. The sky was too light also, 
and while this could have been corrected 
with a medium yellow filter, that would 
have lightened the skin tone of the girl 

Ds to such an extent as to remove all char- 

. ; Men: 4 4 acter from the picture. 
For : . : In the picture made with the polarizing 
screen the sand takes on a normal tone of 


\ ¢ ; => O 

id OA ick rying ~—S j ge gray equivalent in value to its actual col- 
i 4 a % ‘ 

4 


BY 
} 


or. Sand texture is plainly apparent, as is 
also the wood texture of the boat in the 
Adjustable Thermostat — Variable Apron Pressure zis background. And the sky has darkened 
ins P to a deep, pleasing tone without sacrific- 

Matte and Gloss oy ing other color values in the picture. 
. oN Altogether, the striking clarity and high 
Quality Always oF fidelity of chromatic rendition of the pic- 
| a ture made with the polarizing screen far 
IN 1570 S. me exceeded my expectations. I do not claim 
es ; ! 7 nO tai to be a pioneer in this work but it is a 

fact that I am an enthusiastic convert. 

I came to the same conclusion in re- 
gard to black-and-white pictures made 
through a polarizing screen that I did in 
regard to color movies: a screen will im- 
prove a majority of outdoor scenes even 
in cases where the cameraman is not im- 
mediately conscious of glare. 

When light is reflected from water, 
glass, or a polished surface, one readily 
notices this glare which is such a seri- 
ous handicap in photography. Without 
going into the scientific explanation of 
the phenomenon known as glare, it will 
be sufficient to say that the blaze of light 
will steal away delicate reflections in the 
water. In color photography it dissipates 
hues to an unbelievable extent. Flat sur- 
faces in a strong light lose their color and 
photograph white. 

The polarizing screen is placed in front 
of the lens in the same manner as an Or- 
dinary color filter except that most of 
them are mounted in such a way that 
they can be rotated. There is a particu- 
lar point at which the screen affords 
greatest correction and you can deter- 
mine this by placing it in front of your 
eye and rotating it slowly. When you 
reach the point at which reflection disap- 
pears, or the least glare is noticeable— 
depending upon the effect you seek—note 
the position of the screen and place it on 
the lens similarly. 

Shield the polarizing screen to keep 
stray light from striking it just as you 
would a color filter. Instructions usually 
are supplied with the screen, and some 
of the units are equipped with an indi- 
cator which permits you to determine the 
proper position by means of a shadow 
cast by the sun. 

It would be too much to say that a pol- 
aroid filter is a must for all shots. A ce?- 


“ Z : . — © ° e sar , of 
HES SHAKING LIKE A LEAF......GUT LOOK HOW tain amount of discretion is necessary 


: he - 
course, and one should examine the re 


STEADY HIS ALBERT TRIPOD /s/% sults to determine under roa ot 
i h be di with. 
ALBERT SPECIALTY CO., 227-231 S. Green St., Chicago 7, Ill. areca: ce erste yo ge 


One expert discovered that he coul 
Our Fine Tripods, Easels, Printers are not now available. We are 100% in War Work | change colors to suit his fancy by manip 
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polar. CAMERA-& LENS CO. CAMERA a& LEWS CO. CAMERA SBLENS CO. 
creen 1265 BROADWAY * NEW YORK, 1. N.Y 1265 BROADWAY AT 32nd STREET 1265 BROADWAY * NEW YORK, I, N.Y 
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rial STILL TIME TO EXCHANGE YOUR CAMERA 
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il col- MOVIE SPECIAL ROLL FILM 
, as is Abbey 3X Speed Gun, new.......... - 5 i 
. th Revere 99, tur- De Jur 5 A & Case AA-5.... Duo Six-20 RF latest £:3.5.........0- In Stock 
ne ret, f:1.9 Tele. De Jur Critic & Case AA-5 Kodak Medalist Ektar 3.5 latest, case. $205.00 
<ened & wide angle Kalart E-1 range finder Kodak Vigilant and Monitor 620 and ? 
crifi lens In Stock King Sol flash synchronizer, In Stock 
- B ’ H Arist 27.75, Speed Graphic Model $S S Dolly case, filters, shade, 
e. = ° 4 748 Spencer 35mm Microfilm Reader.... 12 films, 73.00 
: crat 6mm Tf 22.9 SVE 35mm projector RK & Case AA-5....... Renae ‘ a 2 as CESS 
1 high Cooke 1%” SVE AK & Case AAS, 55.00: AAA & Super Ikonta B Tess, 2.8 flash, access. (97.00 
> Sale. tans Case, 300 watt AA-5.... Super Ikonta A Tess. 35, RF, case, 
e pic- Tele. lens, . King Sol flash, filters, films 130.00 
on far critical foc. ... Voigtlander Bessa f:3.5 RF, access... In Stock 
lai In Stock Weltur Tess. 2.8 cpr. rapid, flash, 
Claim H 70 DA access, ... 
t isa 2 ee 
t lenses, Mayfair 
; case..$319.00 
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made odak Mag. 90 f:1.9 & Case 
93% Kodak Mag. § fil. & Ca 7 Argus Combination Sunshade for Mod- 
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a case .. $176.00 Better Pictures with a Better Camera pocke: 
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light adapter, REFLEX 18%” and 4%” wide angle lens, 12 
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’ ters, shade, 12 films, spec. case, complete 
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isap- : mar Rolleiflex Standard, King Sol flash, 
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++ee0*MOGULL'S IS THE PLACE TO GO**+¥44¥4+4 


NEW EQUIPMENT 


4x5 Stainless Steel cut film Developing 
Hangers. Buy 'Em by the Dozen ea, 
Abbey 3X Flash Guns. Fits Speed Graphics, 
Film Pack Cameras, Standard & Auto- 
matic Rolleiflex, Rolleicord, Ikoflex 
and Graflex . ease b« 
Cut Film Tank. Takes 31/4x4'¥/, 4x5, 5x 
cut film. Hard Rubber...........-+- 
Deluxe Printer. Prints films up to 5x7.. 
6” Fresnel Spot Light ; 
500 Watt T20 Spotlight Bulbs ‘ 
4x5 Speed Graphic Cases, all fibre, Prewar 
Quality (Holds Tripod, Flash, 12 Hold- 
ers, Bulbs, etc.) ‘ — om Reims © 
Academy Baby Spots. Fresnel lens...... 
100 Watt Bulbs. oe ‘ 


$ 0.72 








NOW AVAILABLE 


c Home Talkie Attachments, Play Records 

1 your Movie Projectors. Made to fit Bell 
r Howell's, De Vry G, Kodascopes A-B-C. 
Can be made to fit all other projectors. Pre- 
Instrument. Regular selling price 
$49.50 Wt they last—complete with 
Tone Arm, Turntable, Cables! 


cision 


8-16mm SILENT and S-O-F 
MOVIE RENTAL LIBRARY 
LARGEST SELECTION 
OF SUBJECTS 
Special Programs for 
CAMPS, SCHOOLS, CHURCHES. 
ADVANCE BOOKINGS ACCEPTED 


NEW 16mm SILENT CATALOG—Just Released, 
20c. Smm, 10c. 




















PPP PLP LP LOL PLL a LS. 
ALL REPAIRS 
HANDLED 
for CAMERAS, 
PROJECTORS, 
SHUTTERS, Etc. 
TRY US. 





A EXCHANGE 
Leccccccccccoce? 68 W. 48th St., at Radio City, Mew York 


Marshal Color Sets 

Iso Color Sets..... 

Retouching Kits —s eet 
Makeup Kits ....... 


/ 


sell and 


exchange 


2424606606600 000, 





PPP LP PLL LLLLL Se 


WE SHIP ANYWHERE—INCLUDING A.P.O. 


GRAPHIC “45” 
del, F 4.7 Kodak anast. Super- 
Built-in Flash Unit $182.52 
Immediate Delivery on Priority. 


FOR TRADE ONLY 


Combat n 
matic Shutter, 


Automatic Rolleiflex 

Super Ikonta B—with Gun. 

Super Ikonta A—C 

Speed Graphic 24x34, 34x44, 4x5. 

Leica 3B, Fl. 5 Xenon, Rapid Winder, Leica Flash 
Unit, Ev. Case. 

Contax I, II, II, F2 & Case. 

Short outdated 8x10—Gaevert Ultro 
chro Cut Film. 2 dozen. 

All metal Tr 


Pan- 
$3.64 
immers. ° 1.95 
ON HAND 
mm camera film, 8, 24, 
—also roll film— 
Used & new 8, 16, 35 im reels, 
rewinds, Viewers, Tripods, 


& 16 60 Weston 


splicers 
Record- 


cans, 
Dise 


Film, 


Amplifiers, Mikes Turntables, Sound 
Projectors, Recorders, 35mm Movie 
Projectors, Laboratory and Cutting Roon 


ment 


Silent 


14 ILLUSTRATED HANDBOOKS ON JOURNALISTIC 
PHOTOGRAPHY 


Order all 14 or select from following list. 
# 2303—Essentials of Journalistic Photography 


+ 2306—Modern Photography 
307—Writing the Articies and Caption 
308—Picture and Story, Seasonal and Indoor Photo 
309—The Photo Almanac—Blational Color Photo 
310—Subjects of General Interest 

311—Making Photographs for Trade Publications 
¢2312—Newspaper Photography : 

# 2313—Photographs for General Magazines _ 
#2314—Making the Most of Your Opportunities 

# 2315—The Business of Journalistic Photography 

+ 2316—Business Records 

Reg. Value, $35.00. Special all 14 

Individual Books as selected. 


NNNWNN 
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SPECIAL 
“A Guide for Military & News Photography.’’ 
trated book, 92 pages 56c 


Ilus- 
P. P. 





36” *‘*He oe Brand’’ Wringer, sl. used.... 
Rubber Apron P . 
*rofessional Changing Bags.... 

Galvanized Print Washers 


145 feet—35mm width Super Ortho 


NOTE: No C.O.D. Orders Shipped Without Deposit. All Shipments F.O.B. N. Y. 
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PIED PIPER Bas? 


a MN 


What is the magic tune | play? 

It is the cash with which | pay 
That makes a parade to my store 
And yet I'm calling for still more. 
So send your cameras in to me 


Pied Piper Bass will pay with glee. 


Chaleslinss 


President 


179 W. MADISON ST. 





CHICAGO 2, 


ioe. 
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ulation of the screen, that is, by turnin; 
it to various positions. I have made “a 
experiments of this kind but have foung 
that there is an apparent difference jy 
color due to the fact that the delicate 
hues are not dissipated by glare. This 
would, of course, vary as the polarizing 
screen is turned. 

Polarizing screens offer the only mean; 
of darkening the sky without changing 
the rendition of the color of other objects, 
For example, the sky portions of a pic. 
ture may be darkened in black-and-white 
photography by using an orange or a 
red filter; but if a person is included jn 
the picture, skin tones will suffer and 
the lips may be too light. On the other 
hand, if a polarizing screen is used, the 
sky will be darkened as desired, but all 
of the other colors will be reproduced in 
normal tones. 

Actually, there is no difficulty in using 
polarizing screens, for all that is required 
is a slight compensation in exposure and 
the adjustment as to position. Photog. 
raphers will be amply rewarded for the 
extra trouble of slipping the screen on 
and opening up the lens one stop. (Most 
polarizing screens require twice normal 
exposure, but instructions should be 
read carefully.) If you want to use a 
polarizing screen only when it can be 
expected to give peak performance, I have 
the following suggestions: 

1) Use the screen for every color 
shot which includes blue sky, but 
not when the early morning or late 
afternoon sun is directly behind :+u 
or directly in front of you. White 
clouds will stand out with cameo 
clearness, and the blue of the sky will 
be shades deeper. 

2) Try photographing closeups of 
flowers with a background of blue 
sky darkened by the pola screen. It 
is in shots like this that color rendi- 
tion is startlingly realistic. 

3) Try some low angle closeup 
shots of your favorite model photo- 
graphed through the polarizing 
screen with the blue sky as back- 
ground. If she is a blond the screen 
will give a striking effect in the gold 
and blue tones. 

4) Use the screen to kill glare in 
shots along roads, on beaches, etc. 

5) Use the screen for all shots in- 
cluding a body of water. 

6) Keep in mind that the screen 
is most efficient when the sun shines 
at a forty-five-degree angle from the 
axis of the lens. 

7) The screen will not eliminate 
glare from most metals, nor from sil- 
vered mirrors. 

It is my own personal impression that 
the black-and-white pictures I produced 
with the polarizing screen have a round- 
ness and three-dimensional effect which 
I do not get without the screen. The pic- 
ture of the negro man and of the Cypress 
Gardens scene at the beginning of the 
story illustrate this statement. This may 
be due to improved rendition and free- 
dom from glare; and then again, I may 
just be imagining that they have a stereo 
scopic quality. But whatever it is, I like 
it very much and would like to recom 
mend it to others.—} 
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rendi , For YOUR outstanding pictures. 


A 2'4x34-inch Press Camera. Built with the exacting precision of the finest 


loseuy em ee da press cameras—and loaded with those expensive features that modern, suc- 

photo- " cessful press photography demands. Its popular 2'/4x3'/4-inch picture size 

arizing 4 makes for economy in operation. Its many fine features enables you to bring 

back- home a higher average of perfect negatives right from the start. 

screen 

e gold : ° es Ty 

: _ With the big "PRESS CAMERA" features. 

are in ee The Watson Miniature Press combines in one instrument the features of a 

etc. ; Press Camera, a view camera and a portrait camera. Being small, compact 

ots in- ~ a : and easy to carry, it answers every need of the amateur worker in covering 
speed and action shots, pictorials, portraits, table-tops, copying, etc. 

screen a “~~. 

shines a f ° u ou e 

-* “eo oN one Takes all "PRESS" accessories. 


All standard types of press accessories 
may be mounted on your Watson, including 
range finder, flash gun, etc. The focusing 
back uses standard film and plate holders. 
You'll always be glad you bought a Watson. 
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duced arene Ask Your Dealer—Now! 
beer ACTUAL NEGATIVE SIZE 
which 24 x3V4 INCHES 5 

: PRICE LESS 
is q Wlustrati b h | pi ize. 
“OR Sa Seee et ome $49°° 1s 


size for album mounting. 
of the 


‘f BURKE & JAMES, INc. 


pro Serving the Photographer Since 1897 
ike 
321 SOUTH WABASH AVE. =t- CHICAGO 4, ILLINOIS 


ecom- 
MANUFACTURERS OF B&J PRESS, WATSON and GROVER CAMERAS — SOLAR ENLARGERS 
APHY August, 1945 89 
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A Book of Rare Photographs 
By FRITZ HENLE 


Famous for his world-wide masterful camera-reporting in 
“LOOK” “VOGUE” “HARPER’S BAZAAR” 


b 


“LIFE’ 


STARTLING IN BEAUTY! 
REMARKABLE IN SIGNIFICANCE! 
VIVID IN REALISM! 


An exciting camera journey through photogenic Mexico, 
this beautiful book is more than a visual delight. The 
intimate association of past and present is brilliantly 
documented in Henle’s photographic masterpieces. Camera 
enthusiasts and people who are alive to Mexico’s role in 


current world affairs will want to own this unusual book. 


90 pp., including 64 full-page photographs, with explana- 
tory comments in English and Spanish. 


At all Bookstores or at your Camera Store $4.00 


ZIFF-DAVIS PUBLISHING CO. 


CHICAGO + NEW YORK 
2 Be ae ee Be 26 pe oh be Dd bd Do bd DA Af | 





PRACTICAL AND THEORETICAL PHOTOG- 
RAPHY by Julian M. Blair. Published by Pit- 
man Publishing Corporation, New York. Cloth 
bound, 5!/4x734, 243 pages, illustrated, $2.50. 

Originally planned for use in college 
classes in photography, this book, which 
was the collected material of fifteen years 
of teaching photography, aroused such 
widespread interest that it was arranged 
for the general reader. The present edi- 
tion has been brought up to date by re- 
vision of the original text, new illustra- 
tions, and inclusion of a chapter on aerial 
photography and surveying. The book 
aims to serve as a personal and private 
course in photography. 


PAUL STRAND by Nancy Newhall. Published 
by The Museum of Modern Art, New York 
City. Cloth bound, 734x10!/4, 32 pages, illus- 
trated, $1.50. 

This, the first critical monograph issued 
by the Museum of Modern Art on a pho- 
tographer, is by the Acting Curator of the 
Department of photography. It ranges 
from Strand’s early abstractions to his 
documentary work which has long been 
an inspiration to young photographers. 


PARIS. Published by American Relief for 
France, Inc., New York City. Paper bound, 
7'/4x9, 54 pages, illustrated, $2.00. 

A photographic journey to the Paris 
that once was. Most of the photographs 
are by Fred Stein, a refugee photographer 
now working in the United States, but 
there are also some by Hans Zellner, An- 
dre de Dienes, and F. Fonssagrives. All 
were donated and the proceeds from the 
sale of the book will go to the American 
Relief for France. 

Except for an introductory note, brief 
captions constitute the only text. The 
quality of the photographs and of the re- 
production make this a fine addition to 
one’s library. 


VICTORIA THROUGH THE LOOKING 
GLASS. The Life of Lewis Carroll by Florence 
Becker Lennon. Published by Simon and 
Schuster, New York. Cloth bound, 5!/2x8'/4, 
389 pages, illustrated, $3.50. 

The autobiography of this man of 
whimsey, an ardent amateur photog- 
rapher in a day when that title required 
carrying a portable darkroom around, 
makes good reading for anyone who loves 
the poetic humor of this dignified Oxford 
don 


THE SUPERFORTRESS IS BORN by Thomas 
Collison. Published by Duell Sloan & Pearce, 
New York City. Cloth bound, 218 pages. 
6!/4x9!/4, illustrated, $3.00 
The stirring story of the aviation mir- 
acle that has made possible the produc- 
tion of the world’s greatest bomber. The 
author dramatizes the life-acquiring 
stages of this fastest, heaviest, most far- 
ranging and high flying of airplanes. 


Please do not send orders for books to 
Poputar PuorocraPHy. These books can 
be ordered through your local camera 
store or bookseller. 
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LOCAL & FEDERAL AGEN 


MOVIE CAMERAS 


Cine Kodak Magazine 16mm 


Kodascope Projector l6mm #20 1.6 lens, case. 174.50 F:3.5 Ektar Lens Coupled RF. Adaptable $7050 





AVAILABLE TO ESSENTIAL USERS 


AVAILABLE FOR DELIVERY WITH AAS PRIORITY OR BETTER 


This merchandise is available to DOCTORS, DENTISTS, SERVICEMEN, LAWYERS, BUSINESS and WAR PLANTS, SCHOOLS, HOSPITALS, FEDERAL, STATE, 


‘CIES, and PHOTOFINISHERS, PHOTO STUDIOS. ALL OTHER CIVILIANS WHO ARE CONSIDERED ESSENTIAL USERS AND 


QUALIFY UNDER AA5, OR HIGHER. 


& PROJECTORS CAMERAS ACCESSORY EQUIPMENT 





Te. ae $145.98 MEDALIST Kodak’s New 2%x3% Roll Film Camera 


for cut and film pack, 


Fink-Roslieve Cut Film Tanks................. $9.30 
Elkay Single Darkroom Blower................ 9.95 





















































































































































































































































































































SLIDE PROJECTORS Case: CARO) esses nna °° ad Kalart Master Auto Flash Gun.............- $21.35 
” 1 KODAK VIGILANT CAMERAS F:4.5 LENS Kalart Compac Passive Flash Gun........... 8.25 
KODAK $A - 100 watt ANd CASC.........6s000. $22.50 KODAMATIC SHUTTER Kalart Rangefinders for 4x5 Cameras......... 33.90 
KODAK #2A—150 watt with case............. 44.50 #09 oy x 3% (AAS) $28.80 se ——————— 
GOLDE NU MANUMATIC—300 watt, case..... 59.50 +616—2% x rt BOMRIRis x desac'scnc cows ARM |e f2.7 Wollensak Cine W.A. Focusing lens .$48.19 
3” f4 Wollensak Cine Telephoto Focusing lens. 56.75 
- bat ree > Mel os it ~ CHIOME ae 3%x4%4 Speed Graphic f4.7 Ektar 127mm, in Graflex 
R oa Neshie Hote ‘tain ica , 33.50 Shutter, Kalart Range Finder w/ $207.00 DE JUR EXPOSURE METER, 5A, W/CASE.$16.13 
ae MM ME kT o: Grafliex Synchronizer, holder............... e =, JU S EXPOSURE METER, CRITIC, 21.98 
AS - 21.9 
GE. XPOSU RE ‘METER, Ww . 25.88 
BETTER BUYS IN BOOKS 
MANUALS ON “HOW TO USE YOUR LEICA, 
Rolleiflex, or Contax. Each...........ss..0-. $1.75 NEW CAMERAS will be oa within the SUN RAY HEAVY DUTY EQUIPMENT 
vy to Make Good pies eS eee ee next 90-120 days. WRITE FOR full particu- #105 > D oe py * v9 Sak ib) 
S. Camate Anneal (1045); .......cccccccesve s ‘or # oods & 500 wa u 
Correct Exposure in Photography.......... 1.35 lars of our PLAN to secure this merchandise. #32 Lamp w/Side Shields, #2 Stand......... 37.00 
New Teutt icel?"“Lelon Mawasi” “°° oan 8mm & 16mm Movie Cameras and Projectors (For #4 Floods & 1000 watt Bulbs) 
Dimitri’s * iis tan... ts ae KODAK Vigilants, Monitors, 35's Bantams #17 Spotlights with #2 Stand................ 47.25 
entary Photography (Kodak). ae Ektra, Medalists ... Argus... Perfex 500 watt T 20 Bulb for above......sssseeeeees 2.34 
ying b ang Fraprie & Morris....... 1.50 - « « Univex . . . Ciroflex . . . Graflex #6 Cine Stands, 5” Extension..............+.+ 22.50 
iphlex Graph 1otography O00 beepees cae 4. ae i ; ° i 
w to Babe Pictures at Nigit... .....ccccccses +75 ‘ soaps oe ee: Sa. Tre, awe 
New Kites ties Bimoniin, Seek Scan 1750 Enlargers, Movie & Still Lenses. Outfit. No Priority Rating Needed. 
Se RO REY AVES IBCUD..2:00\0 ‘ Be among the first to own one, ACT TODAY Complete Camera, Base, Magazine, and $ 25 
1otographic Enlarging,’’ F. I. Jordan....... 3.50 Lighting Svstem, Delivery prompt 
"Table Top Peteeee’ sv ccnie <<,00 0000 4enece 2.75 aghting System, elivery | pt..... 
(rt of Retouching and Improving Negatives... 2.50 
, aniainka #4 “+ lee aanare N A UNITED SCOOP 
en's On__Photographic Enlarg ing 3.15 S.V.E. RK 100 Watt, ee So ae $31 6 ft. Ac ijus table eo on 9” Heavy Cast Iron Base 
¥ , MORTENSEN’S Publications S.V.E. DD 300 Watt, cade. .ccccccccccccnccce He with 12” Goose Neck and 12” Aluminum Reflector 
Outdoor Portraiture ........eeeee seer eee rece: $2.75 Oe, Mee SOW WINE, ORB i nccee cacti ness . 55.00 White Enamel and Nickel 2 50 
w bs Comtrel.. wcscccees ° et ve ry 300 Ee a ae 65.00 Finish. SI’ECIAL ‘ ia einen ” 
to 4 Knee cere ener eweneeeenes . SPENC {K_ 150 Watt, case...... wee 
Command: 6a BOOK. 6.65 vein vcssavecdiaretacts 2.00 UNITED MOVIE SPECIALS 
sh in a wi Photo, raphy + SPN RaiEs Re oases ry | Dark Room arene 12 Section Met ~ Bene Storage - ws paneer == 
nt Finishing 3 Kodak Blotter Rolls...:.. els 6 abe wien aud $1.35 Be 3 & “phen ‘pli aii oe me en ; : ‘ : ee : 1:00 
— Mansfield Toning Kit (4 colors). 2.45 eg oT ee 6.50 
to Oi] Coloring for Fun & Profit.......... 3 Hampden Make-Up Kit .. ; 1.80 Crai § & 16mm Splicers, Jr. Model........... 3.95 
w to Color Photographs with Qils.......... 2.5 Metal Film Clips. Each, 22c; per dz.. 2.40 Craig, 8 & 16mm Rewinds, Jr., pair.........-.- 4.95 
M hall’s Notes on Photo Oil Coloring. a Bico Enlarging Easel Mask Set, to 11x14 1.25 — 
> === 6x7 § Section Hard Rubber Tank........ 10.64 PHOTOFLOOD & PHOTOFLASH eatery +4 
I « E. Exposure Meter Manual............ ae F SS er eR See eee 1.50 King Sol Flash Extension........0-++++e+:. 
Photo Data Book... : 50] Plano Roll Film Tanks (adjustable)........... 2.65 King Sol Focusing Midget Reflector. ......-- “7:90 
a me Sear ee. ba are yaont - ee i, on Reflector . eee) aa 
Caspeco Dark Room Safelite (2 disks) ae eee: FS 10” Metal p, Ma Pin ot A ie ab i ie a 3.75 
seee Ez-Els Enlarging end Boards sALE Caspeco Enlargo Meter............ . 3.95 G.E. Wabash #1 Photofloods. per case (60).. 7.23 
nef MP Ris ey 4 eer ee Foco Sharp (focusing aid). 1.65 G.E. & Wabash #2 Ph°tofloods, per case (24). 5.80 
SB. . wou weee Get... $i. 20 "8x10.... 333 Heavy duty Foot Switch...... 7.95 
Tab. studio scales (Avoir. or Metric)..... 4.95 Specials in Camera Carrying Cases 
SPECIAL SALE King Adjustable Easel (up to 5x7)............. 2.65 - . . 
enamel $1 69 Rubberized as ee el ee 2.75 Graphic Type Case Compartment, fully lined 
os. . ee 2 aprons ....... ¢ Kodak miniature Paper Board -. 4.38 for 24x34, 4x4% and 4x5. Special... ...$8.95 
Dark Room Print Tongs (pair) .70 DIAMOND CASES—ALL LEATHER ZIPPER TYPE| 
Kingston Montage set (up to 11x14)... oes Oe DIAMOND CASES—ALL 
_ sehen A e+ re Cae $ 4.25 Nutran Deluxe Retouching Kit..... e ee Bantam, Bullet ....$2.10 620 Kodak $2. 
Kongai — epg a. Oe 12:00 United Poot BwiteD...............000. vee 4,75 Sell Howell 8mm... 2.40 616 Kodak 
> — aes oho "opula sf oa 4" x60 yds. Photo Scotch Tape..... jévbeuciee ee Cine Kodak Models 8/20, 25./60.........+04- 3. 
1”x60 yds. Photo Scotch Tape. . 1.32 Vigilant & Monitor 620, $2.80; 616........... 
ALL METAL CUT FILM AND PLATE 8x10 Metal Print Washers.......... sevevesere: Bae 214x344 Graphic & Dress Cameras............ 
HANGERS 7i¢ ar oc Retouch-all Kit.......... ovewese eas ... 3.50 - 317.50 
x34, 2144x4Y ee odak Enlarger Dust Covers > site paw «+ 2ae tolex and Victor Compartment Cases........ : 
ze x44 __ 4x ARERR CIEE REY Kodak Photo Chamois, 11x14. ee ee -50 pass heavy duty all leather compartment case 39.50 
rattan. Mant TGs... .cceces a = : z 25 .... $4.95 
, Wooden a eee Heavy Duty $1.10 Ruby Darkroom Bulbs... ad es aee ee —agh sy Freel cog — hesies, | ey Soy ‘3 50 
att te tree 4, : 5x7 ey Seppe Pr aee 1150 Kodak Adjustable Safe Lights...... : 5.25 Argus A, A2, A2F, Eveready cas a so 
Mc ccccesccccece > ¢ ee a ° lee Hand Switches for Enlargers 4.00 —— a? “dex, a re - ay <i se aon 
. Tilter Pape f 100. : : 68 pas as ven one x 
in et ee $7 23 ; —————— a "A og Ca” Bane ase 3: 
filters kag! — aa: io poebess cuss s | 4x5 Hard Rubber TANKS.......... $2.25 Kodak 35. Eveready case as y 
able yr 6r le Cs ss rus be Kodak 35 Rangefinder, Eveready cz . 
Univ bag Mere in oe. Ks « an ‘Gass pas! 620 Monitor ona ‘ igilant, Evere ady case 3. 
with orders.) _ : — ang t h : bg aes Bessa Cianient ory . rr 
. ut Film Holders for the 2'4x3%, Speed betes and 620 Monitor and Vigilant siip-in case : 
oO oO < gwilz lip ise 4. 
RADIANT PROJECTION LAMPS FOR MOVIE Virose Type cameras... $3.20 Bell a fo and. vi tic cos. Me r 
Keystone 8mm _ slin-in case...... ° 
Watt T10 Peet T10 $3.31 wg Phy SPECIAL —5 SECTION KODAK x sel Revere 8mm _ slip-in case......-. *f 
Watt T10.../! 3.74 750 Watt T12..... 4.42 ep oO eae $3.95 Afar hat PR OD CE RE : 
Watt T20 snot Bbuld.... -scescsscac »” B27 
= Marshall's OTL COLORS NEW ANSCO COLOR CUT FILMS 
35 MM FILMS AVAILABLE | etme PR ree $4.4 Student ..... $1. 79 ae a wig3.e4 Bhaxdia or ae es 
ANSCO wa & ULTRA SPEED re 23 Sampler .... aia 4 an Soul a Soe te. | ae 
os. B7tk spy sheng bap tap 33:35 DEVELOPING kits FOR ABOVE 
sures Dover We ee 80. Peano wcnte + + te Academy Spotlights, 100 watt................. $8.95 iat ~ i  Sepeeyeog ss $2.15 
ME MO. Supreme Cartridge, Film...... $0.71 100 watt bulb for above...... SL OO ee Fee 314 Gal. sc0ses See 

















Please include postage. 
Des t or remittance on 
a orders. Overseas 
shipments must be fim- 
ited in regulation weight 
and size. Please mail 
wit rder additional re- 
guests slips ...in these 
es. 
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Please be advised for 
future deliveries mer- 
chandise can be se- 
cured by sending a 
small deposit so that 
we can extend prefer- 
ence delivery when 
merchandise is availa- 


ble. 
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—FOR YOUR CAMERA 
TOWARDS : — 


Leica G, F 2 Summar, chrome case. 

Contax II, F 2 Sonnar Lens. 

Contax III, F 1.5 Sonnar Lens. 

Speed Graphics, All Sizes. 

Cine Kodak Special, F 1.9. 

Argus C 2 & C3, F 3.5. 

Super Ikonta B, F 2.8 Tessar. 

8 & 16 mm. Projectors. 

16 mm. Kodak Mag., F 1.9 lens. 

&’mm. & 16 mm. Cameras & Proj. 

WE CAN OBTAIN THE CAMERA YOU 
WANT! SPECIFY CAMERA YOU 

CAN TRADE IN! 

Ten Day Trial Period Full Refund Guarantee 


PHOTO EQUIPMENT 


16 mm. Reel 
tenar wide angle, 
sve Automatic Strip 35 





Sonnar, F 2, 5 « 

Jonochromatic Pan Viewer 

versal Photo Almanac 1945 

ca Manual (revised) 1945 
» mm. Kodachrome, Reg 
6x48 Box Screen 

4x3% to 4x5 Sp. Graphic 
Midget Flash Bulb Adapter 


NE GRAIN 
5MM. FILM. FI 
DEVELOPED & ENLARGED: 


roll « fine $ 35 
n nen 


ny 6 Exp 
~ it pros e sed a id al 
ive a to 3? 
ind Memo. -- 
» for free mat 
_— and price list 
| Univex or Memo Reloa 


350 BULK FILM! 
150 We 9450 


GUARANTEED 35mm RELOADS (36 exp.) 


® EASTMAN © SUPREME 
@ SUPER XX ®@ DUPONT 

® PLUS X @ SUPERIOR 
® Panatomic X® TYPE 

® ANSCO * S 


YOUR CHOICE—49c EACH 


Note: Empty cartridges required with order! 
OR, include (0c deposit for each reload! 
Mail Orders Promptly Filled. Postpaid or 
c.0.D. 





ds, 49¢ each! 





Dealers! Write 
For Special 





Photofinishing in the South Pacific 


EN of the 161st Combat Phote Unit 
somewhere in the Pacific were 

paid $150 for developing a roll of film. 
Here’s how, according to Cpl. William S. 
Levy: “Our Combat Unit, shortly after 
landing in the Philippines, found some 
Japanese chemicals and set up a small 
photo darkroom in an abandoned Jap- 
anese air raid shelter. A medical sergeant 
asked us to develop a roll of film for him. 
To show us his appreciation, he presented 


| us with a bed sheet. We then presented 


the sheet to a Filipino family who had 
been stripped of all clothing and house- 
hold goods by the Japanese. The following 
day the head of the family brought over 
a small monkey which he insisted we 
keep to show his gratitude for the sheet. 
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Shortly thereafter, our unit boarded a 
Naval vessel to return to our rear echelon 
base for a rest. The sailors aboard soon 
became very attached to our little pet, 
which we had dubbed ‘Hypo’ and were 
soon making offers for his sale. We were 
reluctant to part with him, but the sailors 
were insistent and Hypo’s ante had risen 
to $150. Seeing how badly the sailors 
wanted the monkey and considering the 
possibility of our losing Hypo on our 
next combat mission, we finally parted 
with our little pet for $150.” Three well- 
known former photographers are in the 
Unit: Lt. Bob Gilman, ex-New York Mir- 
ror staffer, and Sgt. Bob Wendlinger and 
Lt. Charles Schuman, both formerly with 
the New York Daily News.—® 
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DAILY NEWS 


I pow'T ENVY YOu GOIN’ UP To 

REPLACE ME, JAKE — THAT SUN 

JUST PLAYS HELL WITH YouR 
EMULSION 


‘ourtesy Press Photographers 
sociation of New York 
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Another achievement of Leica American 
Craftsmen—THE LEICA (IMAGE-ERECTING) 
UNIVERSAL VIEW FINDER. Shows the 
fields of view of lenses from 35 mm to 
135 mm inclusive, . . Has parallax ad- 

- justment ... Being made 

for the armed forces, with a 

surplus for essential users. 
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ALL-AMERICAN-MADE 


127MM. f/4.5 and 90MM, 1/4.5 Leica LENSES 


American-precision-made optics . . . helical focusing mounts designed to couple directly with the 
built in range finder of the Leica Camera. The 127 mm long focal length lens produces images more 
than twice the size made by the standard Leica 50 mm lens. The 90 mm almost twice the size of the 
Leica 50 mm lens. Close ups can be made of distant objects; portraits will have better perspective. 
The Leica 127 mm and 90 mm lenses can be used with any model Leica having an interchangeable 


lens mount. Both lenses are now being produced for the armed forces and essential users. As pro- 
duction increases limited quantities will be available through your dealer. 


Keep your present equipment in good shape. Our service department is fully equipped for checking, 
repairing and servicing Leica cameras, lenses and other Leica equipment. 


F. LEITZ, Inc., 730 5th Ave., New York 19, N.Y. (Dept. PP-I!) 
Please send me information on the New 127 mm lens [] on the 
New Leica Universal View Finder [|] on the New 90 mm lens [) 
Please send me a copy of the LEICA > a 


Send it postage free [| Send C.O.D. I'll 
on delivery () 


LEICA MANUAL 547 
pages, 28 chapters 
written by 22 out- 
standing experts. 
Complete 


1 enclose $4.00. 
00, plus postage informa- 
> tion on all phases 
of small camera 
photography. $4.00 


per copy. 


August, 1945 






















AVAILABLE FOR... 


IMMEDIATE DELIVERY! 








































































Choice Still Cameras and Lenses @ Golde 3x4 Slide Projector with 

SPEED GRAPHICS, LEICA, CONTAX WE. 6. oh 0568 Che cee ceecviveeee $90.00 
ee all x ameras — 6” Metal Trimmer, $2.50. Foot Switches..$ 3.75 
Tenees ond secssserien, itt a h cated Retouching Pencils—Removable Leads... 1.00 

NEW Wide Angle Carl Zeiss Goerz Dagor Series ““V’’ Omag Optical Glass Filters... 2.75 
F9 for 8x10 ne 149.00 Series ‘““VI’? Omag Optical Glass Filters. 3.25 
Many other types of used Lenses available. . 

Gapesere Meters @ Golde Bantam Spotlight 500w. 

De Jur Critic with Cas $ 21.91 EY wenadens exckscdeugaees $18.50 

De Jur 5A and Case 16.18 All Types of 2x2 Slide Projectors 

LEUDI METER WITH CASE 1.60 








Kalart Flash Guns 








Print Dryers 















































Arkay Chrome (adjustable Heat 17x24 > 32.85 Compak Passive Speed Flash. . $ 8.25 

I gta “ 41.75 Compak Micromatic Speed Flash .. 13.60 
Roto Chrome Dryer, 12x28 16.06 Compak Automatic Speed Flash......... 17.05 

2AX29 ee eeeeeeeees tee 24.93 Master Automatic Speed Flash.......... 21.35 
Miscellaneous Equipment Adapter to fit Gun to Leica or Contax.. -90 
Spencer Microfilm Reader . $ 37.50 Adapter for Agfa and Wollensak Shutters .65 
100 ft. Roll Film Attachment for above 14.50 Adapter for Argus ‘‘C’’ Camera........ 85 
Kalart Model E De Luxe Range Finder 33.90 King Sol Flash Gun for Compur Shutters 27.75 
Kalart Model A Focus Spot (Gratlex 









































































 «seeceawues ‘ ; . 15.10 . . 
Comb. 4x5 and 5x7 Cut Film Tan! 4 3.60 Cine Equipment 
5x7—3 compartment Tanks.. me : 9.50 Full line of Silent and Sound Official Films 
Elkay Adjustable Roll Film Tank 35mm Reel and Can FREE with every Film Order 

116. tet eeeeee - 3.61 Choice 8mm & 16mm Cameras and Projectors 

F.R Adjustable to 4x5—Cut and Pack in Stock. 

Film Tanks : 9.82 When writing, please tell us what you have to 
Fresh Cut Film PSE: __ trade. 
Order as much as you need. XF, Triple S, Su- NEW 6” F 4.5 Wollensak Tele] hoto. -- -§ 85.13 
per Pan Port., Sports Type. Per box of 2 dozen, Wide Angle F 2.7 Wollensak in Focusing 
4x5—$2.18 @ 5x7—$3.49 © 8xi0—-$7.78 [EE EEE 48.19 





INTERNATIONAL’'S "HERE'S HOW" CAMERA PLAN 


“HERE’S HOW” you may be one of the first to obtain that new, still 




















I e camera you have wanted. Specify the camera or equipment you 
want .. enclose a $5 deposit and we will send your ‘“‘HERE’S 
HOW’’ certificate to you This certificate qualifies you to receive pref 
ren according to your certificate number. ACT PROMPTLY... 





first come st served! 

EXPERT CAMERA REPAIR DEPT. ... WE PAY HIGIT CAST 
PRICES FOR CAMERAS MAIL ORDERS FILLED—VlOSTAGE IS 
ENTILA 
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ONE REMARKABLE ADVANTAGE OF THIS PIPE 

is its ability to stay everlastingly dry after long 
and constant use. No other pipe offers all the 

Royalton Crown safeguards — the condensing 

well and patented features that trap bitter slugs 

and juices...assuring an ever-cool, ever-dry 

bow! and mouthpiece. An extraordinary 

pipe that provides extra dividends 

of smoking contentment. 
































MOUTHPIECE TUBE 
prevents backflow 
of moisture 


CONDENSING CHAMBER 
traps and holds bitter 
juices and sediment | 





















































Patented 


Selected Briar 


your dealer is short of Royaltons remember that 
many of these pipes are going to servicemen 


HENRY LEONARD & THOMAS, INC. + OZONE PARK, N. 




















Tell Your Girl About 
Photography 


(Continued from page 21) 


camera has a groundglass back—or if a 
piece of transparent white paper such as 
onion skin or tracing paper can be sub- 
stituted for a groundglass—you can do 
this without trouble. Let her ‘see what 
happens if the lens is not properly focused 
on the subject. Let her experiment with 
the camera until she learns how to focus 
the lens. But don’t try to fill her head 
with the theory of optics. It isn’t neces- 
sary here. She won’t understand it. And 
it will only add fagots to the fire of con- 
fusion if one has started in that pretty 
head of hers. 

And, believe me, when your student 
knows how to focus the camera she’s 
taken a decisive step forward—so you can 
feel safe in explaining the lens diaphragm 
control system. This is going to lead you 
into a bit of an explanation of the f sys- 
tem of lens markings—and the important 
point here is to get across the fact that 
the system was established so that the 
amount of light entering the camera could 
be definitely controlled. 

You can tell your student—without get- 
ting too technical—about the effect that 
opening or closing the lens, stop by stop, 
has on the light entering the camera. 
And then when that much is understood 
you can explain the effect that increas- 
ing or decreasing the lens aperture has 
on the depth of field (or range of sharp- 
ness) obtainable in the picture. Some 
students have a little difficulty grasping 
this, but in this case if you’re wise you'll 
see that your protegé understands it 
thoroughly before you start discussing 
any other part of the camera. 

The logical step forward here is to ex- 
plain the operation of the shutter. Show 
your pupil how to set it, how to release 
it without jarring the camera, and let her 
practice that step until she can make an 
exposure without moving the camera 
during the process. 

Undoubtedly, at just about this point, 
she’s going to ask—how do I know what 
shutter speed to select when I’m making 
a picture? So you're going to have to 
tell her something about stopping action 
by means of shutter speeds. 

Your toughest job at this point is go- 
ing to be explaining the relationship be- 
tween shutter speeds and lens openings— 
because for some reason it seems to take 
a long while for most beginners to under- 
stand that the two are related, and what 
the relationship is. 

The matter of film ot emulsion speed 
is involved here also, so you’d better di- 
verge from the camera momentarily and 
touch on the subject of films. A simple 
statement that different types of films 
react to light with different rates of speed 
(give her a few examples) will suffice 
here, and then tell her that when it comes 
to the problem of selecting a suitable ex- 
posure for any picture, she has to take 
the film speed into consideration as well 
as the diaphragm opening and shutter 
speed. 

At this point—with a suitable flourish— 
haul out one of those ten cent pocket eX- 
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TERRIFIC’ BARGAINS: 


fy 





SILVERED TANK PRISM 


09-45-45 degree, 5%” long, 2%” wide. finely 
ind polished. Would normally retail from 

$94 ft $30 each. 

Stock + 3004-P. hirano $2.00 each a 


ated booklet on Prisms included FREE 


FOUR SILVERED TANK PRISMS— 
SPECIAL $7.00 
. This is the most sensational bargain 
ver been able to offer. 


Postpaid 


SPECIALS IN LENS SETS 


Set +1-P—*‘Our Advertising Special’’—15 lenses 
for $1.60 Postpaid, plus 10-page idea booklet. For 
ULTRA CLOSE-UP SHOTS, macrophotog- 
experimental optics, magnifying and for mak- 
two power f/16 Telephoto Lens, ‘‘Dummy 
Kodachrome Viewer, DETACHABLE RE- 
LEX VIEWFINDER for 35 mm. cameras, stereo- 
ewer, ground glass and enlarging focusing 
'ELESCOPES, low power Microscopes and for 

ther uses, 
set =15-P—‘‘The Experimenter’s Dream’’—62 
Lenses, Prisms and Optical Items, and New 50-Page 
Book, ‘Fun With Chipped Edge Lenses.’’ $15.00 
t i. The variety of Lenses and Prisms in this 
nable you to conduct countless experiments, 


great variety of Optical Equipment. A sen- 
ational buy. 


NEW 50-PAGE IDEA BOOK “FUN WITH 
CHIPPED EDGE LENSES” 
wide variety of projects and fully 
nating uses of all Lenses in sets 
- Only $1.00 Postpaid. 
RAW OPTICAL GLASS . 


covers 
listed 


An exceptional oppor- 

secure a large variety of Optical Pieces 

Crown and Flint glass (seconds) in varying 

g f processing. Many prism blanks 
Stock 


703-P—8 lbs. (minimum weight)....... 

A ee Oa $5.00 Postpaid 
Stock +702-P—1% Ibs............. $1.00 Postpaid 
+ iar EYE PIECE LENS . Focal Length 


Diameter of eye lens 16 mm. Diameter 


Cilia Bo ae i eS 


a 


a. 


$*° PRISM 


TANK PRISMS 


90-45-45 degree prisms of huge size—5%4” 
long, 21%4”” wide, finely ground and polished. 
Used to build a Periscope ... excellent also 
for experiments, classroom demonstrations 
at high schools, 


colleges, camera clubs, as- 


tronomy clubs. Some of our ingenious ¢us- 
Prisms to 


attachments, 


tomers have used these make 


camera stereo photometer 
finder, ete. Normally, these 


Prisms would retail from $24 to $30 each. 


cube, range 


MISCELLANEOUS ITEMS 








Stock No. Item Price 
3006-P—Poro Abbe Prism. Each........... $0.25 
3016-P—Pentagon Prism. Each.............. 48 
2024-P—-10 Pieces Circular A-1 Plate Glass 
(Diam. 31 mm for making Filter). 
OE ee eee 25 
1004-P—2 Reducing Lemses................ 1.20 
3001-P—Lens Surface Prism. Each......... 2.00 
503-P—No. 1 Sable Hair Lettering Brush 
Se ee a ee ye eee .00 
3021-P—Amici Roof Prism (3rd Grade). Each’ .25 
4009-P—Heat Absorbing Glass 4”x5”. Each.. .35 
4010-P—Heat serene Glass 2”x2”. Each.. .10 
2020-P—40 mm. Neg. Lens, Cross Lines. Each .25 
3020-P—Right Angle Prism 48 mm. wide (3rd 
~*~ ease ee 35 
523-P—Six Threaded Metal Reticle Cells -25 
26-P—First Surface Aluminized Mirror, 
Diam. 14” eS 
1027-P—Perfect Plano-Convex Lens, Diam. 
12.5 mms., F.L. 20 mms. Each. .30 
624-P—Neutral Ray Filter size 4%"x2%”...  .25 
3022-P—Round Wedge 65 mm. Diam Each.. 5.00 
3036-P—Roof Pris m—80 degree, face 15%” 
eS ne ...- 4.00 
22-P—Inclinometer—Aircraft type Each .25 
704-P—Lens Cleaning Tissue, one ream (480 
el grr 1.50 
6002-P—Educational Set 1 blank and 1 fin- 
ished Porro Prism (3rd grade). Set.. .25 
1003-P—50 Power Microscope Lens Set... .70 
1028-P—8 Power Mounted Magnifier. Each 30 


(Minimum order—$1.00) 


COLOR FILTERS 


All Items Finely Ground and Polished 
but Edges Slightly Chipped or Other 
Slight Imperfections Which We Guaran- 
tee Will Not Interfere with Their Use. 
Come Neatly Packed and Marked. 


YOU CAN EASILY MAKE 


Telescopes, Magnifiers, Photographic Gadgets and 
Hundreds of Experiments with these Low Cost 
Lenses. 


To translate millimeter measurements: 25.4 


mm. equals one inch. 


8 MM. MOVIE PROJECTING LENS SET— 
Consists of 2 Achromatic Lenses, diam. 
and a F.L. when combined of 
inch, Each lens has the new 
fluride low reflection coating. 

a ee .. $1.40 Postpaid 


15 mm. 
approx, one 
magnesium 


POLAROID—Suitable for Experimentation. 


Consists 2 discs—2%” diam. Some imperfec- 
tions in glass. ; 
Stock #622-P. .$1.00 Postpaid 


12-POWER COLOR CORRECTED MAGNIFIER 


SET—Consists of two 15 mm. diam. magne- 
sium fluride low reflection coated Achromatic 
Lenses and section of metal tubing for mount. 
OE OI d04 cass 36<en eed $1.50 Postpaid 


RETICLE SET... Five 
graved Reticles from U. 8S. Gunsights. An un- 
usual group just like those assisting our 
gunners to train sights on Tokyo. Worth sev- 
eral dollars each. 


Stock #2035-P 


assorted, finely en- 


wate led $1.00 Postpaid 


PORRO PRISM SET FROM ARMY’S 6 POW- 
ER BINOCULAR Consists of 2 Porro 
Prisms to make an erecting system for a Tel- 
escope. 
Stock 


#3010-P.. .$2.00 Postpaid 


MAGNIFIER SET. . 5 Magnifying Lenses 
: Powers from 1 to 10. Various diam. for 
many uses, Free Booklet on Home-made mag- 





gs 25 . y adw ca 5 ' - ; ; nifiers included 
ke 25 mm. Eye achromat already ce- , 1 Red -_ 1 a age ee 07 ™ Steck # + 1026 SP. ae $2.00 Postpaid 
St -* 2 mim. seconds Cc 2 mm seconds yUc 
Hock =610B-P......seeeeeseeeeeee $1.00 Postpaid 32.5 mm. (seconds) 70¢ 31 mm. (seconds) 70c 
PERFE 37 mm. (seconds) 70c¢ 
OBJEC wrote (Minimum Order on Above—$1.00) TANK PERISCOPE 
‘ - é 4 ches, — 
hes Complete Set Mounted Components 
tock =6091-P. ee. eee $5.00 Postpaid WAR SURPLUS ACHROMATIC nest ilk “ema inl 
CLEANING BRUSH SET For Lenses LENSES U. S. Tank Corps. Consists of 2 fine Peri- 
t struments, ete. Perfect quality—— Dia FI scope Mirrors mounted in metal and plas- 
Flexible Plastic handle, hollow Stock No. inimms. in mms. Comments Price tic. Only plywood body frame is required 
nst tange from stiff to very 6019-P 15 Cemented 60c to finish this exceptional Periscope First 
rushes to set. ; 6111-P 16 36 Cemented 75¢ surface wr is well protected by glass 
Stock 04-P— (Reg. $6.00 value)...... 6094-P 16 75 Cemented $1.00 windows. Se®@weighs 2% lbs. Overall 
pipet Feameen .Price $1.00 6115-P 16 108 Cemented $1.00 length of moutt 64%”, width 24%”. Would 
EN USES :—Use these Lenses for making Projecting Lenses, normally retailMat $40 to $50. 
SENS ) FOR KODACHROME EYE-VIEWER Low Power Microscope Objectives, corrected Magni- m 7 : 
rected cemented lens 41 mm. fiers, substitute enlarging Lenses, Eye-Piece Lenses, Stock #700-P.$%00 Complete Set Postpaid 
: m. F.L, Macrophotography, gadgets, optical instruments, etc. TWO SETS CO-SR GN 6s osc ciccccccccen’ »'s 
Stock ite O $1.00 Postpaid es. owwsnces --..--SPECIAL $5.50 Postpaid 











ORDER BY SET OR STOCK NO. e 


SATISFACTION GUARANTEED 


EDMUND SALVAGE COMPANY. P.0. AUDUBON, NEW JERSEY 


August, 1945 


FEDERAL 


— 


We... Fifth time 


This war has been a real test of the quality of 


Federal Enlargers. 


Despite their nominal cost, 


they've continued to perform perfectly over the 
years, with an amazingly small degree of attention 
or replacement. These virtues will exist in postwar 


Federal Enlargers, 


made even more desirable by 


the benefits of our electronic experiences. The 
result will enable you to reduce the element of 
risk in darkroom work... 
vide new and more startling developments in 


photography. 


a ewer 


FEDERAL 
MANUFACTURING AND ENGINEERING CORP. 


Manufactur 


BROOKLYN. 





Thrills... Fun... Earn... 


COLORING PHOTOS 
ef! 


a Rob- 


w is artists ily inclined, 
stan nd i ok rint 
i t brir 


aay to Learn eee Ou practical in- 
struc mm shows 

y how to do tiful work No eaeid is train- 
i ede nor i it necessary to do any drawing 

« 1 out how t e th natural tal- 
€ ed to colo he own photographs 
S their friends and n experienced, 


"Koehne Method Means Beeuti Work 


e Method’’ of coloring 


"Tae eg 


seek increased independence, 
nd a_ worth-while 
vd y 


rut more 
work nd the a ~Orr 
paratively ur Send today 
for free Fascinatir 
Hobby Sen nt 
epat itho bli 
NATIONAL rip COLORING SCHOOL 
Dept. 226-C 
s Ss. Micpigan Ave., Chicago 5, tl. 
seeuuusuwesenosuasaaaecnniee BSSSCCSCeSeeeeeeeeeeeeaeee 
NATIONAL PHOTO COLORING SCHOOL 
1315 S. Michigan Ave., Pept. 226-C, Chicago 5, Hl. 


Plea end me without bligati your FREE 
Booklet, A FT cinating Hobby’’ ar a full particulars. 


Name 
Address 


City Zone State 


%6 


(SSSEeeeeteeeeeeeeeee 
(eSS. sSerneeteaeeseeee 


s of Federal Enlarg 


and enable us to pro- 


WAR BONDS 


ers and Federal! Electr 


NEW 


YORK 
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Wheres a 
FOTOFOLIO 
EVERY PURPOSE! 


20 different models, some with “built- 
in” hinges, some without hinges!... made 
for film sizes from No. 127 to 4 x 6; and 
for 5 x 7 and 8 x 10.. 


editions, 


. pocket-size 
special models for baby’s 
photos, Service editions and other spe- 
cialties. 

FOTOFOLIO is THE improvement over 
old-style photo albums: no glue, no 
mess, no corners needed! Fotofolios 


C hold from 56 to 544 pictures—up to 


28 on a single page! Genuine or imita- 
tion leather. 

From 50¢ to $5.00 at camera stores 
and department stores. 


MANUFACTURED BY EE MILES EXCLUSIVELY FOR 


AREL 


FHOTO SUPPLY 


St. Louis 4316 sHaw BLVD. 


225 FIFTH AvE. Yew York City suite s2s 


617 SOUTH OLIVE 0d -¥ugeles ovIATT BLDG. 


posure guides, or your exposure meter, 

(the guide is by far the easiest for a 

beginner to understand and use at first) 

and tell her that here—in combination 
with the chart on stopping action—is the 
| answer to all her problems on exposure, 

Then you can show her how to select 
| an exposure by means of the two, and 
| with them it will be a cinch to explain 

the relationship between the lens dia- 

phragm, the shutter, and the film speed, 
| Have her key her first exposure to the 
| stopping of action by means of a suitable 
| shutter speed. Later, in practice, you 

can show her how to catch the peak of 
| action at a relatively slow shutter speed 
| to achieve greater depth of field and 
similar trickery. But just play safe and 
sane at the start. 

And when that has been accomplished 
—and you are certain that your pupil 
has learned her lessons well—there’s only 
one thing left to do. Show her how to 
load the camera, how to line a picture up 
in the viewfinder, and go ye hence to 
make pictures! 

But—in passing—here are a few fur- 
ther words of advice based on experience 
of photographic teachers over the long, 
hard, years. ... 

At first stick very close to your pupil; 
make her tell you everything she is doing 
and why she is doing it, so you can check 
her every step. Correct her only when 
necessary, and praise her when she does 
well to give her confidence. If she for- 
gets some point in the system encourage 
her to figure it out for herself by means 
of her notes, if possible. By having to 
look it up she will be more likely to 
remember it next time. 


And don’t work on the supposition that 
your pupil can learn everything there 
is to know about photography in one day. 
It will take time. Impress upon her that 
only practice will really give her the feel 
of the camera and enable her to achieve 
the photographic heights to which she 
aspires. So try to plan a little program of 
practice sessions you both can follow. 





For instance, begin by having her take 
| pictures of people sitting or standing 
| quietly outdoors. Show her how to di- 

rect models and pose them so they make 
the pictures tell a story and make for a 
| more interesting picture. 

On another day take up simple action 
photography. Make pictures of people 
or children in motion, and bring up the 
problems of stopping movement. 

Follow that with a lesson on landscape 
work and picturing general scenes. Here's 
a chance to point out the advantages of 
a tripod. 

And then, to whatever extent you de- 
sire, continue with such subjects as the 
use of filters, angle of view, picture tak- 
ing indoors, and picture taking at night. 

| Probably, in short order, your pupil will 
| want to start doing her own developing 
and printing. And the sooner the better, 
| since to keep interest high you should 
make every effort to show her the results 
she is getting as rapidly as possible. 
But as for the best way to do that— 
ah, my friend, that is another and con- 
siderably different story! And this one, 
except for what you do about it, is at 
an end.— 
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pie Sl RNGk: Ra aa dacs cunt ance shaktheduent clawaiieweun ~ 

Graphlex Photorecord Mic rofilm Outfit, “complete. pad eee Spenekwel cme’ 3 

Radiant Beaded Screen 30x40 “‘L’’, $4.95; “wW’ 

Bow, DEG s Te Te, oo i wcdesccdivcscccedccccncecsecesouvessseuele 

Leitz Desk Viewer with Strip Film Holder..............eeseee-- ‘ 

Black Ferrotype plates 10x14, 40; 14x20...........scccccccccee cate 

Sum-Ray TAMP FiOS. ccccccccccvcveccceccccscvsccscevesecsecescccces 

Cima COs 60. BU) 05 cn 080004902 088e 6 bate ees 

Kalart E-1 Deluxe Range Finders for 3% ane or 4x5 Graphics, Press 
or film pack cameras........ PPTVTITITITITTT ETT TTT 
Installation on Most Cameras. SR OE TO EERE ee eee Y 3.0 
Custom Installation on Min. Bush Pressman. 


NN 


Balazs. POCMSSt BEOESl A GPC, SEGLIGs TB. oc cccccccccccvccccccece ces 
J ee eB ee OE es er 
Cnn GNM SE MP oc Sia -ad'es bina: cas 00s canwnneerdaae 
Midget Bulb Adapter PRE SE RSET IO a Ce rae Cee ee eee en ne eee 
Essenkay #828 color adapter for #120........ccceccecccccccccceces 


ATTENTION—PRIORITY HOLDERS—AA-5 UNLESS 


——9w n= oO 
=A=NWWW OW CAO—O 


NOROROMNO GDWNOoCONN 
MOCMOOSCS ocaviogua— 
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Special Trade-In Value—In order to maintain our 
and to keep cameras in circulation we are 
offering better allowances now. 
following cameras have been listed with us for 


Keystone K-8 f3.5 












King Sol 20’ Extension, clamp and cord........ $11 


King Sol Model ‘‘S-G,’’ 6” reflector, fits Speed 


Others no charge 

*‘Speed-R,’’ 6”, for Rolleifiex, Rolleicord, Ikofiex 
III includes installation and tax. Send camera 
to 





Zeiss Super Ikonta B, case, color adapter, etc, 
Duo-620 Chrome f3.5, case 


King Sol Midget bulb focus reflector. . A 


Graphic, Linhoff Press. Inc, Tax......... . 34. 
Installation Graphic and Press Camera..... : ; 2. 


UB ceccccccseseccessescesscsssessessce S56. 


WATCH THIS SPACE 


FOR NEW MERCHANDISE 


NO PRIORITY NECESSARY 





Developing tank 5x7, 3 sect., spigot, Cover.........cccecccceccscceeees $12.32 
Professional Studio Spot on dolly (List $100)..................eeeees 69.70 
5x7 Contact Printer, Sr. $19 “ag mi eS ee a 39.50 
Duo-Foto Dryer 16x20, $49.5 3x25 ee 84.00 
Weaco Roto Dryer 12x20, sie. be: a eS 27:38 
EE GE Ms CI INS 66.650 5.5.50 653.5605 cov se eee te 40 0ee ouse 41.7 
TN EE” casees esau Se Meeks o.6e:liens 602k eaeueeineeehssiees ° 4.95 
Leica Eveready Case............. ing aE Nahar als sora aig! Sa see Mae ea eae 10.80 
Dyas ween. Seated, B00 Gel® prints... ........+0<rccdsctvocviccacces 4.95 
Lantern Slide Proj., 1000 watt, $35.00; 500 watt.......-.ceccesceeee 23.00 
aoa Model 5-A with case : ee ee een 16.21 
Be. “RK,’? case, $31.50; ““DK,”’ ae “AAA,” “AK,” 955.00.. §3-09 
Golden Nu-Manumatic, bulb, case, $59.50; Filmatic................6 9.5 
Rae eae a eee 4.95 
(ALL PRICES TAX INCLUDED) 
Pr. 2 Place your order now for other ‘‘Post-War’’ merchandise, m to be 


available, or send in your deposi:—‘‘lirst come, first served.’”’ 


OTHERWISE INDICATED — IMMEDIATE DELIVERY 





Sunray Camera Stand #12, $40.75; Dassonville Enlarging Paper (AA-3)..... tell & Howell Filmosound #179 A AA- 1).$437.67 
CS . e: S eee ae $ 43.12 Craig 16 mm, Proj. Editor with Senior tell & Howell Filmo #70-DA f2.7, case 
New Model Kodascope 16-20, case (AA-2) 174.50 splicer ‘. TOWINET. ....eeseeeceeesee ° 59.50 CREME Zio Sis vs tobi cha one's stake 241.05 
GE Light Meter & Case... .cccccccces 26.23 — -—. * cpld, r.f, £3.5 & Case 61.91 Victor Sound Animatophone 40-BJ 425.00 
ci aan a 22°43 (AA-: oe sshpebamon : errr erreers ike : 
Combat Graphic 45" 14.5 Ektar & Case ae ged t £3.5 E ktar, case Be 4) ccccce 295-99 Perfex “55” 12.8 A emg“ (AA-2). 75.82 
(AAr1) seccoe évadedeesessus ccooee BOF OB JoldE pl Spot a. 18.87 Dejur Versatile Enlarger $99.50; Il.. 75.00 
Anniv. Graphic 4x5, 4.7. Ektar, #2 Ansco 8x10 Universal View, $112.50: 5x7 85.00 | Sunray Amold “D” DUxMewceeseeese 69.80 
Graphex Shutter (AA-1) with built-in Grover View 8x10, $96.50; 5x7, $74.50;4x5 65.50 Simmon Omega D-II 4x5....cceccceseee 156.92 
flash, Kalart E-1 Deluxe r.-f., 7” 3-cell Kodak Magazine 16 mm, f1.9, case Solar 5x7 636” £4.5..ceeccccsesccesesee 137.21 
graphlex flashing unit....... ee eS rake Solar 120, 444" £4.5...sescececeseceeeee 75.82 
NATIONAL USED MAIL-ORDER HEADQUARTERS Famous Apac Projection Printers 24-EK Custom Model (AA-5)......$249.00 
“<7 View 9 [For Memo to 116] 24-EK Junior Model (AA-5)....... 198 OO 
F Va. © sdescccesces TITIITiTT tT Tee ‘ S$ 19.34 21-17 5 
Monitor 6%4x8% View (0.P-A. TD) eee cet ceeas 14:20 . ee ERAS) esteee steseseeeseeres 297.00 
5x7 Silar Meyer Plasmat Set, > holders, adapters, etc, °. 380.0 Spencer Microscope Complete with oil immersion, etC....ccceccsscens 99.50 
Gramkien Te ees Pi v.cdksevckdensckensas 59-28 Sextant, Troughton & Simms (Tondon).........cececcscccccece cccccee 49.850 
Auto Graphlex 344x4% (not latest) hoes 79.50 Stenotype Shorthand Machine complete with case and instructions..... 10.00 
Pako Liberty Dryer, 26”, Sen DOM nwcccss 146.25 Peck & Harvey Table-type continuous photo dryers: (AA5) Model 


BS824E-26” $332.50; Model B842E44"....cceeeecceceeeeees coccceese 495.83 


CUSTOMER CAMERA-EXCHANGE DEPARTMENT. TRADE NOW AT HIGHEST PRICES 


Dollina II f2.8 C.Z. Tessar, case Revere "99" 8 mm, Turret f2.5, plus new Extenar 


Min, 24%4x3 t&J 4=6Press coated f4.5 Woll 
Rapax pete Kalart BE-1 Deluxe r.f. Abbey gun 
Cine -Kodak “K” 1.9, case, filter 


ange... Write us what you have to trade-in: Argus C-2, f3.5, case Kodascope ‘‘EE’’ 16 mm, 
a G f2 case Reflex Korelle II f2.8 C.Z. Tessar, case 4x5 B&J Press, Ektar 4.7 Supermatio 
A flex, case Weltur latest f2.9 comp. rap, case Kal E-1 r.f. King Sol Gun 
| ikta B, chrome, f2.8 C.Z. Tessar, case Weltini II latest streamlined f2.9, comp., case, fil- Graphlex Super D, R.B., 3144x4% f4.5 
Maximar B f4.5 C.Z%. Tessar, case ters, sunshade Contax III £3.5 Tessar 185 mm, f4 Sonnar, Comb, 
Cine-\ » Kod: 1.9 case Korelle III, chrome, f2.8 C.Z. Tessar, cass case 
M Magazin — Univex Mercury 1/1500 sec. shutter, case, filter, gun 4x5 B&J, Press, 6%” f4.5 Woll, Rapax, Kodak flash 
Rolleicord II 99 K case meter 4x5 Graphic View Complete 
Rotir By Fw ate 4 Argus Color Camera &xl0 Eastman View, case, Tripod, holders 
. a I £3.5, case, access, Na. Grafiex TI, case, filters Standard Rolleiflex latest case, Abbey Gun 
4 s Super Ikonta A, Spec. f3.5 Tessar, case Keystone X-8, [3.5 Vroxar Set, Rolliepar, Sunshade & Filter 
. Super Ikonta C, Spec. f3.5 Tessar, case Kodak ‘'35’’ epld. £3.5, case Noviflex f3.5 Recomar ‘*33”’ 
! t f2.8 C.Z. Tessar, case B & H Aristocrat 8 mm. Turret, f2.5, case & new Recomar ‘‘18’" Min tush Press f4.8 Skogar D.A, 
x ’ £3.5 Woll, case 1%” £3.5 Cooke plus Extenar Comp, 3 holder 


NATIONAL MAIL-ORDER ee Sol Products—No Priority Necessary 





25 Kin Sol ‘King-B’’ 6”, reflector, for Super Ikonta 
50 _£¢ & SS Ce See .. .-$38.00 
No charge for installation 
King Sof *‘Kodak’’ 6” reflector for Dollina, Medalist, 
oo Recomar, Bee Bee and — cameras having cable 
50 release type tripper, inc. vt . 27.78 
nd other cameras having 
— eS ERR re rear ee 27.75 
No charge for installaty m 
King Sol ‘Le ‘Contax, inc, tax and _ in- 
so stalled. Send in YOU CAMETA. oc cccccsccccces 57.50 








Headline Edition, 50 ft... 
Complete Edition, 180 ft.. 








NATIONAL MAIL-ORDER HEADQUARTERS CASTLE MOVIE FILMS FOR EVERY OCCASION 


LATEST RELEASE—"VICTORY OVER GERMANY" 
Sent Postpaid Anywhere in U.S.A. (with Reel and Can) 





“6° mm, Sound Deluxe, og i cuevecasaessdesereneed Str. 50. 


16 mm, 
Ileadline Edition, 100 ft 
Complete Edition, 360 ft 


-$1. £8 
5.5 


ata 
NN 
on 








N is the time to sell your camera before present prices drop. With the ap- 
proach of V-J Day—with the Government already disposing of Surplus Photo- 
Graphic Equipment—you will probably never again be able to sell so advan- 
tageously. We are continuing to pay the highest possible prices; up to O.P.A, 
ceiling for desirable used cameras, etc., up to full retail list for new! 















HANCOCK 


6267 55 BROMFIELD STRE 


August, 1945 


GEO. LEVINE & 





CAMERAS WANTED NOW!! 


No Dickering—no shopping around—no guesswork—ship your camera today— 
we'll mail you a check for the exact full dollars-and-cents value by return mail; 
or ship Railway Express collect, insured and “C.0.D. with Examination Priv- 
ilege.”’ 


‘over A 
QUARTER 
CENTURY 


ET, BOSTON 8, MASS. 

























HOWING? 


our 
35-YEAR 
REPUTATION 


for 


EXCEPTIONAL VALUES 


ABE COHEN’S EXCHANGE 


offers a choice assortment 
of high-grade 


USED CAMERAS 


Russian Leica 1/20 to 1/1000 F2 Lens, 100 mm F6.3 


























Telephoto, case 225.00 
10 x 15 Ernemann Sportsman F4.5 Ernon Case, 
1 holder 5.00 


4x5 Speed Graphic 135 cm C. Z. Tessar 84.5 Kalart 
R. F., 1 holder 
6 x 13 Polyscop F4.5 C. Z. Tessars, Case, 2 Mags 


Set Filters 165.00 
Univex Mercury F3.5, Rapid Winder, Exp. Meter 

Ext. Tube 2-4 case, 2 filters 42.50 
10 x 15 cm Plate Camera 13.5 cm F6.8 Eurynar 

Comp'd, 6 holders 29.50 
1134” Voigtlander Heliar F4.5 Bbi 135.00 
24 cm Steinheil Unofocal Dopp. Anast F4.5 Bbl 89.50 





Hundreds of Accessories 


Leitz Desk Viewer for 2x2 slides $57.00 
















35 mm Film Attachment ‘or Leitz Desk Viewer 12.50 
Chromatoscope 2x2 Slide Viewer 3.50 
Magnascope 2x2 Slide Viewer 2.50 
48 x 48 McAuley Crystal Beaded Box Screen 12.50 
40 x 40 McAuley Crystal Beaded Box Screen 9.95 
30 x 40 McAuley Open Box Movie Screer 4.95 
39 x 52 Radiant Tripod Screen 16.50 
12 Reel 300 Ft. 8 mm Metal Storage Case 3.95 
12 Reet 200 Ft. 8 mm Metal Storage Case 3.50 
12 Reel 400 Ft. 16 mm Metal Storage Case 4.50 
S.V.E. 300 Watt Mod. A-K Slide Proj. w. case 55.00 
Cine Filter Kits—4 Filters and Shade—for most 
movie lenses (Specify lens) 5.95 
Plus .73 Fed. Tax 
Besbee 16 mm Reel Clips, per doz 50 







3 sec. Metal Light Stand 







5.95 
Plus .67 Fed. Tax 




















































































1600 Ft. Craig Rewinds, per pair 12.00 
Selsi Focusing Magnifier for enlarging 1.75 
Mark Timer (up to 60 seconds 5.49 
314%. x 5 Viscose Sponge 22 
4x6 Metal Trays 3 for 49 
Lipstick Type Camels hair brust 98 
Plano adj. Roll Film Tank 2.59 
Elkay adj. Roll Film Reel 1.75 
2% x 3% Fedco cut film Tank 3.85 
4x 5 Stainless Steel Tank with lid 11.95 
35 mm “Minikin” Printing Frame 50 
35 mm Printing Frame (6 exp 1.60 
Kalart Range Finder for Speed Graphic (Fitting if 
fesired, $3.5 32.00 
Plus 1.90 Fed. Tax 
5 x 7 Elkay Hard Rubber Tank w. cover 450 
Plus .29 Fed. Tax 
Kalart Concentratirg Reflector 2.30 
imperial Comb. Set—Dural filter holding Sun 
shade with 3 Filters, Bayonet mt. for Rollei 5.95 
Eastman Photographic Notebook 89 
“Photo Oil Coloring” by Lucille Marshall 1.80 
“Photo Lab. Index.” Vol. V 5.50 
“Amateur Photographers ilandbook 2.00 


“Photographic Enlargir by Jorda 













All Shipments F.0.B. New York 
Include Postage with Order 


The House of 
Photographie 
Values 


ABE COHEN'S EXCHANGE, snc 


142 FULTON STREET, NEW YORK, N. Y. 























































Home Movies and the 
American Family 
(Continued from page 29) 


| , , ‘ . 
buying his home movies to incorporate 


parts of them in films they themselves 
had shot; as a result, every Castle movie 
today comes in a 100-foot as well as a 
360-foot edition. The amateur actually 
pays less for a Castle movie than for raw 
film—for instance, $2.75 for a 100-foot 16 
mm silent Castle movie, against $4.50 for 
100 feet of Eastman’s regular film. Hun- 
dreds of amateurs buy the annual news- 
reel and splice portions of it into their 
annual film biographies of their children. 

The Navy has purchased hundreds of 
battle films. Many warships buy com- 
plete Castle libraries; submarines take 


the war there will be a drop in prices 
which, with the pent-up demand, wij! 
bring a tremendous boom in the sale of 
home projectors. 

Like other men who have built up busi- 
nesses of their own, Castle gets letters 
from servicemen seeking advice on going 
into business for themselves. Castle 
analyzes their proposals and winds up 
with: “Survey your ground; watch your 
step; develop original ideas; start slowly 
and keep at it; be sure your product is 
good; believe in it so firmly that anyone 
to whom you intend to sell it will both 
believe in it and accept it.” 

Castle believes that countless men in 
the service have learned new applications 
of their personal skills, that the Armed 
Services have also given to many new 
confidence in themselves, and that there 



































Photograph by Walter Steinhard 


Eugene W. Castle started with an idea, $550, and unlimited gall. He now heads a 
$4,500,000 industry and is rightfully called the father of professional home movies. 


the silent ones since their quarters are 
too close for sound. 

While pioneering home movies, Castle 
has continued to produce industrial shorts 
and has established an affiliate which is 
the nation’s largest distributor of 16 mm 
movies for publicity purposes. A manu- 
facturer with a film for which he wants 
an audience of so many millions simply 
signs a contract. The affiliate has 400 pro- 
jector operators on tap and with a few 
hours’ notice can put on a 16 mm movie 
in almost any place in the country. For 
the Army it runs restricted films designed 
to speed production in war plants, before 
audiences of 2,000,000 a month. It sells 
20,000 war training films annually for the 
U. S. Office of Education. And to schools 
it distributes 3,000 free industrial film 
prints a week. 

When production of movie projectors 
for civilian use stopped in January, 1942, 
there were approximately 400,000 of them 
in American homes. Cost ranged from 
$36 for the lowest priced 8 mm (silent) 


| projector to $475 for the highest priced 


16 mm (sound) machine. Like everyone 
else in the trade, Castle predicts that after 


will be money for thousands to start new 
businesses. But he says many service- 
men with skill, confidence, and money are 
going to be surprised by one fact: when 
a man wanting to go into business asks 
a man already in business’ how to £0 
about it, the usual advice is “Don't do 
2 

Castle recalls that when he was start- 
ing out no less than 20 individuals, most 
of them highly successful, advised him 
not to venture into the undertaking. One 
man said: “You haven’t enough capital to 
see it through.” Another: “Much smarter 
fellows than you have tried to do the 
came thing and failed.” Another: “Get 
yourself a job where your abilities can 
be utilized by a large and successful con- 
cern.” 

Gene Castle ignored all this, built up 4 
$4,500,000 business which directly pro 
vides full-time employment for 320 per 
sons and indirectly makes work for sev- 
eral hundred projectionists and more than 
1,000 salesclerks. Today this ex-Marine 
of World War I says to servicemen o! 
World War II: “Be prepared for the fel- 
low who says, “Don’t do it."-—® 
Popular PHOTOGRAPHY 
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.-- with microscopie eyes 


30.000 feet above the earth 


Today, a great new corps of exceptionally able secret agents sup- 
plies 90% of our military intelligence. 

Skilled photo-interpreters—working over precision aerial pho- 
tographs — select, interpret and report vital information about 
enemy production, equipment and forces in concise usable form. 

Sharply focused Fairchild Aerial Cameras — flown from 300 
feet to upwards of 30,000 feet — provide the clearly imaged, 
microscopic details: A tiny dot, less than one sixty-fourth of an 
inch in size, in a photograph taken at 30,000 feet identifies a 
specific model enemy tank. A series of strategically spaced 
smaller specks reveals the disposition of camouflaged enemy gun 
emplacements. A sinister underwater shadow discloses hidden 
coral reefs of danger to invasion barges. 

In high precision Fairchild cameras the lens, the lens cone, the 
focal plane and all other critical elements are in carefully cal- 


culated permanent relationship. Individual lens collimating tests 




















of given focal length against in- 
finity. This test also provides a 
check on the complete coverage of 
the negative — to insure sharp defi- 
nition of all minute detail for photo 
interpretation. 


This is a typical individual lens 
collimating test. Photo records are 
made of U. S. A. A. F. Test Tar- 
gets. Chart numbers indicate the 
number of lines per millimeter that 
must be imaged sharply by a lens 


— which fix these relationships within .005” to .0015” toler- 
ances — insure exact focus and sharp definition at any altitude. 

Precisionized electronic and mechanical skill ranks Fairchild 
Aerial Cameras with the world’s finest professional cameras — 
cameras that every amateur dreams of one day owning. 
New York Office: 475 10th Avenue, New York 18; Plant: 


88-06 Van Wyck Boulevard, Jamaica 1, N. Y. 
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(| ReLiVE THRILLING VACATION MOMENTS 











Reminiscing with a Hollywood Professional Viewer 
and your favorite vacation photographs is like re- 
living those bygone moments over again. You'll 
marvel at the crystal clear magnification comparable 
to theatre screen projection ... and the life-like 3rd 
dimensional effect achieved by the Hollywood viewer 
will startle you 


Excellent for entertaining friends . . . ideal for trav- 


eling terrific’ around a campfire 


J Prote a! Viewer also includes f 


film 
SPECIAL FEATURES 


Dia. @ Spiral grooved eyepiece for precision 


nt @ Non-distortion lens does not cut 


Hollywood Viewer 
SLIDE CASE 


andsome 


Ask your Photographic Dealer or write . 


rece 


6916 Romaine St., Dept. P 
Hollywood 38, California 





DOWN TOWN WEW YORK HEADQUARTERS FOR EVERYTHING 


=) PHOTOGRAPHIC 


DO YOU WANT TO 


ORIGINATORS 
SELL—SWAP—BUY? 
Get in touch with us quickly. 


WE PAY 
SPOT CASH 


Ze 


ae YORK CAMERA EXCHANGE 


16 FULTON ST. NEW YORK CITY 


| Press 
(Continued from page 59) 


a profile to the photographer at his left in 
response to a “Please, General!” and then 
at his right another said, “Sir, if you 
don’t mind?” and he turned, still smiling. 
|For 15 minutes, the general who had 
given orders to tens of thousands of 
|troops sat under the lights, quietly, 
pleasantly obeying the orders of the 
camera shooters. 
= * * 
S RECENT Mother’s Day gifts, the 
New York Journal-American sent to 
some 4,000 homes in the United States 
and Canada pictures of their wounded 
service men now recuperating in Army 
and Navy hospitals in the New York area. 
Jack Layer, veteran Journal-American 
photographer who was responsible for a 
great number of the pictures, commented, 
“Boy, that was really something. It made 
you feel kind of good and warm to know 
you were making the wounded guys feel 
good, and were going to make their 
mothers feel good, too. .. .” 
x * * 
N a recent editorial, Editor and Pub- 
lisher, the weekly magazine for the 
newspaper profession, backed the pro- 
posal for a special medal for heroic news 
correspondents and photographers who 
covered the battle areas. The editorial 





Photographer Joe Kordick of the Chi- 
cago Sun got himself into this unseemly 
pose in an effort to get a low shot of 
Kay Christopher, who was named Miss 
Photoflash at the third annual exhibit of 
the Chicago Press Photographers Associa- 
tion. His colleague, Ralph Frost, also 
of the Sun, made this shot of the two. 





Bridges of New Hampshire offer the cur 
rent bill and it is said to be motivated } 
the desire to decorate the late Ernie Py! 
who cannot receive the Medal of Hor 
because he was a civilian. Thirty- 
American writers and photographer 
have been killed since war began an 
dozens wounded... .” 

* * ae 
HOTOGRAPHERS on the staff of the 
Philadelphia Inquirer will have the 

opportunity to strive for a prize of $250 
to be awarded for the best news photo of 





U.S. Army Signal Corps Photo 


Maj. Henry W. McAllister, former New 
York Journal-American staff photographer 
and former manager of the Cleveland bu- 
reau of International News Photos, re- 
ceives the bronze star medal from Maj.- 
Gen. W. S. Rumbough for meritorious 


service as still picture operations chief 











read: “Again we endorse a Senate pro- 
posal to authorize a ‘distinguished serv- 
ice news medal’ for American newspaper 
men, radio men, and news photographers 
who have made outstanding contributions 
in covering the war fronts. Senators Ed- 
win C. Johnson of Colorado and ftyles 





for the 3908th Signal Service Battalion. 





the year, according to an announcement 
made by Walter H. Annenberg, editor and 
publisher. The award is among a num- 
ber of cash bonuses and certificates of 
merit to be given in various editorial de- 
partments of the newspaper for 1945 and 
each succeeding year. The paper’s prizes 
are to be known as the M. L. Annenberg 
Memorial Awards in honor of the present 
publisher’s father who died several years 
ago. 
a ae * 
HE Far East is full of weird happen- 
ings—for the cameraman and _ the 
darkroom worker. Herbert Davies, former 
West Palm Beach (Fla.) News camer- 
man, now with the OWI, has just re- 
turned to this country with this scarify- 
ing yarn. While in charge of OWI pho- 
tographic activities in Bombay, India, he 
taught Sally Harborow, an English girl, 
to operate a radio photo receiver. While 
she was developing some film in the dark- 
room, she reachec down to plug in a red 
light and grabbed hold of what she 
thought was the cord. She felt something 
squirming, and dropped it. Coolly, she 
took the exposed film off the recorder 
drum, put it in a drawer, and turned on 
the light. There on the table lay a four- 
feet-long snake of a deadly Indian species. 
Again calmly, she walked to the door and 
called the watchman, who killed the 
snake with his club. 
* * & 
OE ROSENTHAL’S Iwo Jima flas- 
J raising picture has been reproduced 
on a new United States 3-cent pestage 
stamp, according to Postmaster Ger eral 
Walker.—f 
Popular PHOTOGRAPHY 
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Gevaert Roll Film is 
tecognized by camera users 
everywhere for its superior quality. 
If you cannot get a roll of 
Gevaert Film today, 
tty again. Remember, 
only limited supplies are 
available at this time. 


alee 


in 5 Popular sizes 
6-27 6-20 6-6-20 G-16 6-6-16 


with a 50 year Background 


... Accepted the world over 


RNR REP = aca 
( SAY “GAY- VERT") 


THE GEVAERT COMPANY OF AMERICA, INC. 
Executive & Sales Offices, 

423 Wesc 55th Street, New York 19 
Manufacturing Division: Williamstown, Mass. 
Branches : 

150 N. Wacker Drive, Chicago 6 
6372 Santa Monica Blvd., Los Angeles 38 








WE WANT CAMERAS! 


TOP PRICES 


FOR YOUR 


CAMERA 


AND OTHER PHOTOGRAPHIC 
EQUIPMENT 


Help us fill the needs of our service men and 
women. They want cameras, enlargers, pro- 
jectors and other photo equipment now. De- 
scribe what you have and the price you wish— 
or ship to us by Railway Express for apprai- 
sal. If we do not buy, your equipment will be 
returned, prepaid and insured. 


HERE ARE A FEW ITEMS 


NOW AVAILABLE 

1 x Adj. Cut Film Tank $ 9.30 

>} Section Light Stand ‘ . 3.95 

G.E. Meter and Case ; . 26.75 

Dejur Crit 10 and sé ee 

Dejur 5A Meter and Case ee 

Gold E Bantam Spot.... ‘ 16.50 

Watt Bulbs paeans a ree 

h Guns for Press Cameras.$21.45 to 34.00 

del RK Projector and Case... 31.50 

Model AAA and Case ose alaeace: ae 

Model DD and Case......... -- 56.60 

Roto Drie eke ve arg ee 

t « 22.00 

32.50 

Drie oe alesis Ocak 

Washer 4.95 

lley Trimmer 3.35 

lley Trimmer. 4.50 

Trimmer.... re 

t Printer i cswes. Cee 

I : tee coe See 

tad reen.. 10.00 

ten Tripod : - -- 9.50 

Darkro Timer ee . 9.95 
Bull n All Sizes 


We have an excellent Developing and Printing 
Service High quality. Quick service. Send 
us your films today. 


KIMBALL 
te ee 


Everything Photographic for 
the Amateur and Professional 


20 TREMONT STREET 
BOSTON 8. MASS. 
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YOUR CHOICE OF 
DuPont Superior 
Weston Daylight 
Fresh, clean stock Every roll guaranteed perfect. Shipped 
postpaid same day order is received. IMPORTANT—Send 
your empty cartridges or include 10c deposit on each roll 
ordered. Handy mailers for return of empty cartridges sent 
ree with each order. Minimum Order—Two rolls 
EASTERN PHOTO LABS. 
1405 N. Charles St., Baltimore, 1, Md 


1 #2 #3 
24 50 100 
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The Magazines 
(Continued from page 59) 


ince the arrival of spring, YLLA, who 
is having two books on animals pub- 
lished, spends all her time in the zoo, and 
tells the most romantic stories about the 
love life inside and outside the cages. 

* * x 

Fritz HENLE received a wire from the 
Mexican government telling him how 
warmly his new book, Mexico, was re- 
ceived and ordering 2000 copies. The Ziff- 
Davis Publishing Company is planning a 
new edition. 

* * 

ALLAN GOULD recently was sent to New 
Orleans—during his three weeks sojourn 
he was blessed with three days of weather 
permitting outdoor shooting. From the 
sunny South he journeyed north to Platts- 
burg, New York, to do some Spring pic- 
tures—it snowed. 

* a * 

Dave EISENDRATH, JR. was sent to Inde- 
pendence, Mo., from New York three | 
hours after PRESIDENT TRUMAN was sworn | 
in, to photograph the President’s mother. | 
When he finished his work at her home 
Mrs. TRUMAN turned to her daughter and 
said, “He’s the nicest photographer who’s 
ever been here—he puts the furniture 
back!” Ejisendrath replied, “I always 
make a point of returning things to their 
proper places, then I get invited back 
again.” The answer to that was “Couldn’t 
you come up for dinner Sunday?” When 
he told her he thought it was sweet of 
her to ask him but that he expected to 
be back in New York by then, she said, 
“That’s too bad, because my son, the one 
who’s president, says that nobody can fry 
chicken like I can.” 

* co * 

Lisa LarRsEN has returned to Hollywood 
from San Francisco where she did spe- 
cial assignments on the security confer- 
ence. Parade has just completed a 12 
page layout on her cross country bus trip. 

* *” * 

After publication in Colliers of his ex- | 
periments in photographing odors and | 
fragrances of flowers, JOSEPH BREITENBACH 
broadcast from a Canadian network about 
his unusual work. He received dozens of 
fan letters, some containing unusual sug- 
gestions. One suggested photographing 
the odor of dying people in order to fix 
the odor of death. Physicians suggested 
the diagnosis of somatic and psychic dis- 
eases by this method. Mr. Breitenbach 
is now working on a movie, How a 
Flower Exhales Its Fragrance. One SMP 
member who is allergic to flowers said 
he would prefer seeing movies showing, 
for instance, How Hepy Lamarr Exhales 
Her Fragrance 

* * * 


NELSON Morris is back from — 
with more than a thousand black-and- | 
white negatives and color transparencies. | 

* os * 

Exviot Exrsoron left Mexico for Hono- 
lulu. SMP’s board of governors (whose | 
invisible vice president Eliot is) hopes he | 
has had enough training in tropical spots | 
to withstand the current summer in New 


York.—_@ 


Qi: ALBUMS 


SSSBBOSeeeean | 


Give one for a gift—keep on? for yourself! Th's 
durable, exponsive looking album comes in maroon, 
black, blue or green. Case bound style, fully en- 
closzd back. Black paper mounting sheets. 5x7”, 
$1.50; 8x10”, $2.00; 14x11”, $3.00. At stores. 


Ask for free catalog of Amfiles for reels, slides, etc. 


AMBERG FILE & INDEX CO. (SS7,2e274,8ix0: 


Kankakee, Illinois 





Now! Plenty of fresh, fine quality Ansco 
Ultra-Speed PANCHROMATIC FILM 
(Weston speed: 100) at the unbelievably 
low postpaid price of only— 


100 = 4 


Orders from service men overseas given spe- 
cicl attention. All orders shipped same day 
remittance received by— 


PARKO COMPANY 


NUNN BUILDING AMARILLO, TEXAS 





ATKINSON iy 


LABORATORY 


PARAPHENYLENE 
DEVELOPER 
FOR EXTREMELY FINE GRAIN 
FILM DEVELOPMENT 


LIQUID FORM—READY FOR USE 
NORMAL DEVELOPMENT ONLY 12 MINUTES 


WRITE FOR FREE BULLETIN 


ATKINSON LABORATORY 


7273 Santa Monica Blvd., Dept. P, Los Angeles 46 














THE WIDEST CHOICE | 


OF FINE GRAIN FINISHING | 


11 2itsrent ow 35MM FILMS: 
14 ites’ ROLL FILMS | 


| 


STUDIO ENLARGEMENTS IN FOLDERS AND MATS 
SALON EXHIBITION ENLARGEMENTS 


AMATEUR FOTO GRAPHIC SERVICES, Inc. | 
126 W. 46th St.. N. Y. 19, Dept. P., LO. 5-5483 
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PRAISE 


from leading dealers 


Typical is a letter from 
Williams, Brown & Earle 
Inc. of Philadelphia, who 
state: “After making a care- 
ful survey of our customers’ 
reactions, pleased to say they 
are well satisfied with the 
speed, gradation and fine 
grain features of QSE Devel- 
oper. We are enthusiastic 
about results . . . very good 
product.” : 


Interesting literature on both 
of these products will be sent 
free, on request. 


- 


r OSE 


ULTRA FINE GRAIN 
DEVELOPER 


for Sharper, Finer-Grained 
Clearer Negatives 


insures beautiful grainless en- 
largements, 20-30 diameters or 
larger. Develops any standard 
film in 5 to 11 Minutes. One qt. 
develops 20 to 40 rolls of 35 
mm. film (or equivalent) with- 
out replenishment. 


Royal Toner 


.....- 6 Royal Tones from a 
single solution to beautify 
every print in 10-60 sec.... 


This ready-mixed, easy-to-use 
toner gives range from rich 
blue-black to sepia or rich 
brown. Usable within tempera- 
ture range of 60°-90°. Prints 
will not fade—are permanent. 


Swain NELson 


LABORATORIES, INC. 


SQ 


ENTHUSIASM 


Carl R Reetz, of Providence 
R. I. Cine Club writes: 
“Since trying your product, 
about four gallons have been 
purchased by our members. 
On extreme enlargements of 
16 x 20 from bantam film we 
had highest success . . . su- 
perior in every way to other 
developers we have been 
using.”’...and many more 
such unsolicited testimoni- 
als are pouring in on both 
products. 


Dealers: Order from your nearest distributor: 
AREL PHOTO SUPPLY FARNAN & SEEMANN 
St. Louis, Mo. Los Angeles, Calif. 
ASSOCIATED SCREEN NEWS, Ltd. 


Montreal, Que., Canada 


A Division of Swain Nelson Company 
2277 GLENVIEW AVE., GLENVIEW, ILLINOIS 
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_ Available at ; 
CONWAY 


AA-3 OR HIGHER ratings for the following Items 


Kodak Bantam 
35mm Kodak 
35mm Kodak F > 
Kodak Bantam ar F : 
Kodak Vigilant 62( F 3 odomati 
35mm Perfex 255 F and Case 

Cine Kodak Special 

16mm Sound Kodasconpe FS-186-N 

7 Lens 


and Case 
R.F. and Case 


15mm Cine F 

50mm Cine F 

63mm Cine F 

16mm 16-20 K 
Case 

16mm Cine Magazine F1.9 and Case 


> 


6 


l 
2.7 Ler 


“lascope 


AA-S OR HIGHER ratings for the following items 


#620 Kodak Medalist F3.5 and Case 
Critic Exposure Meter 
Sure 5A Exposure Mets 
G.F Exposure Meter 
Craig Kor Proj-Editor 
Craig 5Sr pSplicer 
Kalart Auto hre 
Kalart R.F 
Kalart fo 
18x24 Chrome 


yer Rotary 


er Spot I ht & Bulb 


tam p 
r Cutter 


emie 


Immediate Delivery: 
ible Cut Film-pack tank 
ble Rapid Drain Tank 

ifelight Lamp Series F 

Scale 
extra filter 


3.35; 4.25; 


pecial 
“$117.50 


110.00 
90.00 

ter 237.50 
342.50 
392.50 
385.00 
79.50 
96.50 
55.00 
77.50 


>» and Case additional. 


CONWAY CAMERA CO. 


34 N. CLARK ST. CHICAGO 2, ILL. 








AFTER THE WAR 


Ciro is now 100% on war work. After 
the war Ciro will again resume the 
manufacture of quality cameras. 
CIRO INC. © 112 E. ATWATER © DETROIT 

* * 
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Fifty-Print 
Press Exhibit 
(Continued from page 58) 


good one, for the prints were truly inter- 
national in subject and origin. They 
ranged from a mid-western police court 
to bloody Iwo to the break-through to the 
Rhine. 

A first place and four honorable men- 
tions in each of the two classes were 
awarded by three judges, who according 
to Cliff Edom, photography instructor in 
the School of Journalism and secretary of 
the exhibit, “represent the best in Ameri- 
can photography.” They were genial little 
Sammy Schulman, globe-covering Inter- 
national News Service cameraman; 
Robert Beer, ARPS, APSA, of the Ash- 
land, (Ohio) Times-Gazette, and chair- 
man of the Press Division of PSA; and 
Roy Stryker, head of the photographic 
department of Standard Oil of New 
Jersey. 

At first glance it would seem that 
judges from such diverse photographic 
fields would have a tough problem in 
agreeing on twenty-five winners. Sam- 
my Schulman is a syndicate man. Natur- 
ally, his picture ideas are on an interna- 
tional scale. Mr. Beer is primarily a 
newspaperman, An expert photographer 
himself, he is concerned with pictures as 
they affect the local publisher. And at 
the opposite end is Mr. Stryker who as 
head of the Farm Security Administra- 
tion’s photographic division is interested 
chiefly in photo-documentation. 

This separation, however, didn’t stop 
the judges from acting in complete ac- 
cord during the task of choosing winners. 
They gave first place in the news division 
to Carmen Reporto, Chicago Sun camera- 
man, for his “Rigor Mortis,” a boxing 
picture showing a split-second knockout 
blow. 

First in the feature division went to a 
Los Angeles Examiner lensman, Ferdie 
Olmo, for his “Mite and Fright.” Taken 
at a West Coast dog show, it portrays a 
tiny and obviously apprehensive Mexican 
hairless chained in the same pen with a 
powerful English bulldog. 

APs Joe Rosenthal again received 
special recognition for what is probably 
the most-reproduced photograph in the 
world, “Marines on Mt. Suribachi.” Be- 
cause of special significance and out- 
standing social import, the judges 
declared the picture out of regular com- 
petition and gave it a separate award. 

Pictures winning an honorable mention 
in ‘the news division were: “Rat Eye 
View” by Michael Conversa, San Joce, 
(Calif.), Mercury-Herald; “Mommy,” by 
Anthony Camerano, AP; and “Over the 
Top,” by Joe Rosenthal, AP: “Favorite 
Son,” by Carmen Reporto, Chicago Sun; 
and “Hot Day in St. Louis,” by Mario 
Cavagnaro, St. Louis Star-Times. 

The public will have an opportunity 
to see the fifty winning prints. Jack 
Wright, managing editor of the San Jose, 
(Calif.), Evening News, and an interna- 
tionally-known salon contributor, is 
chairman of the Photographic Society of 
America’s Press Committee, which, in 
conjunction with the School of Journal- 
ism, has arranged a year-long, nation- 
wide tour of the winners.—® 


Wile r betas 


amc price. 


FLASHGUIDE 


organ Flashguide is used by 
the Army, Navy, and Hollywood's 
leading photographers 25: 


A 4ilm and time saver 


6262 SUNSET BLVYD., HOLLYWOOD 28, CALIFORNIA 





JO MM FILM ints 


DEVELOPED, VAPORATED 
AND ENLARGED 


MINILABS 

STILL FIRST IN 35 MM 

FINE GRAIN 

FILM PROCESSING, DIRECT BY MAIL 


36 exposure roll of film pro- $400 

cessed & enlarged to 3x4 inches 

8 exposure rolls enlarged to 

approximately twice negative 25 

size for only . a hot aaa a C 
ask for Free Booklet 
Magazine, “ Pictures’’ 


MINILABS ... 


ENGLEWOOD, NEW JERSEY 


Box 485 





BUY MORE 
WAR BONDS 


- +» to sooner 
get the benefit 
of new and es- 
tablished pho- 
tographicitems. 


y a 
G-M Laboratories, Inc., Chicago 





Black and White 


STILLS 


Made from 8, 16, 35 mm. 
KODACHROME 


MOVIES 


Enlarged to 3x4, 5x7, 8x10 


BERGAMAN STUDIO a 











55 East Washinteon St., CHICAGO 2, !Lt- 





Popular PHOTOGRAPHY 

















want, some day, to own this mated 

or taking and showing your own 

movies. A smooth-running, flick- 

s projector and an easy-to-operate, 

nical-to-use 8mm. movie camera 

will be the last word in mechanical 
perfection. . 

lhere are other prizes, too, in the 

$2000 DeJUR Photo Contest DeJUR 


AUTOCRITIC* exposure meter with 


‘camera-mating” light acceptance .. . 
DeJUR Cine Critic, to help you get 
risp negatives in black-and-white 
... “VERSATILE Enlarger” 
ision Negative Distortion Con- 
ner dark-room results, ete. 
October 31st is open season for 
ning pictures. Popular Appeal 
will count, not technical excel- 
ny subject goes: portrait, land- 
ports, action or still-life as a 
or a salon print. I:nter as many 


DeJUR-AMSCO CORPORATION 


August 1945 


SIRS 





. . . for a Winning Picture 
in DeJUR’s Photo Contest 





as you like. Prints submitted become the 
property of DeJUR-AMSCO CORPO- 
RATION, except that pictures sub- 
mitted by Armed Forces personnel will 
be returned if requested. 


DUPLICATE AWARDS FOR 
SERVICE PERSONNEL AND CIVILIANS 


Members of the Armed Forces of both 
the United States and Canada, at home 
or abroad, will receive half the prizes, 
and may enter without using an official 
Entry Blank. Simply submit your entries 
with your full military and home ad- 
dresses, and, if possible, the name and 
address of your home photographic 
dealer. 

Families and Friends of Service Person- 
nel may enter pictures in the name of the 
service man or woman who took them. 


Help them win. Write and tell 
them about it. We 


LONG ISLAND CITY 1, N. Y. 


Pat. No. 2190159 








BRIEF RULES 


Civilians must use official Entry 
Blanks, available at your dealer’s 
store. Ask for yours today. 

Send Pictures to: Picture Contest 
Editor, DeJUR-AMSCO CORP., 
Long Island City 1, New York. 


This Contest closes at midnight, 

October 31, 1945. 

Decision of the Judges is final. 
PRIZES 


DeJUR Photographic Merchandise 
Certificates to be cashed in for De- 
JUR Equipment as soon as civilian 
production permits. 


Ist Prize — worth $300.00 

2nd Prize — worth $200.00 
3rd Prize — worth $150.00 

3 more prizes worth $50.00 each 


10 more prizes worth $20.00 each 


Awards Duplicated for 
Service People and Civilians 














WATERPROOF @) 


SERVICEMEN 


Waterproof, shockproof, anti-magnetic, 
radium dial and hands, unbreakable crys- 
tal, precision tested, sweep second hand. 


i ere 
$42.50 
$59.75 


WACS, WAVES, SPARS, NURSES 


Waterproof, shockproof, anti-magnetic, 
radium dial and hands, unbreakable crys- 
tal, precision tested, sweep second hand. 


CCU ulidlaw dest bec. 


! ide All Fed rf Excise Taxes 
Postage Prepaid. Mail Orders Promptly Filled 


Illustrated Booklet "WR 


BELL WATCH COMPANY 


Time-Life Bldg, Rockefeller Center, New York 20,N Y 


Write for Free 


We 


36 exp. roll 35mm, 50c; 3 for $1.25 
- exp. roll 35mm, — 3 for $1.00 
you prefer to t hese low pri 
25 ft. ety wid 50 ft. —s2. 15; “100 ft.—$5. 00! 
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"Not te f t Not 
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write for FREE Mail deta 


eC. 0.D. 


! 
“PREE P 
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Dept. 287 La Crosse, Wisconsin 
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Sea Beat 


(Continued from page 34) 


Being at sea on Christmas Day is far 
better than being in a foxhole on that 
same day. This yuletide the weather is 
kind and the Speed Graphics really go 
to work. Prisoners are caught singing 
carols on deck, The band puts on both 
a carol and a jive session on the after 
deck. There are Christmas trees in the 
mess rooms, there are serenades in the 
sick bay. There is everything that can 
possibly be done to inject what small 
amount of Christmas can be injected in 
Christmas at sea. 

There is also the photographer on 
Christmas. What happens to him that 
evening happens almost every evening 
during the ship’s run. He returns to his 
darkroom and does his developing. 

Film can be developed without trouble 
at times, but at others the salt water 
comes through the evaporators with a 
large amount of the salt still intact. Then 
the film catches merry hell. The ship 
has a way of losing control of its water’s 
temperature—it’s warmer one minute 
than the next. So the film becomes a 
jellylike mass. Occasionally the photog- 
rapher has to do an enlarging job. Usu- 
ally the ship’s vibration makes this a 
practical impossibility. 

And of course storms are a too-com- 
mon occurrence at sea. Sure as fate, 
even with the best observation something 
isn’t secured and the darkroom becomes 
a shambles. Trying to put it back in 
shape with the ship rolling 35 to 40 de- 
grees is a near-impossible task. Then 
there is the question of material replace- 
ment. The ship photographer can’t run 
around the corner to a photo supply shop. 
So, unless he is a good storekeeper, he is 
bound to run out of something during the 
three months that may elapse before he 
gets back to a supply port. 
thing may be film, 
camera, 


That some- 
a spare part for the 
a chemical—but sure as fate, it’s 
always the thing you need most that you 
run out of first. 

Incidentally, the Coast Guard—the na- 
tion’s oldest fighting naval service— 
marks its 155th anniversary this year, to 
be celebrated August 4. 

The Coast Guard photographer — as 
well as his thousands of buddies who 
man vessels in convoy—has learned many 
lessons in his job of helping bring Ger- 
many to her knees. Now he is putting 
those lessons to excellent use in the much 
greater job he is carrying out now—help- 
ing to bring the war with Japan to a 
quick, successful end.— 


TRAYS—GI VARIETY 

Any GI who has the urge to make prints 
but who has no photographic trays need 
only pick up aluminum pie tins from a 
nearby store, if any, and a couple of GI 
candles from the supply sergeant. I 
melted the candles and applied the melted 
paraffin, in two coats, to the inside of the 
tins. To the GI in the Pacific, pie tins 
may not be available, but the Army has 
coffee and gasoline tins that can be cut 
down and used the same way.—Lloyd M. 
Shaw, Somewhere in France. 


DARKROOM 


DAMP? 


aa 
SOLVAY’ 
CALCIUM 
CHLORIDE 


Now available 

again . . . for “4 , 
absorbing excess rec 
age from the U. S. PAT. OFF 
air. riginal, patented unit insures quick 
cian uts losses from rust, mold, mildew, 
warping. Easy to use, inexpensive, compact, 
Endorsed by camera clubs. Thousands in 
use. Sold with Solvay Calcium Chloride, 
Send for descriptive literature and the name 
of your nearest dealer. 


SOLVAY SALES CORPORATION 
my Dept. 86-8, 40 Rector St., New York 6, N. Ly, 

















BULK 35 wm FILM Revoans 


GUARANTEED FRESH STOCK. “RELOAD YOUR OWN” 


ANSCO-EASTMAN-DUPOM 


Sal } 59,9208 m4 


POS TPA 


CARTRIDGES RELOADED 3 fr 2 CAE 


CALIFORNIA BUYERS INCLUDE SALES TAX 


PACIFIC COAST FILM COMPANY 


1510 NO. SIERRA BONITA, HOLLYWOOD 46, CALIF 


FINEST FINISHING FOR 
ONLY A LITTLE MORE 


Pay a little more for extra quality, 
extra care—your insurance against 
disappointment and loss of pictures. 

Any 35mm roll (incl. Univex) ultra 
fine grain developed, vaporated and 
36 ee — enlargements 
314 x 412.. $1.5 
18 ex. rolis 

Reprints, each on 
Reloads. 36 ex. 7 
Any 8 ex. roll 120, 620, . 
828 Bantam (except 116 and larger) 
uitra fine grain developed a 
larged to 314x414 (glossy) 
12 ex. split rolls (enl. 
16 ex. split rolls net 
Re prints, each 
Kir en h orde We 
Ple ahi 
write yrs free folder and “mailing 
bag, or better—send your film today. 


Beta oto Laboratories 
Box 745,Grand Cent. Annex, New York 17, N.Y. 


WANTED AT ONCE 


The finest storytelling photographs 
obtainable in every field of photog- 
raphy, in black and white and in Koda- 
chrome. 

Photographers in every part of the 
world, equipped and experienced in 
supplying them. 

Write 


PHOTOGRAPHIC JOURNALISM 
P. O. Box 226, Niles, Michigan 

















a 


PRINTON COLOR 
“9x 75¢ PRINTS 5x7 $3.00 


MADE FROM ANY SIZE KODACHROME 
OR ANSCO COLOR TRANSPARENCY. 
MINIMUM ORDER $1.50, 7 DAY SERVICE 


THE CARROLLS' 


4522 West Pico Bivd., 





WRITE NOW 








Los Angeles 6, Calif. 
——a 
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DASSONVILLE 
Charcoal Black 


The world’s most distinguished 
projection papers since 1024.. 


The grandeur that is Charcoal Black can be but 
partially expressed in an advertisement. The charm 
of the various textures, the warm and friendly “feel” 
of the papers may he comprehended best only when 
you are working with them in your own darkroom. 
At present, there is a scarcity of Charcoal Black 
emulsions, due to wartime conditions. We ask your 
indulgence until such time when we will be able 
to produce these papers in quantity— so that you, 
too, may enjoy the grandeur that is Charcoal Black. 


AB DASSOMILLE { 


205 EAST 42ND STREET «© «© ‘NEW YORK 17,1! 


- YOU. TOO, DONATE 
August, 1945 ’ D A PINT OF BLOOD 





Betouch 


YOUR PRINTS AND NEGATIVES 
THE CLEAN, EASY, MODERN WAY! 


It's the complete dye-retouching kit that does 
wonders with prints and negatives. There's 
nothing better for general or local bleaching 

. masking for vignetting . . . complete or 
partial background removal. With RETOUCH- 
ALL you can do it the easy way... elim- 
inating old-fashioned methods of pencil 
retouching...giving you a cleaner, smoother, 
more beautiful finish. Best of all, no ex- 
perience is required. Follow simple direc- 
tions and results will amaze you. 


Here is what you get for $3.50 
]-oz. Concentrated Blue-Black Retouching Dye 
]-oz. Concentrated Warm-Black Retouching Dye 
]-oz. Concentrated Sepia Retouching Dye 
l-oz. Wondrop Concentrated Wetting Agent 
]-oz. Correctol 
]-oz. Masking Fluid 
12 Lintless Blotters, Brush, Cotton Sticks, 
Dropper 


FRE 


E—with each Retouch-All Kit, one 


“MANUAL OF DYE RETOUCHING” 
by A. J. Lockrey 


foremost authority on retouching with dye 


At Your Dealer’s, or Order Direct 


chmevcan Bolex Company 


s2: FIFTH AVENUE . . NEW 





Easy to Plate CHROMIUM 
GOLD, SILVER, NICKEL, COPPER 


- For Pleasure and Profit! 


If you have a workshup—at home 
or in business—you need this new 
Warner Electroplater. At the stroke 
of an electrified brush, you can 
electroplate models and projects — 
you can replate worn articles, fau- 
cets, tools, fixtures, silverware, etc 
with a durable, sparkling coat of 
metal . Gold, Silver, Chromium 
Nickel, Copperor Cadmium, Method 
is easy, simple. quick Everything 
furnished equipment somngrete, 
ready for use. By doing ab 

Jor others, your machine can 1 r 
itself within a week. So make your 
shop complete by getting a Warner 
Electroplater right away Send to- 
day for FREE SAMPLE and illus- 
trated literature. ACTg,AT ONCE! 


WARNER ELECTRIC © DEPT. C-48 
663 N. Wells St., o 10, Ulinois 


le! 


@ MODEL MAKERS 
@ MAINTENANCE 
@ HOBBY SHOPS 
@ HOME SHOPS 
@ SALVAGE PARTS 


Gentlemen: Send Free Sample and Detalles to; 


Name 


Address 


Cty = State 
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Looking Them Over 
with Keppler 


(Continued from page 37) 


ing the siege—the only pictures that were 
smuggled out of the enslaved country. 
During one of the correspondent’s lec- 
tures in the Middle West, he mentioned 
this scoop to his audience. A woman in 
the hall waved a copy of Life magazine, 
showing Hiller’s seizure-of-Warsaw pic- 
ture, and asked the _ correspondent, 
“Please tell us how you got this picture.” 

Our other set story shows the crafts- 
manship of H. Foster Ensminger, and 
there’s just one trouble with it—it looks 
so real everyone takes it for granted that 
Ensminger strolled into his backyard and 
shot it then and there. But he didn’t! 
This picture was made for the Prudential 
Life Insurance Company through Benton 
& Bowles agency. 

It was the middle of winter when Ens- 
minger got the job; snow blanketed the 
ground. But since the client wasn’t able 
to wait until spring, spring had to be im- 
ported to Ensminger’s studio. 

Once the models had been selected, 
everyone set out to gather necessary 
props for the shot. The fish were bought 
on a Friday (although the shot was sched- 
uled for Monday) because the dealer 
warned them there might not be more 
fresh water fish for some time. So the 
fish spent the weekend in a refrigerator. 

- John Becatoros of the Little Flower 
Shop helped Edna Davis, Mr. Ensminger’s 
prop scout, collect the nature material. 
The foreground and background foliage 
are a mixture of real and artificial ma- 
terial that is almost impossible to detect; 
every bit of it was sprayed with fire- 
proofing material before the picture was 
begun. In the background were real 
trees, plus an artificial tree trunk with 
equally artificial leaves. In the fore- 
ground are some real branches with false 
leaves decorating them. The artificial 
grass carpet is strewn with real dirt, dead 
grass, and stones. 

The tent was properly set up, and the 
two cots were made up with camping 
blankets and sheets. Even the firewood 
under the camp grill is real. The log on 
which the boy leans was rented. When- 
ever anyone stuck a hatchet in it care- 
lessly, Miss Davis shuddered, and re- 
minded them that it had to be returned 
—in good condition. 

Ensminger, himself a fishing enthusiast, 
contributed his own fishing license and 
the flies for the man’s hat. 

The grill was found in Macy’s base- 
ment after an unsuccessful scouring of 
every sporting goods house from Long 
Island to Brooklyn. But the coffee pot 
was the toughest prop of all to find. Miss 
Davis finally ran it to earth in the En- 
core Studios, a theatrical prop house, 
where she paid 50 cents to rent the pot, 
and $1 for a taxi to bring it to the studio. 
All this for a pot that formerly retailed at 
about 25 cents. 

Ensminger had a supply of the smoke 
used in sky writing, but once he lighted 
the firewood, no artificial smoke was nec- 
essary. 


To light this shot, Ensminger used a 
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FEDCO have long been standard 
equipment of amateurs and pro- 
fessionals throughout the country. 
Known for their advanced design 
and sensible low prices, they ful- 
fill the need for really efficient 
dark room aids. And they have 
earned for FEDCO a reputation of 
extreme reliability. Our current 
experiences in producing compo- 
nents for military equipment will 
be utilized in bringing you ad- 
ditional, more versatile postwar 
FEDCO accessories. 


FEQCD 4oWwucht 


37 MURRAY ST., NEW YORK, WY. 
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a SPECIAL SERVICE to 
PROFESSIONALS & FREE LANCE 


PHOTOGRAPHERS 


@ Fine Grain DEVELOPING 
@ Perfect ENLARGEMENTS 
Only Eastman & Defender paper used. 


@ Corrections, Cropping and Coloring 
Instructions followed exactly. 


Economical! 
Write for FREE Literature 


J} M1 )PhotographicLaboratory 


102 West 45th St., New York 19, N.Y. 


Prompt Service! 
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SPIRATONE FINE GRAIN LABS., Dept. a 

49 W. 27th St., New York I, N. Y., Tel.: MU 4-1329 
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The Ideal ‘‘TRANSPARENT'5 
35mm KWIK VU FILM FILES 
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Transparent acetate files that 
protect films perfectly 5 doz. 
files in attractive FILE CARD 
BOX. Postpaid anywhere 


L KWik VU FILM FILE CO. 5% ) 


165 CHAMBERS ST., N. Y. 
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PHOTO FINISHING OF SUPREME QUALITY 
HEINZ FINE PHOTOGRAPHY 
5 Union Square, Dept. P-35, New York 3, Ne™ 
Write for price list and mailing bags — 
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MM rolls fine grain devel- 
oped and superbly en- 
larged to 3'4x4!/> on double 
weight velvet paper: ~° exp 
$1.56. 18 exp. $1.05. 
Glossy: 36 exp. $‘.31. 18 
exp. $.90. Yo cartridge 
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Added features of the new "“CYCON" printer are—Makes duplicate negatives or negatives 
ttom Kodachromes or Ansco Color without danger of fogging extra material. Prints 127-122 


film in rolls without cutting. The convenient roll film cups (extra equipment) keep negatives 
out of the way and off the work table. I+ has an extra finger to hold unruly curled paper 3 95 
during the complete operation thereby preventing paper slippage. Dodge corners? Vignette? 
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Hold back? Control density? OF COURSE 
with a "CYCON" printer. Of heavy duty 
all-steel construction it's specially priced 
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QUALITY-ECONOMY 


NIFI 
THE TECHNIFINISH ROBOT 


Look for the TECHNIFINISH robot, up- 
holding QUALITY and ECONOMY. This 
mark of TECHNIFINISH products and ser- 
vice, symbolizes scientific processing and 
manufacturing at it's best, for truly, here 


at TECHNIFINISH, and 


matic controls are developed and operated 


electronic auto- 


at peak efficiency to bring you highest 
quality service at lowest possible cost. 


TECHNIFINISH exclusive 35mm. photo- 
and altho 
greatly curtailed, that we may give every 


finishing color print service, 
possible assistance to the speeding of ulti- 
mate victory, is still available to a limited 
degree for the processing of your films 


and transparencies, 


TECHNIFINISH 


HE GREATEST NAME IN PHOTORINISHING 


ROCHESTER 3, NEW YORK 


—_—~ 
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Keep negative behind prin 


Thanks to his pictures I’ve kept safely mounted 
in my album with NuAce Mounting Corners. 


ble pictures become lost or damaged 
when NuAce (¢ 
in Black, White 
Ivory, Baby F 


per 60 « 


mers cost only 10c per 100 
Cray 
vk, Baby Blue and Victory. 10c 
old and Silver 


Drug, Camera and Department 


Green, Red, Sepia 


rners in ¢ 


10c Stores 


At 5c & 


Stores 


Ace Art Co., Reading, Mass. 








MOUNT IT WITH NU Xe E coRweRs / 





BEFORE /T5 LOST OR DAMAGED... | 


1000-watt spot on the background, and 
another 1000-watt spot at the camera to 
open up the shadows. A strip light in 
back of the tree trunk simulated moon- 
light, and a baby spot shone on the fish. 
A floodlamp in the fireplace and one be- 
hind the tent lamp completed the light- 
ing. 

In this picture Ensminger has achieved 
a completely realistic study of the joys 
of outdoor life—indoors. What he failed 
to achieve, at least up until now, is pub- 
lic appreciation for a tough job that looks 
easy only because of the photographer’s 
skill. If you ask me, that’s the main 
trouble with all good set pictures—the 
better you make them, the less credit you 
get for making them.—f® 


Camera Clubs 
(Continued from page 68) 


in Mil- 
a second or fourth Wednes- 
day during the month are urged to pay their 
respects to the Amateur Movie Society of 
Vilwaukee. The A.M.S. meetings are held 
at 8:15 p.m. in the Guild Hall of the Re- 
publican Hotel, Third St. and Kilbourn Ave., 

4 lot of good work has been accomplished 
in its first three years of existence by Mon- 
treal Amateur Photographer's Club. The 
Canadians in this group seem to have a pro- 
pensity for attracting people in the service, 
and several of the latter have turned out 
to be leaders in club discussions and print 
composition. Nice touch. 

By way of showing what can be done in 
the face of wartime limitations on photo- 
graphic activity and laboratory work, the 
Inwood Camera Club (New York City) finds 
itself currently on a firmer basis financially 
and with reference to club facilities than at 
any time in its history. Howard Jacobs was 
re-elected president not long ago, and to 
him and his staff is due a world of credit. 

Ft. Dearborn (Chicago) Camera Club’s 
‘Spotting Brush” has gotten into the club 
publication big time with several innova- 
tions. First, there’s a “print of the month” 
now, very nicely reproduced (others are do- 
ing this, too, and with good success.) Next, 
there’s some well- he indled dealer advertis- 
ing. Finally, there’s the addition of an arti- 
cle by a non-member in each issue, at once 
a gracious and a sensible gesture. (Too 
many big, successful clubs tend to become 
mutual 
cliques, or both—and it’s encouraging to see 
this gang moving in the other direction.) 

Camera Club of Oakland (Calif.) recently 
held a bang-up dinner party to celebrate its 
11th anniversary. Felicitations, folks. 

Continuing the interesting series of genu- 
ine photographic prints which now grace 
the front cover of its bulletin, “The Lens 
Shade,” the Lens Club of Bayonne (N. J.) 
in a recent issue paid eloquent tribute to 
the late President of the United States in 
the form of a picture of Mr. Roosevelt. 

Well, we'll put the show on the road this 
time with another of those “photographic 
famous last words” which seem to be mak- 
ing the rounds of the club meetings now: 

go ahead and pour it in—I’m sure 
th: it’s the developer.” 


Movie makers who happen to be 
waukee, Wis., on 


Minnesota Clubs Accentuate 
the Historical in Pictures 


Must be something about Viking ancestry 
that makes camera clubs in Minnesota go In 
for historical work in a large way. Last 
May we showed you pictures of the St. 
Paul outfit’s Brady party, on which con- 
siderable historical rese arch was expended. 
Comes now the Rochester, Minn., Camera 
Club, which organization has launched a 
civie historical project of considerable mag- 
nitude. The Rochester folks have planned 
a pictorial history of their city which has 
the whole town’s hearty approval and co-op- 
eration. A file of 5x7 prints is betmng built 
up. Old pictures and negatives are being 
hunted down and copied or printed, with 
historical data being attached to the prints. 

In addition to collecting a record of Roch- 
ester’s past, the club is assigning members 
to record current developments of historical 
significance, and the city’s extensive build- 
ing plans offer a great amount of subject 
matter of this kind. If your club would like 
to obtain further details on the project, drop 
a line to the president of the Rochester 
Camera Club, Sallie M. Brutto, 1141 9% 
Ave., S.E., Rochester, Minn. 
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FREE! 


Unusual Catalog 
describing 
MEDO’S 

Collection of 
Famous 
Kodachrome Slides 


Sports! Travel! Nature! Gorgeous, (ull. 
color slides! Endless hours of fur for 
everyone! Remarkably low priced! 5)c.,. 


15 WEST 47th STREET . NEW YORK 17, N.Y. 


TAKE A BETTER PICTURE 


and SAVE FILM 
with 
— Exposure Meter 


@ Every shot correctly 
exposed 
For all cameras and 
all films 
Small 
light 
Inder all light con 
ditions 
No adjustments nec: 
essary 
In Canada: R. L. Hodkinson 
131 Victoria St., Toronto 


MIMOSA AMERICAN 
CORP. 





and feather. 














Latest model 


complete 
with case $2.50 


207 E. 


5 MM 
BULK FILM 


Guaranteed Fresh Stock 


All Types 
25 ft. $1.50—100 ft. $4.50 
cartridges, 5c each. 


84th St., N. Y. 28 











We buy empty 35 mm. 


HOLLYWOOD 35 MM. FILM CO. 
Box 2550 Dept. P Hollywood 28, Calif. 











De Luxe 


ENLARGEMENTS 


Made on finest doubleweight matt paper 
Copy negative 
50c. Ask for 
complete price 
list and mailer. 
Remit with ors 
aer to save 
C.0.D, charges, 
Send your neg- 
atives in now. 


HELIO PHOTO STUDIO 


P.O. Box 521 Church St. Annex New York 8,N. Y 
The House of Fine E nlargemen' nts 

















Now Available . . . to our Armed go overseas 
PHOTO FINISHING — IN 12 HOU 
COPYING & ENLARGING — IN 36 HOURS 
or Matt Prints. Please specify. 
a must. We pay return postage, 
_ contact Prints... ee 
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Quality 
Roll Develo oping 


eiitaiaecae <7. 
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Paul Hesse 


(Continued from page 53) 












ing angelic and supernal. That is 
the Hesse magic touch. And glorifying 
the American girl in color is not merely 
s invented by Hesse. And it works 
ssly and amazingly. 













se generally works out his own 
ideas for his color pictures, never spar- 
ing himself the fatigue or brainwork. 
He is constantly photographing in his 
mind—in terms of color, Being extremely 
bservant (everything in life intrigues 


him) he lets nothing of the vast pano- 
of human life pass him by. Thus, 
s beautiful screen stars, all-Ameri- 
over girls and socialites, a baby, a 
asleep, an old woman, a soldier, a 
1 at play, a shipyard welder, a sud- 
ile, a flower, a stormcloud, a rain- 
yn a windowpane, the laughter of 
the sea, the fugitive pour of sun through 
clouds—all relieve the sensitive spirit of 
through color. He moves the lens 
f his camera everywhere, and brings it 
e to the warmth of life. 
To Hesse “Delicate variations of color 
a photograph utter exciting rhythms 
modern orchestra and the smooth- 
ess of subtler shadings produce tender 
nd breath-takingly rich creations.” See- 
ng wondrous color everywhere, the cam- 
1 gives him the opportunity to express 
mself, and he has made it record to his 
sfaction what he feels about the 
world. He guides his camera beyond its 
known frontiers, and like a scientist, he 
ll w ~~ for a long time on a single sub- 
| he is appeased. 
)n pbs he follows faithfully: If the 
ble applauds (by enjoying a color pic- 
with enthusiasm and appreciation) 
ng is good. No applause—no good. 
he amateur or practicing photog- 
pher: Hesse believes that photog- 
iphers should go to art school if possible 
but should certainly go to museums, 
study old paintings and the modern mas- 
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ters, get all the textbooks and current 
magazines available on photography. 
Read them. Study them. Get all the in- 


structive information you can. Be well 
rmed at all times on the latest devel- 


lent in the field. 













t technique: It is Hesse’s opinion 
‘tat the simpler equipment the better. 
He sugvests that amateurs add accesso- 
es gradually—taking on new things only 
‘ter the old have been thoroughly. mas- 
ered, xr general amateur work he 
teers ar of miniature cameras, pre- 


ightly larger sizes. 
s, he claims, should be simple. 
itd is the best studio for the ama- 
ell as the professional. It’s in- 
ira , and in whichever direction 
1 turn there’s a setting.” 
Frequent change of scenery or back- 
round is conducive to better pictures. 
‘ontinues Hesse: “Though we many 
ten or fifteen different light 
the studio to achieve an ef- 
fest that amateurs use a mini- 
ght until they learn to control 
y, preferably using the sun as 
main light source. Use one light in- 
hagust, 1945 


ss agent’s slogan—it is an actual | 





































Dodging and Vignet 
Designed to help the seffbus: 
obtain better enlargements am 
tact prints, this kit consists of two part 
The first is the three wire-hand 
dodgettes for holding back areas” 
the prints which appear too dark. 
second is a handy book of masks w 


allow the vignetting or $] 00 


burning in of local areas. 
List Price 



















Full instructions are in- 
cluded with each kit. 
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vOKAR “” 
“SCRATCHPATCH” ~ 


Makes Negative Scratches Disappear 
wa what thousands of photo-fans have 
een looking for to save choice nega- 
tives without expensive retouching! Vokar ‘‘Scratchpatch”’ is se 
a safe and highly scientific solution that can’t harm film - 
emulsion . . . yet makes scratches disappear from finished roe 
enlargements like magic. Also valuable in treating color 
transparencies when projecting and in making contact prints. 
Inexpensive, easy to apply and amazingly effective. 
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ELECTRONIC PRODUCTS MFG. CORP. 
7301 HURON RIVER DRIVE, DEXTER, MICHIGAN 





VORITE 


WE YOUR FA ' 


EASTMAN e AGFA e DU PONT 


Super XX Supreme Superior 
Plus x Finopan Type 1,2 or3 
Panx Ultra Speed 


BULK FILM 
25 Feet $1.35 @ 100 Feet $4.15 


36 EXP. RELOADS 
ONLY 40c EACH 


You supply empty cartridges 
—or include 10c deposit for 
each reload. 


Specify type of film when ordering. 
Cash orders shipped postpaid or we 
ship C.O.D. if you prefer. 


FINE GRAIN DEVELOPING 
36 Exposure ONLY 
FINE GRAIN 
DEVELOPED AND 

Univex and Memo 40c each 
WRITE FOR FREE PRICE LIST 


35MM Rolls $ 25 
1: 
ENLARGED fo 2!/4x3!/4 
AND MAILERS—TODAY! 


Dealers write for proposition on 
35MM FILM IN BULK AND RELOADS 


NORAYA surety CO. 


2515 Surf Ave., Dept. PH.-2 
Brooklyn 24, N. Y. 








A book of glowing pictures by 
one of the world's foremost 
photographers » & 


PINK % 
LEMONADE 


by Maxwell Frederic 


Coplan 
commentary by F. Beverly Kelley 
“These pages are little less 
than gigantic: their photo- 
graphs are not only uncrowded 
but of strikingly dramatic qual- 
ity and brought out by excel- 
lent reproduction. As a per- 
manent reminder of a day at 
the circus it would be hard to 
beat.”,—-N. Y. Herald Tribune 

Book Review 
OVER 100 PHOTOGRAPHS 
At all bookstores © $3.50 
WHITTLESEY HOUSE 


A Division of the McGraw-Hill Book Co., 
New York {8 








stead of ten, rather than confuse the com- 
position and simplicity of lighting with 
cross shadows. Your pictures will be 
better in the long run.” 

About models: “In working with mod- 
els, whether friends or strangers, always 
make them feel perfectly at ease, even 
though this is a difficult thing for a pho- 
tographer to do at all times. A subiect 
should always look perfectly natural— 
never posed or affected.” 

About clothes: “The clothes your model 
wears are very important. As clothes 
make a man, clothes and accessories make 
pictures successful ones very often. Al- 
ways give the model’s clothes a great 
deal of thought.” 

About children: “In photographing 
children it is important to know the child 
and have the child know you. Child psy- 
chology should be directly applied. Chil- 
dren are very frank and have few inhi- 
bitions and so the best way to work with 
them is to be very direct and natural, for 
they can at all times detect insincerity 
and thus slip into unnaturalness, 

“Christmas Eve is a picture which I 
created for the Hiram Walker Company 
seven years ago and it is one of my fa- 
vorites. In my youth I had been in- 
fluenced by the books of Charles Dickens, 
which I still enjoy reading. I studied old 
drawings, paintings, and _ illustrations 
published in the Dickens books to pick 
up inspiration for the spirit of the pic- 
ture. I then had my staff do a great 
amount of research work—although very 


‘little detail shows up in the actual pho- 


tograph. I consider research work im- 
portant. 

“Yet, the main thing I tried to capture 
was the spirit of the era, the characters, 
and the holiday. The men were all ac- 
tors.’ In putting them in the mood I got 
them to feel as though they were actually 
living in that period of history. This they 
did. And of course the dog was also an 
important part of the composition, as it 
led the eye into the main part of the pho- 
tograph. 

“As for the photograph of Georgia Car- 
roll and the dog at the fireplace: If there 
is action involved in a picture, I recom- 
mend flashlight photography. Otherwise 
bulb exposure is likely to lack crispness 
and sharpness. In this picture I used a 
kicklight which was the fire, a flashbow] 
with a colored gelatin sheet over it, an 
overhead backlight, and a fill-in. 

“Contrary to general belief, photog- 
raphers on their days off occasionally en- 
joy taking a camera along with them. In 
my particular case the pressure of busi- 
ness is so great that when I go up to my 
ranch on the coast I like to relax com- 
pletely—yet, I’ll have a camera or even a 
motion picture camera along with me, 
often to be used purely for relaxation 
purposes.” 

About the camera and film of the post- 
war future: “Since the beginning of 
World War II there have been many rev- 
olutionary changes in cameras and film. 
The developments and changes have come 
about because of their importance to the 
armed forces and, in general, to the win- 
ning of the war. 

“Far beyond the experimental stages, 
these discoveries will open a new world 
to the art of photography when the war 


The RAY SCHOOLS 


PROFESSIONAL PHOTOGRAPHY 
COURSES to meet the new trends in 
Business. All phases of advertising 
promotional, and portrait work. Class. 
room work in Lighting. Operation of 
Cameras, Developing, Retouching, Ep. 
larging, and Finishing. Tinting, Copying 
and Airbrush included. Training underG,|, 
bill available. Personal training, individ. 
ual advancement, finest equipment Day 
and Evening classes. Entrance dates: 
Spring and Summer on request. Write 
116 S. Michigan Bvd., Dept. 78, Chicago 
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PRE-WAR 
QUALITY 
FINE-GRAIN FINISHING 


is not only a promise—but an accomplished 
fact as ARGONAUT continues to serve a 
growing list of enthusiasts with the nation’s 
finest photo-finishing. The cost is a little 
more—but the difference is a Jot better. Let 
comparisons prove it to you. 


Write for price lists and other information. 


ARGONAUT 


162 East Fort Lee Road, Teaneck, N. J. 
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NOTICE TO ALL OWNERS A 
LEICA, CONTAX, ARGUS (&2 4 
and KODAK EKTRA Cameras! 


For ground-glass focusing and clot 
up work, 


INVESTIGATE SPEED-O-COPY 1004" 
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35 mm film 
Developed 
Enlarged x Ic 
18 exposures pictures 


your necatives! 


Send for FREE mailing bag and 
36 exposures 


BEST PHOTO SERVICE 
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Metropolitan Station, Los Angele 
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jis won. Cumbersome techniques will be 
things of the past, the camera itself will 
take on a new simplicity and adaptability. 
Color photography and motion pictures 
as a whole will be simplified by smaller 
and more flexible cameras. 

“The transition to color photography 
will be a tremendous one. Color film will 
need less light and the huge lights which 
blind people when in use will be but a 
memory. Makeup will require less at- 
tention and will be mathematically as 
well as visually controlled so that flesh 
tones will be perfectly rendered on film. 

“The future will bring precoated lenses 
which will work faster, do a better job. 
Other great strides will make the whole 
effect seem less planned and _ studied. 
You will be able to sit back and watch a 
motion picture that will look like the real 
thing—enhanced with freedom and move- 
ment. 

“I predicted a few years ago that color 
would not come into its own until camera 
equipment was simplified. My prediction 
has become a reality. Even on the battle- 
field today Kodachrome is being used, 
which means that out of this war will 
come great pictures because of the use of 
cameras which can be held in the hand. 

“Today, the color photographer has one 
of the most delicate and sensitive jobs in 
existence. Here is a new art form which 
the machine has produced. The signifi- 
rant thing is that at this point in history 
there is a scientific transition taking place 
which will carry the color camera 
through to a dominant place in the ex- 
alted field of the Arts.”— 


NEW USE FOR CHOPSTICKS 


Sgt. Fred J. Chapman, 37-year-old former 
photographer at Nephi, Utah, has been 
t an advanced air base in China more 
than a year but it wasn’t until recently 
he found another use for chopsticks— 


Chopsticks are used as print tongs by 
Sgt. F. J. Chapman in the Chinese theater. 


ifting prints out of developing trays. A 
Chinese Army laboratory assistant ad- 
mires Sergeant Chapman’s dexterity 
‘above) at the photographic laboratory 
oi the 14th Air Force’s hard-hitting Chi- 
hese-American Composite Wing. Sergeant 


Chapman is the proprietor of Chapman’s 
Studi at Nephi. His father, Fred Chap- 
“an, is operating the studio while Ser- 
feant 


Chapman is in the Army. 
August, 1945 
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TO MANUFACTURERS —This Hawaiian cowboy, singing of his islands, 
is singing of a $400,000,000 market for your goods. Retail sales in Hawaii 
topped that figure last year. 


Hawaii has a population of more than half a million. They have year-round 
payrolls. They pay more in income tax than 14 of the states. They’re building 
an enormous spending reserve with a bond-buying record that leads the nation. 
And they’ll buy virtually everything the mainland has to sell! 


Here is a prime, postwar market you ought to be exploring right now— 
through R. A. Howe & Co. You'll be represented by a young, aggressive, 
well-financed company that is handling some of the country’s most active 
lines—and doing an outstanding job. 


We have ample warehousing in Honolulu, and make freight deliveries to out- 
lying islands by air. We've a hard-hitting staff composed of men from various 
racial groups. They know Hawaii. And they know the Far East. They'll be 
~ there strong after the war—opening up the markets of the Orient for your 
ines, 






If your postwar expansion is westward bound, write us. Let us tell you the 
kind of job we can do for you in the Pacific. 


ay; 


‘ - 
R.A.HOWE & CO. *. 
> 
“op ual 3 “A 
Eseyth® 






816 FORT STREET * HONOLULU, HAWAII ¢ U.S.A. 
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GUARANTEED 
35MM FILM! 


EASTMAN ANSCO 
SUPER XX PRE 
mae Xx DUPONT 


25 I= 1001°4% 
RELOADED CARTRIDGES 
YOUR CHOICE—40* each 


NOTE—Empty cartridge required with order! 
Or include 10c¢ deposit for each reload 
Mail orders promptly filled. Postpaid or 
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WAR SURPLUS 


ROLL FILM 
AVAILABLE! 


1271—21c; 120—33c; 116—38c; 
620—33c; 616—38c 
MINIMUM ORDER—3 ROLLS 
NO C.O.D. ORDERS ACCEPTED 
INCLUDE POSTAGE 


35MM FINE GRAIN $7925 


Developing and Enlarging! 


To 34 x 4'3 8. W. Glossy 


Write for FREE PRICE LIST 
and MAILING BAGS 


MODEL FILM CO. 


620 Trinity Ave. Bronx, N. Y. 

















NEW BOLEX H8 or Hi6, 1%% 

Bausch & Lomb F3, frame counter, 

case tee $255.00 
ZEISS 8x30 Binoculars, center focus, 

others 109.50 
242’ POLA SCREEN, unmounted, 

slightly chipped edge, optical flat, 

special 

RADIANT triple 30x40 screen, reg. 

$10.95, special ‘ 
oer Viewer 8—16—35mm 

METAL 6” PRINT TRIMMER 





AVAILABLE NEW on AAS5 or BETTER 


KODASCOPE 16-20 Projector, latest 
Kodak t6mm silent proj., and case 

Ct_E—E KODAK MAGAZINE § témm, 
f1.9 lens and compartment case 

KODAK MEDALIST 2'4x3', 3 
Ektar, coupled R.F., Evere ady c ase. 

SPCED GRAPHIC 3'4x4'4 or 4x5 
with £.47 coated Ektar lens in Syn- 
chro Shutter, Kalart R.F., Graflex 
Gun ‘ ‘ 

SVE Model AK 300 Watt, semi-auto... 
Slide froj. & case 

VICTOR 40B Sound vinta 

G. E. Meter and case..... 


WILL ACCEPT TRADE ON ALL ITEMS 
FOR TRADE — Leica & Acc., Contax, 


174.50 
145.00 
205.00 


Ampro 
Sound, Cine Kodak 8mm Magazine f1.9, Ampro 
8mm Projector, Cine Kodak 8 f2.7: others. 


My epy of cur CATALOG? 


THE CAMERA PLACE, 
101 West 51st Street 
NEW YORK 19, NEW YORK 


INC. 


(AT RADIO city) 


Two Photographic 
Philosophies 


(Continued from page 65) 


“Please do not praise my work any 
more. I do not want to become vain. Be- 
cause vanity will kill all my love for 
beauty! Vanity is an artist’s worst enemy 
—always ready to lead him astray. [ll 
explain.” 

“Tll be a silent listener I can assure 
you,” I said. 

“A thing of true beauty,” began Patel. 
“must appeal to all human beings. They 
do not need any training or preparation 
in order to respond to beauty. Man is 
always seeking beauty. It is his birth- 
right. It’s his very nature. Yes, a thing 
of true beauty must appeal to all. But it 
must be beautiful!” 

“Do you beautify your pictures by re- | 
touching?” 

“No. No. I shoot my pictures straight. 
But I am going ahead of myself. Look. 
A photograph involves three factors: (a) 
lighting, (b) angle, and (c) composition.” 

“Do you use artificial lights?” I inter- 
rupted again. 

“Never, I prefer God’s sunshine. That’s 
more natural and appealing lighting. The 
angle depends on my individual cranki- 
ness. I am becoming Americanized you 
see. Regarding composition, I have a 
definite dream in my mind to start with. 
I visualize the entire picture. Then I} 
look for ‘that thing’ in Nature. That’s 
my composition.” 

To understand exactly what Patel 
means, let us analyze his picture Up 
There God Lives. As soon as you look at | 
this photograph your eyes are drawn to 
the two babies—the highlight is on them! 
You notice next that one of the babies 
is pointing and the other is looking up. 
You follow the baby-eyes. You see com- | 
plete darkness—a void! Before you feel 
that a blank void is deepening into a mys- 
tic void—rather, before you feel like go- | 
ing up and out of the picture—you are 
stopped by the laces of light darfcing on 
the tendrils of shimmering leaves. You 
keep on lookimg at the frail delicacy. | 
You cannot go any higher. You are| 
caught. Then you wonder if the babies 
are looking at the light on the leaves. | 
Your eyes go down on the babies. What 
do you see? Baby-eyes are looking up. | 
Baby-hands upraised. And one baby-fin- 
ger pointing “Up there.” You look at 
their eyes again and notice that their 
eyes speak. Yes, those eyes announce 
those words: “Up There God Lives.” 
You look up again at the light on the 
leaves and you wonder if that light comes 
from an Unknown Heaven Up There— 
There Where Lives God. Then you feel 
that beyond the void of man’s ignorance | 
is God’s Heaven from which a light-that- 
never-dies is ever trying to reach man. 
You are one with the babies now. You 
are another baby. You, too, raise your 
eyes and in silence say: “Up There God 
Lives.” 

All those details which we have just | 
noticed in Up There God Lives were not | 
created by stage-sets, spots, baby-floods | 
or cycloramas. They were created in Pa- | 
tel’s brain. In his own mind he visual- | 
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LARGE HAxDWOOD FILING @ CABINET —S2N 
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WE WILL BUY 


CAMERAS AND LENSES OF ANY SIZE OR TYPE. 
Write full particulars and price wanted. 
We reply immediately. 


PHOTO LENS CO., mt 


140 West 32nd Street New York t 
Est. 1934— Reference, Chase Nat'l Bank, N. 
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ized that picture with all its minute de- 
tails. Then he waited—patiently and per- 
sistently—till he found his dream-picture 
in actual life. Then he shot the picture 
straight. 

Let us now look at the picture called 
The Beauty Parade. You see white 
doves. But before you pass it by as just 
another picture of white doves you are 
drawn back to the picture by lines—lines 
running in the same direction. The wind- 
swept branches of trees, the waves of the 
rushing waters, the beaks of the doves— 
all point toward a peace which Nature 
alone can create. Basking in the serenity 
of that peace the doves are spreading 
their wings with the haughty grandeur 
which birds alone possess, 

In this picture we notice that Peace is 
not a lazy inactiveness but an onrush of 
ecstasy trying to become one with Na- 
ture. Patel dreamed this first, he lived 
it, visualized it, and then he waited pa- 
tiently, almost Mahatma-like, till he 
found his exact composition in Nature. 
And then he shot the picture straight in 
God’s sunshine. 

Before describing other Patel pictures 
I would like to tell you that Patel took 
up photography not as a hobby but as a 
means of livelihood in the year 1924. Be- 
fore long he entered the cinema world 


and became a proficient newsreel cam- | 


eraman, 


From 1932 to 1937 he conducted a photo | 
studio and a photo goods store. At the | 


same time he worked as a motion picture 
cameraman. When his store began to do 
an enormous business he made photog- 
raphy his hobby. In 1939 he exhibited 
his pictures in international exhibitions 
on a wide scale. Though this was prac- 
tically his first year of exhibition work, 
he won many awards. And his was the 
naximum number of pictures displayed 
n the British Empire in the year 1939. 
He was then honored as a Fellow of the 
Royal Photographic Society of London. 
Today Patel is a motion-picture magnate 
and producer, yet he values his medals 
of 1939 more than the money he has made 
In motion pictures. 

“What equipment do you use to get 
such unique effects in your  photo- 
graphs?” T asked. He looked offended. 

“It’s not equipment,” he replied. “It’s 
the man, It’s my impassioned love for 
beauty that makes my pictures beautiful. 
No, there is nothing fancy about my pho- 
tography. I use a single-lens reflex cam- 
era—21/4x214 size. There is nothing bet- 
ter than that for straight shooting. I 
mostly prefer taking pictures in natural 
light. I develop the negative in an MQ 
developer and then enlarge on any paper 
available in India. I do not retouch the 
negative. Nor do I retouch the print. Ah, 
but I compose my picture in my mind 
before I shoot it.” 
. Patel has made many photographs us- 
ing Indian girls as models. Of course 
Patel’s conception of Hindu womanhood 
‘Ss not based on a comparative sense of 
Values. He is not comparing Hindu 
women with American, English, French, 


t Italian women. When he composes | 
an attitude such as modesty or inno- | 


fence he thinks of modesty and inno- 
fence as portrayed by Hindu women. 
August, 1945 











HABER & FINK 


More and more these days 
you hear the words, get it 
at HABER & FINK, 


“One of America’s Great Camera Stores”’ 
Plenty of “hard to get" items at “hard to beat" prices 





The Haber & Fink policy of SERVICE and SAVINGS assures 
you quality photographic merchandise, priced to save you 
money and give you complete satisfaction. 
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Gov't Surplus, 2-gal. Heavy Glass Jars 2,39 
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192.50 Deluxe Speed Graphic Cases, 2!/,x3!/, 


S. V. E. Slide Projector, Model AAA, 
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coupled rangefinder ................ 
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*Kodak 35, F3.5 lens, rangefinder & case 61.91 All Metal Sunshades to Fit Series V & 
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EARN BIG MONEY AS A 
TRAINED PROFESSIONAL 
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AS AN EXPERT AMATEUR 
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Chicago School of Phétography 

59 E. Van Buren St Chicago 5, Ill. 
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“What is your conception of Hindu 
womanhood?” I asked Patel. 

“You see,” he replied gently, “our 
women have always been free until re- 
cently. Only when the Moslems con- 
quered India did the Hindu women go 
behind the purdah (the veil—the seclu- 
sion). But in spite of the freedom our 
women have enjoyed for ten thousand 
years they have always used their free- 
dom with due grace. They never neg- 
lected the home. They have ruled the 
home with peace. They have considered 
man’s adulation an insult unless adula- 
tion was accompanied with respect. That 
is why we have always addressed a 
Hindu woman as a Devi.. . a goddess!” 

“Perhaps all that you say is true. But 
why be so happy over the fact that our 
women have made such sacrifices to pre- 
serve the home? Why did we allow our 
women to pay such a heavy price just 
because we men wanted to respect 
them?” I questioned. 

“How utterly wrong you are,” uttered 
Patel. There was pathos in his voice. 
“Our women do not consider it a sacrifice 
to preserve a home, to do all in their 
power to enrich the lives they have ush- 
ered into this world. Oh yes! You 
wanted to know why the men of India 
did not share some of women’s burdens. 
To begin with, a woman does not con- 
sider it a burden to retain an angelic 
character. She is proud of it. She does 
not stoop to compete with men. She 
knows that man stands on the eternal 
precipice of blunders, that the only way 
that man could be made to act as a man 
and not as a dog is for the woman to 
make him respect her always.” 

“You must be right,” I said. I did not 
want to hurt him with further arguments. 
I could see a pain in his eyes. He was 
sorry for me. In that moment of sorrow 
he looked like a prophet who was born 
to prophesy only moments of sheer 
beauty for entire mankind. 

“T have been trying to say something 
for which I found no words,” said Patel. 
“Now I have it. Do you know what the 
Hindu poet Tagore said about our 
women? I will tell you: ‘You are one 
half dream and one half woman.’ ” 

I remained silent. For Silence was the 
only homage I could offer this noble son 
of my motherland—INDIA.— 


SPOKEN MESSAGES ON FILM 
Recent improvements in sound recording, 
sponsored by the U. S. Army Signal 
Corps, have made it possible to compress 
long messages spoken into a recording 
device and reproduced on a light thin 
film belt into such small compass that 
they can be carried in capsules harnessed 
to the backs of homing pigeons. About 
twenty times as much wordage can be 
set down in this manner as can be typed 
on paper of similar surface area. The 
film is made of ethyl cellulose, first cou- 
sin to ordinary cellophane. The belt is 
one foot long and 3% inches wide. It is 
estimated that approximately 18,000 words 
can be put on one film belt. It is pos- 
sible to insert two such film belts into a 
four-inch capsule, enabling a single pig- 
eon to carry 36,000 words of spoken mes- 
sage at a time. 
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San Francisco 
Conference 

(Continued from page 24) 
rino, Ralph Amberski, or Jack Collins— 


their job was to supply photographic cov- 
erage (including newsreels) to overseas 


countries. They did this by sending pho- | 
tographs through airmail and also by | 


transmitting them via telephone to the 
New York OWI office, forwarding them 
from there via radio to 27 capitals of the 
world. All the stillmen had to worry 
about was the proper exposure and the 
proper delegate . . . for it is essential in 
such cases to make sure that every coun- 
try gets at least a glimpse of its own dele- 
gation. 

But the OWI newsreel boys headed by 
Carl Timin had to make sure that every 
delegate they shot would also make a 
little speech for their soundtracks. The 
Latin Americas were Frances Alstock’s 
responsibility. He shot Spanish and Por- 
tuguese delegates for the Coordinator of 
American Affairs’ office. There was a 
crew shooting a documentary for the 
OWI with Will Van Dyke and Ben Gradus 
in command, and a crew including Law- 
rence Madison, Ben Donagher, and Walt 
Sachs as cameramen—which in the usual 
OWI way will help make the Conference 
palatable for future generations. They 
used newsreel shots from the pool and 
shot some fill-ins of their own choosing 
to give the newsreel background—includ- 
ing such non-conference shots as views of 
San Francisco from a blimp and pictures 
of school children in classrooms discuss- 
ing the conference. 

Now, to come back to the still camera- 
men. Outside the official Government 
photographers, there was Life magazine 
with a team of seven including Ralph 
Cran 1e and Peter Stackpole, both from 
Hollywood, and Tom McAvoy from Wash- 
ington. Their job was to get the unusual 
in order to make a better picture story. 

Crane has the pioneer spirit of an ad- 
venturer and it was not unexpected when 








he decided to plant himself and his cam- | 


era in the mammoth center chandelier of 
the Opera House to get a better shot of 
the proceedings. 

_ He was not arrested this time as he had 
been when taking another daring picture 
when we both covered the wedding of 
King Zogu of Albania. That time Ralph 
hurt the finer sensibilities of the Alba- 
nhians by photographing a pair of horses 
with a picture of the King and Queen 
hanging from their necks. The whole 

International press had to be put solidly 
behind Crane to get him out of jail. 

_ This time the alarmed military police 
locked all the doors that led to the room 
Wherein hung the chandelier. They there- 
by eliminated the possibility of interna- 
tional complications, which might have 
been caused had Ralph climbed to the 
chandelier and accidentally fallen on the 
leads of visiting delegates. 

"Cra e got his picture despite the mili- 
tary police, but he didn’t hang from the 
Chandelier, He did it from a lower van- 
tage point—with an extremely wide-an- 
Sle lens. It turned out to be the best 
August, 1945 
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general view of the conference that I 
have seen. 

Then too, there was the group of syn- 
dicate photographers including Harry W. 
Johns of the London Exchange News and 
Nat Dallinger of King Features. Acme, 
Associated Press, and International News 
Pictures were represented. Several of the 
boys from San Francisco papers were 
there. 

Joe Rosenthal, who made the famous 
picture of Marines planting a flag on Mt. 
Suribachi on Iwo Jima, was _ there; 
Charles J. Mack, president of the White 
House Press Photographers’ Association, 
was there, and Yousuf Karsh, well-known 
Ottawa (Canada) portrait photographer, 
was completing his file of portraits of in- 
ternational celebrities. Two Chinese 
lensmen, a Mexican, a Cuban, a Brazil- 
ian, and a handful of women photogra- 
phers also were there. 

One of the star photographers among 
foreign guests was Samosay Guirary, pho- 
tographer-hero of the Isvestia, who shad- 
owed Molotov during his trip, and was in 
the center of a Russo-American conflict 
when the military authorities quarantined 
the American cameramen into a small 
area far from the arriving planes while the 
Russians were allowed to roam to their 
hearts’ content. The battle of the pho- 
tographers at the airfield ended with the 
Americans breaking through the military 
police line and invading the reservations 
of the Russians. 

During some of the later ups and downs 
of the conference, however, even Guirary 
found himself in a tough spot and was 
glad to accept the generosity and fair play 
of his American colleagues. During the 
first hectic days of the conference Guirary 
presented himself and his camera (but 
without his press pass) at the entrance to 
the Opera House. He does not speak Eng- 
lish and all his pantomime did not suc- 
ceed in getting the hardheaded military 
police to let him pass. Along came an 
Acme cameraman who vouched for the 
Russian. This helped him through the 
line. 

To get into the Opera House, even with 
a pass, was not easy. There was one 
door reserved for the press—photogra- 
phers and correspondents included-—and 
with 2600 press passes issued, many cam- 
eramen tried in vain to get into the meet- 
ing before all the speeches were over. 

Once in the Opera House however, 
things brightened a little. With thirty- 
four 5,000-watt spots and fifteen 2,000- 
watt sunlights installed in the big hall, 
the light was fairly good for both movies 
and stills. There was enough light on the 
speakers (500 foot candles on one side of 
their faces and 25 on the other side) but 
the audience was well lighted only in the 
center areas whereas the sides were left 
in shadow. Yes, some of us kicked about 
this but some persons, as you know, are 
never satisfied ... 

The fact remains that on the floor of 
the Opera House there was pretty good 
shooting. However, the Secretariat 
planned the shooting one way and it 
turned out another. The original arrange- 
ment provided for about four photogra- 
phers on the floor at one time. They 
would be allowed to roam around for 
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candid scenes. As it worked out, soon 
there were eight, then twelve, and then 
several dozen—photographers who chis- 
eled their way through to approach the 
delegates at close range. 

The mob of photographers crowding the 
floor and focusing their cameras on the 
speaker inspired one of Gjon Mili’s best 
speedray shots from the gallery. 

Once all the flashbulbs were fired (by 
the way, this again was new to those who 





































































The author (right) shoots a low-angle 
closeup of Eden at a press conference. 








covered international conferences in Eur- 
ope where flashbulbs were, for the most 
part, banned) and all the candids taken— 
ina word, when the week of the plenary 
sessions was over, there was little left for 
photographers to do. They began to 
spread to the maze of hotel lobbys, dele- 
gation headquarters, and private parties, 
and from then on the individual guess- 
work of the free-lance underground 
workers and their catch-as-catch-can 
methods were just as good as the planned 
campaign methods of the large organi- 
There was little reliable infor- 
mation to be had as to what would happen 
where and when. 

So it occurred that Marshal Smuts’ 
plane arrived half an hour earlier at the 
airdrome, for instance, than did the press 
photographers. Their only consolation 
was that they were not the only ones to 
be late—so was the military band which 
was to play the greeting anthem. Some 
of the boys caught up with the South 
African Prime Minister by chasing wildly 
in their cars through San Francisco traf- 
ie, and thus Ralph Crane scooped a 
Smuts portrait against the San Francisco 
skyline from the balcany of the Marshal’s 
Fairmont Hotel room, and made the 
deadline for the first story in Life on the 
conierence, 

News cameramen and newsreelmen had 
their vengeance when, on Molotov’s de- 
parture, announced only three quarters 
ot an hour before it was to happen, they 
telephoned the airfield and asked the 
‘commander to hold Molotov’s plane. It is 
difficult to Say exactly what happened. 
Molotov was Officially informed that his 
Plane was to be delayed on account of 
_Weather conditions,” and the press pho- 
°sraphers arrived in time to shoot the 
depart ng Soviet commissar waving good- 
°ye from the door of his plane. 

After so many technical details, let’s 
August, 1945 
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talk a little about the delegates. Were 
they camera conscious? Were they friend- 
ly? Yes, they were, but, gee, I wish (and 
I think my photographer brothers agree 
with me) somebody had given them a 
briefing on how to behave before the 
camera. 

They were friendly, and they did all 
they could for the cameraman, Stettinius 
and the other Americans have had long 
training in photo-relations and therefore 
it was not surprising that the Secretary 
went as far as summoning nearby cam- 
eramen whenever a scene warranted such 
action. 

Mr. Eden, at one time a little tired of 
his own popularity and resentful of the 
exaggerated interest of cameramen in his 
person, has adapted himself to American 
camera methods and practices since I met 
him in Europe. There was a bit of trou- 
ble with Molotov, not so much because of 
his own somewhat stiff facial expression 
and reluctance to pose, but mostly be- 
cause it was not easy to approach him or 
to photograph him with all his body- 
guards around. 

The others were, on the whole, friendly 
to the cameraman. Of course the tradi- 
tional hunt of the average delegate for a 
picture to send back to the homefolks was 
more general than ever. The special stu- 
dio group attached to the Secretariat's 
Photo Department, operated by the OWI 
and the CIAA, satisfied this demand to a 
great extent. The files of the State De- 
partment’s own group were permanently 
haunted by delegates whose demends 
competed with requests from foreign 
press representatives who either did not 
have the money or the contacts to secure 
individual picture coverage for their pa- 
pers. The State Department tried to sat- 
isfy them both. 

The prize performance, however, re- 
mains that of Lord Halifax, who in a 
press conference asked (and obtained) 
permission of Photographer Sam Rosen- 
berg to fire a flash for Sam with his own 
aristocratic hands. The scene will go 
down to posterity through a shot made 
by an Acme cameraman. Sam says that 
the shot was not as good as one might 
wish—the flash having been directed 
slightly off the subject by the Ambassa- 
dor of Great Britain. 

Well, as you see, there have been plenty 
of good things in this conference. Lord 
Halifax, through his act, only expressed 
that changed attitude which even diplo- 
mets now take toward the photographer. 

If we were interested only in the evalu- 
ation of the photographers’ profession we 
could be more than satisfied. Here’s an- 
other word of cheerfulness and hope: a 
friendly spirit of comradeship prevailed 
among camera workers. This perhaps in 
itself is a contribution to the success of 
the conference, the objective of which is 
to promote peace among mankind. 

However, beyond the personal angl2 of 
the photographer, there is the angle of 
photography in general. There is the 
question: how does the subject come 
through in all these pictures? (Accord- 
ing to conservative estimates, more than 
a quarter of a million feet of film and 
at least ten thousand negatives were shot 
at the conference.) How much do the 
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people get of that very thing they have 
been hoping for? How does the photo- 
graphic presentation stand up under scru- 
tiny? How much did ring through among 
all those theusands of news shots, pub- 
lished in newspapers, screened in movie 
houses, telephoned, radioed, flashed and 
wired over five continents, of all the 
hopes and dreams humanity pinned upon 
this conference? 

Frankly, I don’t believe the question 
has even been asked—or answered! 

Yet, it is important that it should be 
asked and answered, and that in future 
conferences we should remember it. 

Then perhaps we also will understand 
that the picture is more honest than the 
enthusiastic word, that it can not show 
but what is there. And many of us feel 
that there was very little real peace in 
this conference beyond wishful thinking 
and honest hopes. 

Or did we photographers just overlook 
it? 

If there was, why was it left out of our 
pictures ?— 
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t neisco, Calif., Fleet Post Office, July Navy take pictures! No “flat” print can 36 exp. Reloads 50c 


* ith iM : July 26. compare with a stereoscopic transpar- (‘4 e 


sonia one ; ort, Md, Bepewel Farm, July 13 ency, (especially in color) made and en- All miniature and split size film finished tn 
-%. : . * our famous x 4% ty Prints—-d - 
joyed with the Stereo-Tach and Viewer led, pa he Be and Smbeesed date. 

Second Salon Outfit No. 101 and your 35 mm. camera. When film is scarce and every snapshot is doubly precious 


: = : " . '| Still Available Kk make every shot count! Don’t take a chance and spoil good 
9 ‘c ae oe hild Camera Club, v4 $2 2.50 film by poor developing and printing. Today, more on ever, 


J 4 our careful, efficient, prompt service is your best protection 
ro dal ~— Naval Air Station, For stereo prints, both 35 mm. and other axainst wasted fim—-your Test enperanee of pride wad satis- 
lc to July 26. 


size cameras, use $14 75 * faction with your pictures. Send roll and money or write for 
TAL Outfit No. 100.......... . FREE mailers and samples—also complete Price List. 


ERA ‘ First Salon * Plus tax; slightly higher west of the Rockies. eee 
77 Port Nisgara, N. ¥., Fort Niagara Library, See your dealer or order from Artistic Contact Finishing. 8 exp. rolls con- 


Aen oo Ag Air Field, July 12 ADVERTISING DISPLAYS, INC. Sceain, = Sao = 
_ 26. mi Dept. B-26 Covington, Kentucky MAIL-BAG FILM SERVICE 


ex., U.S.0., Aug. 9 to Aug. 26. Dept. 28 @ Box 5440A @ Chicago 80 
August, 1945 
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NEW CAMERAS 
and EQUIPMENT! 


Order your NEW Camera and 
Equipment NOW under our dated 
order plan. You do not have to 
send any money, just send your 
order. You will receive your dated 
serial numbered acknowledgment. 
When your order is ready for de- 
livery we will notify you. Upon 
your instructi ithin 15 days, 
your order will be 

or Prepaid). 


those in effect at 
The next Best Thing to a New Camera 
PRECISION REPAIRING 
By SCHAEFFER 
all work guaranteed 
CASH FOR CAMERAS Your present good 


ysed equipment is_ wortt 


oney. Ask 
Schaeffer for their HIGH CASH OFFER 
before you sell. 


We operate entirely within O.P.A. regula- 
tions 


> to Dept. PH-8 


COMPANY INC. 


HENRY R. HERING, PRES. 


89 HALSEY STREET 
NEWARK 2, NEW JERSEY 





COMING IN 
SEPTEMBER 


PHOTOGRAPHY 


© 


One of the great 
stories of the year! 


ANDREAS FEININGER’S 


Ideas for new and 
interesting pictures 


This important feature will 
contain a spectacular variety 
of subject and technical ideas 
including night shots, angle 
shots, time exposures, dark- 
roomtricksandopticaltricks. 


RESERVE YOUR COPY NOW 
or better still, subscribe now 
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CONTESTS 
MARKETS 


POPULAR PHOTOGRAPHY’S editors are inter- 
ested in seeing and purchasing outstand- 
ing pictures which have been planned and 
executed by students in regular attendance 
at photographic schools. 

In this same connection we would appre- 
ciate being advised regarding new schools 
and courses in photography open to the 
public. Address correspondence and pic- 
tures to the Educational Department, Pop- 
ULAR PHOTOGRAPHY, 185 North Wabash 
Avenue, Chicago 1, Illinois. 


WOLLENSAK OPTICAL COMPANY, Rochester, 
New York, is offering $2,350 in War Bonds 
or cash equivalent as prizes in a Name-the- 
Lens contest, with a $1,000 War Bond for 
the winner. The company anticipates putting 
out a postwar line of photographic lenses 
and would like to have the photographers of 
America suggest an appropriate trade name. 
The contest is open to amateur, commercial, 
and professional photographers who are resi- 
dents of the United States or Hawaii. Write 
to the above address for entry blanks, which 
contain instructions for submitting sugges- 
tions. 


THE MASSACHUSETTS SPCA announces its 
annual photographic contest of storytelling 
pictures of animals. Cash prizes totaling 
$95, with a first of $25, are offered besides 
ten one-year subscriptions to their publica- 
tion, Our Dumb Animals. The contest is 
open to anyone, professional or amateur, 
provided the contestant actually took the 
picture. Rules of the contest are available 
on request. The closing date is July 309, 
1945. Rejected pictures will be returned 
only if full postage is provided. Write or 
send pictures to Contest Editor, Our Dumb 
Animals, 180 Longwood Avenue, Boston 15, 
Mass. 


OCULENS SUNGLASSES is going to use a series 
of photos with interesting shots of men and 
women wearing Oculens Sunglasses while 
engaged in active sports such as tennis and 
golf, while watching spectator sports such 
as baseball and football, and while automo- 
biling, boating, on the beach, or on the 
street. Pictures should have good action 
and human interest. Submit 8x10 glossy 
prints with return postage and model re- 
leases. $10.00 to $25.00 will be paid for 
each photograph upon acceptance. Submit 
entries to H. Burston of Byrde, Richard & 
Pound Advertising Agency, 381 4th Avenue, 
New York City. 


CIGAR INSTITUTE OF AMERICA, 185 Madison 
Ave., New York 16, N. Y., announces a 1945 
quarterly news photo contest. Twelve prizes 
are given in each contest and a $100 War 
Bond bonus goes to the best picture of the 
year. Third competition ends September 30 
and the fourth ends December 31st. Write 
the institute for rules and requirements. 


FREE-LANCE PHOTOGRAPHERS GUILD. INC., 
219 E. 44th St., New York 17, N. Y., a picture 
sales agency, is particularly interested in 
hearing from photographers in the Koda- 
chrome field. 


THE WOLLENSAK OPTICAL COMPANY, Roches- 
ter, New York, is interested in photographs 
taken with or enlarged with a Wollensak 
lens, which are suitable for advertising pur- 
poses. The pictures should be sent to Ed 
Wolff & Associates, 428 Taylor Bldg., Roch- 
ester 4, N. Y. Biographical details of pho- 
tographic achievements, awards, salon ex- 
hibits, club memberships, and technical data 
concerning the making of the prints should 
be included. Payment will be made for all 
pictures accepted. Photos will be used in 
full-page ads in national photographic mag- 
azines. Exclusive rights are not desired. 


GERMAN SHEPHERD DoG TRAINING CLUB an- 
nounces its fourth annual photographic con- 
test and salon of pictures of German shep- 
herd dogs. Cash prizes totaling $55 are 
open to amateur or professional. For rules 
of contest write C. A. Madison, chairman, 
7874 Cressett Drive, Chicago 35, Ill. 


INTERNATIONAL THEATRICAL AND TELEVISION 
CORP., 25 West 45th Street, New York 19, 
N. Y., announces a $10,000 prize award for 
the best amateur film production submitted 
and ten additional awards. Any type of 
subject is acceptable including entertain- 
ment, vocational, educational, religious, etc. 
The contest, international in scope and in- 


RECORD YOUR 


NEGATIVES AND PRINTS! 


Use this specially de. 
signed rubber stamp to 
heepan accurate, perma 
nent record of your 
prints. 


14 Wr euak! 
y Neto 


nN 
yt Ne 
on 


USE THIS CONVENIENT COUPON! 

GEORGE REINHARDT 

1818 West Glenoaks Blvd.—Glendalc 1, California 

Dear Sir: 

Please send me specially designed rubber stamp to keep an 
. accurate record of my photographic prints. 
@ Name 
| Address City 

“27 














ROLL DEVELOPED 


8 . BRILLIANT 


NLARGMENTS 
2 TO 6 TIMES LARGER 
FROM 8 EX. FILMS 116 OR mode) 
OECKLE EDGE ~FADE PROOF 
12 EX. ROLLS 35c.-16 EX, 50c-36 EX. $1.00 
REPRINT ENLARGMENTS 3c EACH 
Mail Your Films TODAY to 
ALDEN PHOTOS 
94-2 Astor Sta., Boston, Mass, 


COIN 








35mm SPECIAL! 
100 ft. E K PLUS X 


$4.50 ...... 


PACIFIC COAST FILM CO. 


1508 No. Sierra Bonita, Hollywood 42, Calif. 











READY 
20 Wave 2X2 SLIDES $1 
Special Offer—unusual scenic, travel and pic- 
torial views—full double 35mm size, sharp and 
clear—mounted, ready to show in any stand- 
ard projector. 20 for $1. 40 for $2. All dif- 
ferent. 10 Art Slides, $1; 20, $2; 30, $3. 
List of other subjects sent with each order. 


ART SLIDE CO., Sippo Lake P-8, Canton, 0. 














$100 to $500 


for one kodachrome 


We are constantly selling kodachromes for these 
prices. Why not let us sell your kodachromes? 
Write for details, 

FREE-LANCE PHOTOGRAPHERS GUILD, INC. 
219 East 44th Street, New York City, N. Y. 
“The Picture Sales Agency 
with an 8-year record for Integrity.’’ 











FINE QUALITY ENLARGEMENTS ONLY 


8x 10— 50c 
11 x 14 — $1.00 
No negatives larger than 21% x 3% accepted 
Prompt attention given all orders 
LA MONICA PHOTO SERVICE, P. 0. Box 827 


SANTA MONICA, CALIF. 
— 





—_ — 








PATENTS and TRADE MARKS 


Protect and profit by your ideas. Full infor- 
mation on request. Prompt expert service. 
30 years’ experience. 


LESTER L. SARGENT 
Registered Patent Lawyer 
Post Office Box 3156 
1115 K. St., N. W., Washington, D. C. 


— 











ee 








| Photographic Prints 
TINT! \ Black and White 
Movie Films. 
\ ( Titles, Slides, Prints. 
TO . Dip once and it's done! 
Write for Literat 


3 i P.O. BOX 123 
Teitel Laboratories corona, nN.‘ 


Popular PHOTOGRAPH! 








ded to stimulate more ambitious produc- 
n plans by amateurs, opens July 1, 1945 
nd will continue for one year. There will 
a board of ten judges, five to be im- ae) m 
ortant Hollywood personalities and the 
ther five to be authorities in the substan- 
rd field. Rules may be obtained by writ- 
Carol Weill, director of publicity, at the pe Kl rt rod i VV evobae er 
ve address. 
: SIXTH ANNUAL CUYAHOGA COUNTY 
Ohio) PHOTOGRAPHY EXHIBIT (a depart- w Ld 
nt of the County Fair, Berea, to be held ed fete es 
ust 16 to August 20) is announced by 
Mary-Jane Matheson, Director, 731 
rdian Building, Cleveland 14, Ohio. The 
classes, landscapes, portrait and figure 
still life and miscellaneous, story- 
ng and human interest, and life on the 
, will cach ecelve 948 in prises, Sotal- | DON’T let warm solutions ruin film and 
$2 ar Bonds and cash offered. z 
contest is open to everyone but pro- paper. Use these four Edwal products to 
onal photographers. ‘losing date is . f : : 
ist 12, midnight. Entry blanks and fur- insure sood results in spite of high tem- 
information can be obtained from the c S 


ibove address, 





5 > 
a 5 
a 


peratures in hot weather processing. 
RAINBOW COLOR PRINTS of 4705 North Capi- 
tol Street, Washington 11, D. C., announces 
that it is interested in purchasing Kodacolor 


| ; m 
negatives suitable for use in advertising Edwal Thermo Fine 
Rainbow Color Prints. Submit color prints 
or ipproval and negotiations for purchase This excellent. low -cost. fine grain developer. containing 
ill be made if prints are suitable. All . ates ‘ : . se 
r prints will be returned postpaid. Edwal Thermo-Salt, permits development in temper- 
soceamg TP atures from 65° to 90° F. Easy to use. Permits 15 to 20 
diameter enlargements. 1 Qt. Size Tube, 35c 


VALUABLE TO ARMY AIR FORCES 
Internationally known in civilian life as 
a producer and director of adventure i 
films, and a headliner on the Bell & ; New, Improved Edwal 
Howell National Lecture Bureau roster, 


Major John D. Craig more recently has 8 Chrome Hardener 


experienced many an unscheduled thrill 


5 
New: Improved 





It also contains Thermo-Salt to prevent 
emulsion swelling before hardening action 
begins. Permits warm water washing. 





RL Comras 
* hOnmaA 
me tte o 


1 lb. can (makes 12 pts. of hardener) 50c 
I 


Edwal Quick-Fix 


This high-speed, non-hypo liquid fixer with a special hardener 
fixes film completely in three minutes. Films 
and prints require less washing. 


~ We 
* CWA | agama TORE 
ree 





ton, oO. 


x f y } ; ge 2 | ’ A Edwal Thermo-Salt 


; When added to film or paper developers. 

me a qa? B. a" Be : Thermo-Salt permits safe development up QUICK-FIX 

lor them i << wa : to 90° F. Prevents reticulation, frilling, and = 1 & — I Gal.) 
chromes? : ; et . anon . * 3 rs ‘ 29 
D,_INC a. a V pinholes in film; and blocked shadows and (aise 3 and 5 Qt.) 
N.Y. 1 Lb. Thermo-Salt stains in prints. 

(treats 18 pts. 

solution), 45c At your dealer’s—or write us for circular No. 226-8 PP 


The EDWAL Laboratories, Iuc. 


Major John D. Craig takes aerial 732 FEDERAL STREET, CHICAGO 5, ILLINOIS 


movies from a Liberator catwalk with his In Canada: W. E. Booth Co., 
camera suspended on three shock cords. 


Box 8217 
pol as Commanding officer of a U. S. 9th Air Everybody may 


— Force combat camera unit. For participat- YOULL BE DELIGHTED By 1950 waisted e 
1AR KS ing in 35 aerial missions totaling 348 com- 35mm. FILM print and appreciate convene 
ae bat hours, Major Craig has won the Air . ~ = Raw Pp gdlngdlalaaaaay 

service. Medal with 4 Oak Leaf Clusters, the Dis- DEVELOPED 
NT unguished Flying Cross, and the British 36 ENLARGEMENTS “EXACT” 


Order of the Winged Boot, the latter 8 Exp. Roll Enlarged 35c FOCUSING FILM 


decorati ; : : “The Paper Saver” 
ation av ee m Pp er 

—_— aie hav — been awarded him in 16 Exp. Split Enlarged 55c Now in Green Color — en. 

. jo LOnne, C ables yo a 4 < 

By ion with a crash landing in Malta. Prove it to yourself—send your next roll to sharp ‘pictures. wis a peer 

———— Y means of a special rig which held his us. Fine grain developing, “electric-eye” pre- for lifetime service.” 





.ecepted 


a Efe Mmmm RelaelalioMtelsle male) hiiactel| 
Ts 

















a . cision. c ° 
ram motor-driven Eyemo movie camera sus- sion. Modern Beauty prints 3% x 4% 
Prints. pende: 


35mm and 6x6cm..$ .35 
deckled, with embossed margin and date. If 214x31% (6x9cem).. .60 


1 on three shock cords, Major Craig less than 25 prints FREE print credit. Send nee “sae 
n the catwalk of a B-24 Liberator money and roll or write for Free Mailers. Available at leading stores. Mail orders filled. 


and filmed notable color records . FRARIO Baitone Evinting Masks — the new 


Prints. : Printing Improvement Special line 
y : The . . . . . . >. ; o ; 
done! of the Re ggio and San Giovanni actions in Professional contact finishing. 8 for Greeting Cards. 


Lj . . Exposure roll developed and com- 
iteratu TUS experience and his knowledge plete ot, f 8 u por Professional Ask f oF the ; ; . 207 &. seth 
ma i i i prints. Print credit for poor expo- ew Framo Tie FREDERICK eo 
Box 123 r tographic equipment prior to — Price List ‘al FISHER Rae 
NA, N.Y , have stood Major Craig in good U. S. PHOTO SERVICE |] samoics, = 28, N.Y. 

‘ — iring battle. Box 5710-A, Dept. A, Chicago 80 SERVING PHOTOGRAPHY SINCE 1912 
bGRAP 
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RATES: 
30c per word 
Minimum 
10 words 


YZ 


ACEH 


NOTICE TO CLASSIFIED ADVERTISERS. 


- * 


Ao, A 


Next available issue will be October. 


4 


Copy must be in our hands before August Ist. 





CAMERAS AND EQUIPMENT 
TO SELL 


KORELLE Reflex I, Zeiss f 2 Like new. Trade 
on Automatic Rolleitl ll sell. Make offer. 
Harold Ownby, Box 2527, ' a, Okla. 
RANGEFINDER  \ 
mp. & Eveready 





lomar f3 
Filters Kalart 


( 
bl , Le Sha ortralit Lens. Box. 983, Yo 
1% , ) 


FOR } . lta oo camera and case, 2.9 
’ ne itt Movie 
Brodt, 


Sportster 


( el . Be ‘offer for each Warren 


Ta odate both 
astle Reagh, River- 


also 16mm Ko 
offer. Galnes 


, 


iplete, 5x7 Dbl. & 
», 0% Dagors, 19 in. 
Venango, Phila. 34, Pa. 


RAPHIC 4x Range Finder, Zeiss 
" 20 Compu lders, $175.00. 406 E. Al- 
cott St., Ph iladely 0, Fa. 
LEI A IIIa, like ] v, 
case, tripod. Best offer. 
tuy, Mass. 


Sx10 CENTURY Camera 24 in 

bellows, Darlot lens, Wollensak shutter, 6 Plate 

i , Wide angle lens. Carrying case. Tripod 
vhest offer Wm. L. Hudson, 252 Gene- 

Dr. 3, N. ¥ 

7X7 ENLARGER, opal diffusion, First $45.00 

ertified check takes it R. Nastasi, 75 Jackson 

St Franklin Square, N. Y 

EXAKTA B, f 2.8 Tessar, 

rubes, Case, Elwo« 

zn. F 


chrome, Summar f 2, E-R 


Mishara, Buzzards 


extension new 


Syracuse, 


Meter, Flash Extension 
ul Enlarger, Floods, Spot, ete. 
Loewen, 702 Keith Ave., Anniston, Ala- 
L 


\RGOFLEX, f 4.5 I "arex, is, 2%”%x24," 


‘ ‘ 
like new, 406 ladelphia 20 


tea 
$125.00 


CANDID Ca 
0 \ 
STI EREO 
nd ac rit 
$4, Popular I} 


NATIONAL Graflex II outfit with telephoto 
ing price or trade towards Super D Graflex 


Vern Frost, Crystal, Mich 


KODAK Bantam 
sest offer D. 
Heights, N. J 
FINE Enlarger, 35mm-120, lens, fil , easel, 4x5 
printer, ifelight extras, new, 

Hilton, 2055 MeGraw, New Y 

SLIDE projector, 


new Best offer 


New Yo 


Special, f2, ¢ 


Mentes, 253 Raymor 


xcellent 
brouc kK 


S.V.E. 4” lens, feeder, 
trade Hilton, 2055 
rk City 62, N. Y 


McGraw, 


" to 6”x6” opaque projector 
Leitz 200mm ler > holders, new, 


Hilton, 2055 McGraw, New York Ci 


FLASHGUN, four ynehronized remot Auto- 
ejectors, adjustable, case List $53.50, Bargain 


$23.50, trad Hilton, 2055 MeGraw, New York 
City 62, N. ¥ 


LEITZ Leicaflas} ynehre with four 


nized reme ‘ veer or trade 
2055 MeGraw, eV rl} t 2, N 


NEW LEITZ 35mm v-load developing tank, 
reeling World fire Li-xt 

$15.00, trace 
City 62, 


ynechro 
Hilton, 


no 
around £30.00, 
Hilton, 2055 McGraw, New York 


ELECTRIC print dryer, pe , $10.00. Flash syn- 
hronizer exter ! compl » S750 Hilton, 


2055 McGraw. New York ¢ Z \ 
HIGH-POWER French binoculars, case. Sell 


il, 
eee orie firear ’ 


; or 
McGraw, New York City 62, N. Y. 





O.P.A. NOTICE Regarding Used 


Cameras and Equipment 

Price Regulation 516 effective April 6, 1944, 
covers ALL sellers, sets ‘'dollar’’ ceiling prices 
on 315 largest selling items and formula prices 
for all others, requires guarantee on Class I 
sales. Dealers and individuals, consult seal 
O.P.A. office or board for tagging and other 
details. 











AT WOLK’S: Speed-Mask Enlarger 24,x3%4, con- 
densors, without lens, $59.50; Leitz Valoy with 
accessories, $67.50; Kalart EI Range Finders, 
344x4% and 4x5, $36.90; Focuspot, $15.10; Ka- 
lart Compac Flash Gun, $8.42; Victor Sm Gun, 
$4.45; Pierce Exposure Meter, $1.98; 2x2 Slide 
Box, 100 capacity, $1.98; Bolex Carrying Case, 
$8.59; Chemical Scale, Avoir., $4.95; 8mm Metal 
Chests, $3.50; Metal 8mm 200 ft. Reels and Cans, 
set of six. $3.30; Metal 16mm Reels and Cans, 
set of six, $4.68; Franklin all metal splicers, 
$4.95; Craig Super Rewinds, $12.00; Craig 16 mm 
rojection Editor, $61.00; 500 watt projection 
bulbs, $3.85; 750 watt projection bulbs, $4.86; 
Da-Brite Kodachrome Viewer, $1.95; Da-Lite 
Beaded Projection Screens, $7.50; S.V.E. Slide 
Projector, Model CC, $31.50; AK, $45.00; DK, 
$55.00; AAA, $70.00; Model A Kodascope with 
case, $45.00; Single frame S.V.E., $17.50; Memo- 
cope with case, single frame, $20.00; Visulette 
Single frame, $15 005 35mm Ag fa Supreme, 2714 
ft., $2.11; 5x7 Korona VI, $20.00: 4x5 Premo 
with lens, complete, $30.00; 4x6 Box only, with 
holders and pack adapter, $30.00; 9x1l2cm Goerz 
Box, single bellows, 12 holders, $25.00; 121 Filmo 
f3.5 Cooke, $65.00; Bell & Howell 70A, Cooke 
f3.5, $75.00; Bell & Howell TODA, complete with 
three lenses and accessories, $378.60; H16 Bolex, 
complete with 3 lenses = case, $415.50; 9x12 
Contessa Nettel Tessar f , holders, $95.00; 6x9 
Bea Bee box only, yest bellows with acces- 
ories, $39.50; R.B. 4x5 Graflex B, f4.5 B & L 
Tessar with magazine, $125.00; 9x12 Zeiss Ideal 
Nenar f 4.5 and accessories, $114.20; 1620 Koda- 
scope Proj. with case, MRO-AA5 or better, 
$175.00; 4x5 Graflex Box with cut film magazine, 
$65.00; 16mm Classroom Model Sound Projector, 
$325.00; 16mm 50 ft. Risdon Movie Camera, 
$15.00; Must have trades—available Leicas, Con- 
tux, Auto Rolleiflex, Ikoflex III, Super Ikonta B, 
Exakta B, Medalist, ete Available on MRO-AA5 
priority or better, DeJur 5A Meters, Critic, and 
G.E Top prices paid for your used equipment. 
Remember the customer is alwé iys right with Mike 
Wolk. Lenses from 2” to 20” in stock. We buy, 
sell, and trade. Wolk Camera Company, 119 
South Dearborn, Chicago 3, Illinois, 

ZEISS Sonnar 50mm 1.5 for Contax. New. Best 
offer. 6509 North 17th St.. Phila., Pa. 
MINIATURE Speed Graphic, Range Finder, Flash, 
Accessories. Box 587, ce Popular Photography. 
KINE eg f1.9 lens and case. Will trade for 
Praktifle f2 lens and case. E. Beringer, 3144 
Parnell i, Chicago 16, Illinoi 


Is 


HUGO-MEYER 41,” telephoto lens f 2.8. Focus- 
ing mount for Leica, A-1 condition. Best offer. 
Box 585, % Popular Photography. 


EQUAL new 5x12 Korona panoramic view cam- 
era, 10%” £6.8 Turner Reich lens, 5x 7 reducing 
back, holders, accessories, $175.00. J. Jacobson, 
2009 Perrine St., Lafayette, Indiana. 


SAL E Bausch and Lomb Protar Vila Lens, 714” 
11% 16%16” focal lengths in Compound Shut- 
ter, $1. 50.00. Box, 1257 Greenville, | Ae os 


LATEST 11-tube walnut console radio. Long-short 
wave, PB tuning, new, beautiful. Sell, trade for 
Mini-Minox, Ikonta, Bolex, Leica, lenses, acces- 
sories, binoculars, firearms, ‘‘?’’, Hilton, 2055 
McGraw, New York City 62, N. Y 


LATEST table ‘mode ‘l radio- phono 
Walnut. New. Best offer, trade. 
McGraw, New York City 62, N. Y. 


PARKER 51 pen-pencil, gold caps. ‘Sell, trade 
for Weston-Master, Leicameter, DeJur, accessories, 
binoculars, gun, ‘*?’’, Hilton, 2055 McGraw, New 
York City 62, N. Y 


combination. 
Hilton, 2055 





NOTICE! 
In replying to Box Numbers, 
to address letters to 


POPULAR PHOTOGRAPHY 
185 N. Wabash Ave., Chicago 1, Ill. 


Note! This de n apply te Box Numbers where 
City om tate are shown 


be sure 











LENSES, Regular, Movie and Telefoto, 14” 
45” ; 2” £3.5 Wollensak Velostigmat in shutt 
new, "$18.50: 416 Schneider Enlarging Con 
fonar, new, $25; 3” f 2 Dr. Rudolph Kinoplasm; 
$75; 3” £2 Bausch & Lomb Anastigmat in s| 
ter, $75; 17” Voigtlander Apochromat Process 
leus, $150; 18” Cooke f 6.3 Series V, $175; 7 
f 3.5 Laack Dailytar for Korelle, $100; 6” £63 
Goerz Dogmar for Korelle, $85; 6” f6.8 Goer, 
Dagor for Korelle, $75; 19%” f6.3 ‘‘Coated” 
Bausch & Lomb Tessar, $185; 20” Krauss Tes- 
sar f 6.3, $150; 20” £5.6 ‘‘Coated’’ Aldis Triplet, 
$135; 4x5 Plate Magazines for Graflex, $10; 8 mm 
Bolex H8 Turret with f1.5 lens and case, $275 
Eastman Cine special with extra Telefoto lens 
and case, $550; Plaubel Makina 6. 5x9 f 2.9 Auti- 
comar lens, $125; Linhoff 9x12 £4.5 Dogmar 
Compur Double Holders, case, $250; new Warren 
Print Dryers, $15 ¢ $22.50; DeJur Critic Me- 
ters, new, with cz $22.50; 5x7 Press Graflex 
with case, magazine, 3 Double Holders and 16” 
Wollensak f6 in shutter, $125; 5x7 Home Por- 
trait Graflex with or without lens; 314 x4% Model 
“C”’ Graflex with f 2.5 Cooke Lens, $225; Steereo- 
flecktoscope, edivocens and Plaubel Steereoma- 
kina coupled range finder f 2.9 matched lenses, 
$ Zeiss Monocular 7x50; fine binoe- 
makes; fine 3A folding Kodaks, $20 
roll or film pack Graflex, $35, less 
Leather cases for most makes 
sheet film Holders, new; 5x7 
Holders, $3.00 each. No list. State your needs 
Will buy, sell or trade. Wells-Smith, 75 E. 
Adams St., Chicago 3, Illinois. 


NEW 5x7 Solar enlarger with 6” f4.5 Goer 
Dogmar lens and accessories, $135.00. J. Jacob- 
son, 2009 Perrine St., Lafayette, Indiana. 

NATIONAL Graflex, excellent, case, Telephot 
lens, filters, accessories, new, $195.00. D. 
R. 7, Jackson, Mich. 
CONTAFLEX f 1.5, 
$150.00. 


Cameras 
Graflex Plate 


Breece, 


~ $345.00 : New 
Lowry Smith, 


f 4.135 mn 
Rochester, Pa. 

DEJUR Enlarger 214x2% carrier, Weston Expo- 
sure Meter, Tripods. Owen, 11 Fenworth Boule- 
vard, Franklin Square, N. Y 


ZECA. Compur, 4.5 Tessar, Double- 
Extension. George Brzezenski, 196 Francis Ave., 
Pittsfield, Mass. 

344x414 RB AUTO-GRAFLEX, 4.5 K.A. lens 
Cut film magazine. Film pack, K2 filter, $110.00 
Box 588, % Popular Photog raphy. 


6.5x9 em 


73 mm f1.9 HE KTOR, telephoto lens “for Leica 
$185.00. Evelyn Smith, R.D. #1, Rochester, Pa 


EXCELLENT 11% " £4.5 Heliar lens in barrel 
$165.00. 9144” Goerz Dagor lens in Compur shut 
ter, $135.00. J. Jacobson, 2009 Perrine St., La- 
fayette, Indiana. 


ATTENTION Overseas Readers. 

will give you the present U.S. 
your new or used camera. 
velopments in —— 
ular Photography 


WESTON IR. Cine Meter $15.50; General Elec- 
tric Exposure Meter, new, $25 ry Kodaslide Pro- 
jector 11A, new, $37.50; S.V.E. Projectors, Mod 
AAA, $70.00; AK, $55.00 : DD, $60.00; DeJur 
Critic Exposure Meter, new, $22.50; Sonnar f 1.5, 
50 mm lens for Contax Il or III, new, $140.00 
Ted L. Martin, Room 1922, Raymond Commerce 
Bldg., Newark 2, New Jersey. 


ZEISS Super Nettel 3 35 mm 3.5 Tessar, CRF. Fo- 
cal plane to one thousandth Filters, shade, E.R 
case, new condition. Best cash offer. H. Schoep- 
flin, 407 N. Ingram St. Hende rson, Ky. 


$3,000. 00 WORTH finest modern furniture. Living, 
dining, bedroom suites, occasional pieces. Se 
trade—all, part for Contax, Leica, Bolex Cine- 
Special, projector, Graphic, lenses, accessories, 
firearms, jewelry, chronograph, radio-phono, © 
Any reasonable offer considered. Your offer brings 
photos, descriptions. Hilton, 2055 McGraw, NeW 
York ¢ ity 62, N. Y. 


2%4x3%, SERIES B, R.B. 


Upon request, we 
market value of 
Interested in new de- 
Write Box 586, Pop- 








Graflex, f 4.5 Kodak 
Anastigmat lens, case & magazine, guaranteed 
perfect, $110.00. C. A. Tripp, One Sherida! 
Square, New York 14, N. Y. : 

-oupled range 


MINIATURE Graphic | 3.7 Ektar, « , 
finder, Mendelsohn gun, Graphic case, complete se 
filters, sunshade, six cut film holders, Kodachrome 
and flashbulbs for camera, film pack adapter 
Box 612, Ge Popular Photography. 


LEICA G, f2 and f1.5, 90mm Thambar, 90mm 
Elmar, 200mm Telyt, many accessories, unused 
condition. Box 613, % Popular P hotography. _ 


KODAK Med: ilist ¥Ektar f 3.5, case, act cessor 
New Cash or trade. Cina, 118 Ridgewooe, 
Davenport, Iowa, 


Popular PHOTOGRAPHY 








» Goer 
Jacob- 


slephot 
Breece, 


n Expo- 
. Boule- 


Double- 
‘is Ave., 


A. lens 
$110.00 


ir Leica 
ster, Pa 


) barrel 
yur shut 


St., La- 


$140.00. 
Commerce 


RF. Fo- 
ade, E.R 


. Schoep- 


ono, pe 
ffer brings 
raw, New 


15 Kodak 
ruaranteet 
Sherida! 


led range- 
ymplete se 
odachrome 
r adapter 


bar, 90mm 
PS unused 
raphy 


recessories 


Ri ivewood, 


GRAPHY 


\IVERSARY Speed Graphic 3%x4%4 Zeiss 
. ir f 4.5, Kalart RF, Abbey gun, unused. L. 
Briggs, 115 Field Point Rd., Greenwich, Conn. 





STANDARD Leica with a ‘few ac cessories. $1: 50 .00 
wr best offer. Details Box 614, % Popular Photog- 
rapuy. 

FOK SALE: Leica HI A, E. Case, 
adjustable shade, copying 
Lindtner Skeie, Box 75, 





Summar f 2, 
attachment, $300.00. 
Juneau, Alaska. 





DP CAMERAS, Enlargers, Backgrounds, and sup- 
plies are on display in our new sales office. Bilt- 
right Camera and Supply Company, 140 Nassau 
st.. N.W., Atlanta, Ga. Factory Greensboro, N. C. 


WAR-BARGAIN Used Cameras. Candid Camera, 
$4.98; Kodak, $7.00; Graflex, $27.50; Enlarger, 
35 mm Reflex Cameras—and many others. 
Movie camera, $5.00; Projector, $8.00; roll film. 
Send 25c for latest list and descriptions. Used 
Camera Directory, Box 1031-P, Canton, Ohio. 


sP I ED Graphic ‘and ’Graflex Headquarte rs. Pri- 





$15,003 














filled. Information on any of the above 
ment. Write or visit us. We buy used cam- 
eras. Gary Camera Co., 619 Washington St., 
Gary, Ind, 
LEICA IIIb Summar f 2 2 lens, shade, filters, , Wes- 
t Master meter. All like new. Make offer. 


A. J. Lic htenthal, | 25 ) He mpstead Ave. Buffalo, WF. 








ROL LEICORD Il, Case, flash, extension, shade and 
ter equal to new: Combat Graphic ‘‘45’’ 
holdé r, flash, case; new. Best offer for both or 
ndividually. Box 600, % Popular P hotography. 


1 KODAK Anastigmat f 4.5 10 inch in compound 


itter, speeds 1-75 of one second. Franz Kraus, 
: # 








34 Harris St., Rochester 5, N. 

SUPER Ikonta B, f2.8 Tessar, new; sell-swap 
for latest Rolleiflex, 4x5 Anniversary Graphic. 
Henry C. Ray, 1367 Greenleaf Ave., Chicago 


26, Hl 












CAMERAS. AND EQUIPMENT 
WANTED 


WANTED—Cut Film, 
Plaubel 
Boylston 
Boston &, 





holders, F-P Adapter for 
Makina II-S and other accessories. 
Camera Exchange, 42 Bromfield S8t., 
Mass. 


WANTE D—Eastman 








(Ektra) 4 foot, or longer, 
able release. Maurice Wing, Grass Lake, Mich. 

WANTED: View Camera with long bellows and 

eus. Also Auto Graflex and enlarger. Box 589%, 
Popular Photography. _ 


WANTED: Exakta B; A-l condition ; : state price 
also if accessories. R. Belohlavek, Sr., Akron 


gs & Loan Bidg., , Akron 8, Ohio. 


CADET in Navy Air “Corps | needs 35 mm camera. 
State condition and price. Box 590, % Popular 


aphy. 
WANTED: Deep tanks, enlarger, 


printer, over- 
nter, print washer r, dryer, other finishing 
ipment. Give price and description. Scarboro, 
sox 148, Gadsden, Ala. 


WANTED: Automatic Rolleiflex and case, will 
$210 Cash. Will send cash deposit if neces- 
ary Reply | to Box 591, So Popular Photog raphy. 


WANTE D: Ww eston Master 1 meter in ~ good condi- 
) ilso a baby Kleig light and Dinkie-Inkie 
Sid G lanzer, Huron, Ss. D. 


back ‘for Contax Model Il, 2 also Mendel- 
in flash gun for Contax. Top price. Mrs. J. 
Re Re ish, 2922 N. 44th St., Milwaukee 10, Wis. 


Inch £3.5 ZEISS Tessar Lens in ‘Compur or 








Savil 




















pound Shutter. A Albright, 672 So. 17th St., 
Newark 3, N. J. 
WANTED: 314 x 4% or 4x5 Anniversary Speed 


“raphic with accessories. 
Yonald, Wauchula, Fla. 


WANTED: Leather carrying case for Zeiss 9x12 
‘.M. Miroflex in new condition. George Allen, 
wom S200, International Bldg., New York. 
“OOD imera, any type, wanted by Army Of- 
*r. Send description ; all letters answered. Box 
ws, So Popular Photography. 


Write—John W. Mc- 











WILL y Cash. 
‘ood condition, 








Synchronized flash” equipment, 
for Contaflex. Pratt, 38 Portland 
Louis, Mo. 





SERVIK 


WANTED: 
overseas, 


35 mm camera with case for brother 
Merline Kelly, Box 75, Bemis, Tenn. 


WANT Leica Telephoto Lens and Wide Angle 
Lens. Box 607, % Popular Photography, Empire 
State Bldg., New York, N. Y. 


WANTED: Automatic Rolleiflex or Ikoflex III. 
State condition and accessories. Box 608, % Pop- 
ular Photography, Empire State Bldg., New York, 
ae A 











WANTED: 35mm Leica or Contax. Write, giving 
full details and price. Box 609, “~ Popular Pho- 
tography, Empire State Bldg., New York, N. .Y. 
WANTED: Contax or Leica outfit, 
610, % Popular Photography, 

New York, N. Y. 


WANTED: good 2%4.x2% Roll Film Camera with 
coupled Range Finder or Reflex Finde r. Write giv- 
ing full particulars. Box 611, “% Popular Photog- 
raphy, Empire State Bldg., New York, x. ¥. 


Ww ANTED: Rollei cutfilm ‘back and “holders ‘for 
service man. David Gottlieb, General Delivery, 


College Station, Texas. 


RECOM. AR 33 and 8mm movie camera in good con- 
dition. G eorge Goslee, 1835 Alcoy, Cc le veland, Ohio. 


WANT 7%” f 4.5 Kodak Anastig mat and shutter 
Six 5x7 double cut film holders Three 24%4x3% 
Double Graphic Holders—3%x4% Ann. Speed 
Graphic, well equipped, 5x7 enlarger. L. R. Arm- 
strong, 628 Locust St., Walla Walla, Wash. 


UNIVEX Mercury daylight load “cartridges. Also 
Ranee Finder. State price. Box 616, % Popular 
P hotogr raphy, 





‘complete. Box 
Empire State Bldg., 
























WANTED: Ciroflex or  Perfex co £2 8 lens. State 
price. John J. Wallon, 5647 Proctor, Detroit 10, 
Mich. 

w ANT * 9x12 . Ikon plate holders. Sell Recomar 
3%4x414 holders, $2.00. Styles, 933 Taylor, Ala- 
meda, Calif. 

WANTED: Maximar, Recomar, Perfex or Ko- 
dak 35. Describe fully—price. Box 597, % Pop- 


ular Photography. 


Ww AN’ TED— 35 mm 
Box 598, 





camera for soldier overseas. 


% Popular Photography. 


Ss: ALL OR overseas wants standard 35 >mm camera 
with f3.5 lens or faster. Box 599, So Popular 
Photog raphy. 


HIG H Price for your Camera. Any 


seph Malena, 616 Market St 


make. Jo- 
, Phila. 6, Pa. 


WANTED: Inexpensive 35 mm Cameras, any 





make. MacDonalds Photo Lab., Grand Rapids 7, 
Mich. 

KODAK Ektra wanted. Prefer 90 mm lens, good 
condition, cash. Box 3926, T.S.C.W. Station, 


Denton, Te Xas. 


PER M ANENT and Total disabled veteran of U.S 
Marines desires Weston Master exposure meter. 
Must be A-1 condition. Write R.F.D. #1, Box 
232, Lancaster, Calif. 

ARG oe € 3; ; Kodak 35 with rangefinder; 
cord £4.5 and f 3.5; 





- Rollei- 
Korelle Reflex f 2.9; Na- 
tional Graflex f 3.5 Kodak 8mm and 16mm 
Magazine Movie Cameras with f1.9 lens; 750 
watt 16mm Keystone Projector; 500 watt Revere 
8 mm Projector; Leica G with f 2 lens; Contax II 
with f1.5; Robot I with f 2.8 Tessar; Perfex 35 
mm cameras; 8 mm Bolex f 1.9; Kodak Bantams; 
Weston, General Electric, and DeJur Exposure 
Meters; 24%4x3% Speed Graphics with Tessar 
lenses; 5x7 Graflex, 8% f4.5 lens: 9x12 Plate- 
back Cameras with or without rangefinders. All 
kinds of slide projectors and enlargers. Write us 
what you want and what you have. We will buy 
any camera, projector, lens or enlarger regard- 
less of condition. Ship to us Express Collect, and 
our check will go forward to you immediately. 
Highest prices paid. We have many accessories 
too numerous to mention. Let us know what you 
need and we will probably be able to satisfy your 
needs. Bloom’s Camera Shop, 1657 Main St., 
Springfield 3, Mass. 

5” x7” SERIES B Graflex 4.5 aK A., Film Pack 
and case, like new, $142.00. 4” x5” Auto Gra- 








flex R.B. Septum back, 4.5 lens, perfect, $132.50. 
W. K. Crosson, 4515 Grand River, Detroit 8, 


Mich. 


I AM not afraid to ‘talk | in my ; sleep. 
and exchange cameras. 
price. 


1 buy, sell 
When I buy I pay the top 
When I sell I will give you value. State 


























EMAN will pay top price “for Ikoflex II] your needs. W. K. Crosson, 4515 Grand River, 
ike hew condition, Box 593, % Popular Pho- Detroit 8, Mich. - a 
= = e-.- es CASH! Cameras wanted. Highest cash prices paid 
WANTED: Small fo folding Kodaks or similar cam- always. We also buy projectors, lenses, enlarg- 
AS, Kandell, 15 E. 39th St., New York ers, microscopes, etc. George Levine & Sons Co., 
N 55 Bromfield St., Boston 8, Mass. 
NANT] Contax Chrome Biotar Lens f 2, 4.25 WANTED: Your cost. Speed Graphic, Contax. 
(1 tcm) with finder. Write Box 595, % F 1.5 other camera, Movie Outfit, accessories. 8. 
yar hotography, stating price and condition. J. Krzak, Pawtucket, R. I. 
Mi oo aearnnee a ap 4 rages : . wn - 
DAI . or fine twin lens reflex at ceiling LENS, f 6.3, shutter, 4x5 Cut Film, 


¢ 


ite condition, 
PCuIr l W. 


AR 
ae aged er needs at oncé any good 35. mm cam- 


iy '4.5 or better. Replies answered. Box 
pular Photography. 


Dass 1945 


accessories, price. H,. 
42nd St., New York 18, N. _Y. 








Holders ; 
Medalist veg Trade Compact Graflex, 74%” 
Tessar f 4.5. Box 581, So Popular * Photography. 














SERVIC EMAN overseas wants Ektra f 1.9 tele, 
accessories, DeJur Critic. Need urgent. Prompt 
reply. Box 615, % Popular Photography. 


CASH ; Spot cash for cameras, lenses, binoculars, 
movie or still, sound projectors. Send full de- 
scription by mail, or Wire for prompt cash offer. 
Over 30 years of dependability insures honorable 
dealings. Bass Camera Company, 179 West Madi- 
son Street, Chicago, Il. 


SEND us your camera today. Will send certified 
check by airmail immediately. Items held 10 
days for your approval of our price. Free esti- 
mates—Trade-ins. Highest prices in the U. S. for 
photo equipment. “Cleveland’s Camera Super- 
Market,”’ Rotbart and Reitman, 1900 East 9th 
St., Cleveland, QO. 








MOVIE EQUIPMENT 


LATEST model Auricon sound on film recorder, 
many extras and film, 9650.08. Thos. J. Barbre, 
1215 E. Virginia, Denver ¢ , Colo. 


SERVICEMAN in China eo 16 mm camera, 100 
ft. load, f2.5 or hetter, focusing with 24f ps. 
Ceiling paid, condition good, new or used. Box 
601, So Popular Photography. 

HUSBAND shipping. New Bolex H- 16 6 with frame 
counter ; Wollensak 1” and 6” ; film and ac- 
cessories, new. Box 602, Sc Popular Photography. 
WANTED: 8 mm Projector, 500 Watt size. Re- 
verse or Kodak. 0. A. Gardner, 1303 East 8th 
St., Anderson, Ind. 


$! la a ISS Kinamo 
Want 16 mm Camera. 


tas, Hampton, Va. 


BRAND new H-16 Bolex | 
f3.5 Wollensak and case, 
factory reconditioned. F. 


Ashton, Til. 


CAME RA Film, We still have it. 16 mm 100 feet, 
$2 .50. 8mm double, 25 feet, $1.25; includes proc- 
pov Immediate delivery. No C.0.D. Bram 





Automatic. Sell, Swap. 
Carl Nelson, 240 Pocahon- 


camera with one inch 
Type II Weston meter 
H. Boyd, Box 677, 








Studio, (633) 306 West 44th St., New York 
City (18). Wena ee: =. 
WANTED: 16mm project or and 8mm camera. 


Box 603, © Popular Photography. ; 

LATEST Model like new Bell & Howell 8 mm 
Master Projector. Make casheoffer or what have 
you to trade? A. J. Lichterfthal, 25 Hempstead 
Ave., Buffalo, N. Y. i ee eae 
8MM BELL & HOWELL Filmo Companion with 
Taylor Hobson Cooke f 1.4 focusing mount, $141.80, 
Guaranteed. C. A. Tripp, 1 Sheridan Square, New 
York 14, N. Y. 


BOLEX, want Model H-16, three lenses and case, 
0. E. Hopfer, 1872 Brentwood Road, Oakland, 
Calif. o- ; xa —— | 
VICTOR 5, 1%, 4” lenses, leather case. Excellent. 
Will trade. Cinarco, 118 Ridgewood, Davenport, 
Iowa. siete seat al be ice " oh iste 
WANTED: 8mm and 16mm Cine lenses. All speeds 
and sizes. Cinarco, 118 Ridgewood, Davenport, 
Iowa. 


CAMERA REPAIRS 





pe ________________y 

COMPUR and compound shutter of any model ex- 

pertly repaired. Prompt service. Franz Kraus, 
3 


34 Harris St., Rochester 5, N. 


BELLOWS that will fit 127 to 130 . inserted, $4.00. 
Mail cameras. Portrait & Enlargers a specialty. 
Free estimate. Agents accepted. Presto Camera 
Repair, 1212 S. Haskell, Dallas, Texas. 
KODAKS, Leicas, Rolleis, | Contaxes, etc. repaired. 
All rangefinders, synchronizers adjusted. Author- 
ized Kalart and Heiland Service. Camera Crafts- 
men, 15 W. 44th St., Mu. 2-2472. New York 18, 
R.. % 





FILMS 
Exchanged 


MOVIE 


Rented—Sold 





SENSATIONAL! Black-white movie films, slides, 
projected in color! Try it yourself! Iriscope ex- 
perimental kit, $5.00, postpaid. Use with 8 mm, 


16mm, 35 mm projectors. Details, stamp. Jen- 
kins, Box 392 , Elmira, N. Y 
WANTED: 163 mm sound and silent films of all 


types by amateur building personal library. Send 
+ of films and your price. Robert Youngson, 
358 East 24th Street, Brooklyn 10, N. Y. 











LATEST —Movies, Glamour Girls, list, sample, 
dime. Zientek Films, 1129 Monroe Circle, Balti- 
more 25, Md. ; 
BEAUTIFUL Kodachrome ‘Travel and other 


movies! Big catalog, 25e. Projection length sam- 
ple color scenes from ‘‘Waikiki Hula,’’ 8mm or 
16mm, only $1.00. Rush order! World in Color 
Productions, Box 392-B, Elmira, New York. 
UNUSUAL Home movies—Travel, Comedy, A: Ad- 
venture, Sports, News War film, many film bar- 
gains. Big 1945 catalog and sample, dime. Au- 
diet, Box 6520-HC, Philadelphia 38, Pa. 

8-16 MM SILENT—Se@ynd Films, 
Exchanged. Free pa ulars. 
Euclid, Bridgeport, Con 












Bought—Sold— 

Multiprises, 171 

BETTERPIX Outdoor Safety Film, 100’ 16mm, 

$2.50. 25’ Double 8mm, $1.25. Free Develop- 

ing. Finished Subjects Sold, Exchanged, Sound 

Library. Better Films, 742 New Lots, Brooklyn 
LY 


» &%. 





125 





subjects, $2.75 each, free 
list Photograph equipment bought—sold—ex- 
changed. Bargains always. Multiprises, 171 Eu- 
clid, Bridgeport, Conn 

8-16 MM SILENT—Sound Movie Films starting at 
67c. Discounts up to 50%; Rentals-Sales-Ex- 
hanges; Catalogue Listing 3,000 Films, Accesso- 
ries, Transparencies. Two 3c stamps: Reed, Dept. 
P, 312 75th Street, Brooklyn 9, N. Y. 


PHOTO SUFPLIES 


PHOTO Retouching pencil, refillable, holds 544” 

lead, Tenite barrel, brass ferrule. For Profes- 

sional or Amateur use. $1.00 each, 15% quan- 

tity discount to camera clubs and schools. Mark, 

89 Westminster Rd., Rochester 7, N. Y. 

ix5> INFRA-RED cutfilm, 1 doz. packages East 

man, each, $1.25 net. COD or money order. 

Westen’s Camera Shop, 800 State St., Santa Bar- 

bara, Calif. 

WANTED to buy Contact paper 

Size 4x5. Box 604, Populal 

PHOTO Mount > 1, Book, Gate styles iu- 

tiful processed Il ierette materia with gold 
. nlete olors: 


SELLING out 8 nu 








ssorted samples 
8x10, $5.00 Im- 
balance C.0.D 
Argyle St., Chicago 


LF va/lab/se 


* For Consumers Only « 
Following Camera Sizes: 
V. P. 1-27. 3 rolls 
1-20 6-20 3 rolls 


1-16 6-16 3 rolls. 
8 EXPOSURES 


Payment with order 
Please include lOc with order 
for postage and handling 
3 ROLLS TO A CUSTOMER 


MERIT FILM wv 


NY. 19, N.Y. 
SAVE DARKROOM TIME 
FIX FILMS wm 


Unell FAST FIX 


V NON-STAINING QUICK FIXER 
V | MINUTE TO CLEAR FILMS 


V | SOLUTION—NO ADDITIONS 
LIST PRICE $1.00 From Your Dealer 


81c 
...99¢ 
$1.11 





National Distributors 


MILLER OUTCALT CO. 


267 SO. ALEXANDRIA, LOS ANGELES 4, CALIF, 





PLEASURE or PROFIT 


Learn at home Spare time. 
Practical basic training. Long- 
established school. Many have 
earned while learning Send 
coun n.below for free book; 
let, “GQpportunities in Modern 
Photaggiphy’’ and full partic- 
-—— ee ul be 


» 4 
AMERICAN SeHo t oF PHOTOGRAPHY 
ease > en igers Avenue ept. 226C Chicago 5, Illinois 
‘Opp oun! ities in Modern Photography,”’ 
r nts. 


REDUCED RATES 
FOR READERS 


ommercia 20er 


nvited to take 
our new reduced rates in 
15 words for $1.50. Extra 


each. Payable in advance 


ICTURE Frames—tTriple Strength Mirror Glass, 
attractive chipped edges, swing easels. Package 
12 dozen 214x3%, $13.80; 8 dozen 3x5, $14.80; 
1 dozen 5x7, $13.40; 3 dozen 8x10, $16.20. No 
plit package sold. Leatherette frames, easel backs, 
glass or celluloid fronts, For 3x5 picture, $1.50 
for 5x7, $2.00 dozen; for 8x10, $3.00 
dozen. High grade wooden frames with suede cov- 
ered, quick slide-in type easel back for 5x7, $7.20 
dozen; for 8x10, $8.10 dozen. Professional Book 
tyle leatherette frames for 2 pictures, for 3x4, 
$5.00 dozen ; for 5x7, $7.00 dozen ; for 8x10, $9.00 
dozen. Same professional book frames for 1 pic 
ture, 50c per dozen less. Manila envelopes, 3x54, 
$2.50 thousand; 5%x7%, $4.50 thousand; 9x12, 
$10.00 thousand. All prices F.0.B. Baltimore, 2% 
cash discount. International Sales Co., 423 W. 
saltimore St., Baltimore, Md. 


PHOTO FINISHING 


BEAUTIFUL oil hand-colored enlargements from 
your negatives; 5x7, $1.35; 8x10, $2.10; 11x14, 
$3.00; 50c more for coloring each extra person on 
photos; From photos, 50¢ extra. Specify coloring 
wanted Now! Elegant genuine leather frames 
for above: 5x7, $4.50; 8x10, $5.50; also leather- 
ette, $1.75 and $1.95 respectively. Remit in full 
plus ¥ for mailing in all above orders. No work 
sent 0O.D Specialists in miniature finegrain 
photo ‘finis hing Columbus Photo Supply, 1949 
Broadway, New York 23, N. ¥ 
6 OR 8 Exp. Roll Finished. 
tpts., 8c. Thrifty Photo, 
California 

GORGEOUSLY tinted in 1 oils— 8 by 10 enlarge- 
ments $1.25—Specify colors—Send negative, plus 
25¢e postage—No. C.0.D.’s—F. Bonzack, 417 
South Hill St., Room 715, Los Angeles 13, Calif 
GLOSSY Contact Prints 3c each from any size 
roll film negative (except 35 mm). Photos, 136 
Maple Ave., Haddonfield, N. J. 


CIGARETTES for enlarging 
tity, size, type, and weight. 
Photography 

TRADE Univex Mercury 3.5 camera, Univex flash 
and Argus EF fixed focus enlarger. Want 3144x4% 
camera. Henry Rodson, 306 Manchester St., Fall 
tiver, ass 

EAST. Mag. 8 for Ikoflex II. 

S. Main St., Newark, N. Y 


FILMGRAPH, model JVC, new, 
o camera. Ernest Pi 
3, Ohio 

TRADE: Remington Threesome Electric 

ctically new, for Kalart synchror 

hi for Leica. Vipond, 

Va 

4 > Conn Cornet, 
Miniature 
Queens, N 


5x7 GRAFLEX, 12% in. Voltas in Betax, 
4% & 14% Verito. C. Krau 1858 E. Venango, 

Phila. 34, Pa 

GENERAL ELECTRIC 

graph for 35 mm outfit. 

New York 53 

TRADE: 314 x 414 Super-D Graflex, A-1, 
agazines, for 4x5 R.B. Auto Graflex. 

Stromsten Studio, Iowa City, Iowa. 

; GROSS Kodobromide 2 S.W Glossy for each 

gross 5x7 Eastman Direct Positive paper date Oct. 

1946. Edwards Studio, Onancock, Va. 


INSTRUCTION 


VETERANS, complete your photographic training 
in approved Texas school. Everything furnished. 
Excellent facilities; graduate instructors. Courses 
for civilian students. Write for details. South- 
west Photo-Arts Institute, 3408 Asbury St., Dal- 
Texas 
tna cape HY for pleasure or profit. 
ome Practical basic training Long 
100] Wri te for booklet American 
Photography, 1315 Michigan, Dept. 2251, 
cago 5, Tl 
PRIVATE instruction in portrait photography, re- 
I available for a limited number of 
Write Eugene Hogan, 105 W. 43rd St., 
18, N. Y 


adozen ; 








~ Giant size, 30c; 
Box PP46, South Gate, 








paper. State quan- 
30x 605, So Popular 


Chas, Jones, 513 
mplete Want 


State St., 


Shaver, 
ized flash at- 
Dixie Drive, 


perfect, for good Reflex or 
Lichtrule, 11-0: Vernon Blvd., 
Yy 


seven tube radio-phono- 
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established 
School of 


Chi- 


OIL coloring photographs can be a fascinating 
hobby or profitable sideline for those with artistic 
talent. Learn at home. Easy simplified method. 
Send for free booklet. National Photo Coloring 
School, 1315 Michigan, , Dept. 2251, Chicago 5, I. 


COR R ESP ONDENCE Courses and self-instruction 
books, slightly used. Sold. Rented. Exchanged 
All subjects. Satisfaction guaranteed. Cash paid 
for used courses. Complete information and 99. 
page illustrated bargain catalog Free. Write~ 
Nelson Company, Dept. 2-30, Chicago 4, Ill. 


MISCELLANEOUS © 


HAVE two solid gold new wrist watches, Longines 
and Mido. Will trade for 35 mm preferably Ektra 
or 16mm Eastman magazine and equipment. <A 
J. Lichtenthal, 25 Hempstead Ave., Buffalo, N. ¥ 
GRAVURE Retouchers Wanted: 
photo retouching experience, 
en, are offered an 








Persons wit! 
either men or won 
opportunity to permanently 
identify themselves with the field of  fine-arts 
printing. Our presently expanding business and 
post-war plans make necessary the immediate ad- 
dition of at least four more artisans. Positions 
are with an old established company having lib- 
eral employees’ policies and offer good working 
conditions, including air-conditioned working quar- 
ters. Write fully to the Personnel Department 
Standard Gravure Corporation, 300 West Liberty 
St., Louisville 2, Ky 

CIRCULAR Slide Rule. Quickly 
outdoor exposure. $1.50. P. 
monwealth, Boston 16, Mass. 


MAGAZINES Business, Vocational, , Diversion 
Keep posted on conditions, developments and op- 
portunities in your line through periodicals de 
voted to it. Current single copies—over 200 dif- 
ferent fields. Write for free price list. Commer- 
cial Engraving Publishing Company, 34D Nort 
Ritter, Indianapolis 1, Ind. 


BINOCULARS like new: B&L 6x30 with case 
$90.00; Huet 8x30 with case, $75.00. Max 
Zager, Greensboro, N. C 


ATTENTION all disch: arged W War Veterans If you 
are planning on entering the photographic business 
contact us. We can obtain materials needed, in- 
cluding paper, films and all accessories. Write us 
for details. Act now. Albany Camera Shop, Inc., 
204 Washington Ave., Albany, N. Y 

GLAMOUR. Girls! Kodachrome slides 2—$1 
5—$2; 35 mm negatives 10—$1; 35 mn trans- 
parencies, unmounted, 15—$1; Pin-up photo- 
graphs 10—$1; 25—$2. Fine Arts, Box 208 
San Antonio 6, Texas. 

MAGAZINES (back dated) — —foreign, domestic, 
arts. Books, Booklets, subscriptions, pin-ups, et 
Catalogs 10c (refunded). Cicerone’s, 863 First 
Ave., New York 17, Y ‘ 


FILM is scarce—How would you like to own and 
work with original 4x5 or 24x 3% Professional 
Cut Film Negatives of Hollywood’s Famous Cove 
Girls in full fig ure artistic poses. Specify high « 
low key and negative size. $2.00 each or : 
$5.00 in 4x5 size, $1.50 each or 4 for $5.00 
2144 x 344. No copies. Originals guaranteed. Hol- 
lywood Photo Shop, P. O. Box 2909, Hollywood 
28, Calif 

SPECIAL Camera Lens Cleaning Fluid. Prepared 
by Optical Laboratory. 50¢ bottle postpaid. % 
stamps. Jay Bush, 618 Cordova, Dallas, Texas. 


ADVANCED Am ateurs, Attention ! Improve your 
technique and get more fun out of your hobby 
Read American Photography every month, the 
magazine for both technicians and_pictorialists 
Send today for a sample copy and a sample of our 
40-page book catalog, enclosing ten cents for post- 
age. Camera House, 122-153 Newbury St., Boston, 
Massachusetts. 

COLOR SLIDES. Travel, Nature, etc 
sample, 30c¢ Kelly Choda, Box 606, 

PATENTS SECURED Two 
sent free. Write immediately 
Co., 948-H Merlin Bldg., 





computes any 
S. Martin, 235 Com- 





List and 
Rolla, Mo 
valu: able booklets 
Victor J. Evans « 
Washington 6, D. C. 
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(ie vou WANT THE FINEST FINISHING! | 
8 EXP. ROLL only 25¢ 


35MM ENLARGED TO 3'4 x 4! 
36 Exp... $1.25 18 Exp 
Write for FREE MANHATTAN PHOTO SERVICE 


Maiter an 49 West 27th Street 
Price List New York 1, N. Y. 


Adjustable Metal 
Printing Masks! 


Fitted with movable bar 
can be used in printit 
or machine. You get 
clean borders on your 
8 5x7 
axce - ,80e 
wr mone rc 22 
> “ship: POSTPAID, pr tly: 


826 Westchester Avenve 
Bronx 55, New York 


Popular PHOTOGRAPHY 
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Eastern Photo Labs... 
Eastman Kodak Co.. 
Edmund Salvage Company...... 
Edwal Laboratories, Inc., The.... 
Electronic Products Mfg. Corp... 
Engel Art Corners Mfg. Co 

ros 


Exhibitors Film Exchange 


Fairchild Camera & Instrument Corp 
Fedco Products 


Federal Mfg. & wreneeeite Corp 
Filmdex 


Fisher, Frederick D. 
Folmer Graflex Corporation, The. 
Free Lance-Photographers Guild, Inc 


G-M Laboratories, Inc 


Ganz Co., 

General Electric 

Gevaert Co., of America, Inc., The 
GoldE Manufacturing Co 

Graves, C. Edward 

Gundlach Manufacturing Corp 
Haber & Fink Inc 

Heiland Research Corporation 

Heinz Fine Photography 

Hen Photo Studio 


y Leonard & Thomas, Inc 

Holl ywood 35 MM Film Co 

e & Company, R. A. 

Jptical Company 

\ternational Camera Exchance 
ational Theatrical & Television 


Iris Movie Library 


JM Photographic Laboratory 

Kala t Company, Inc., The 
Keystone Manufacturing Company 
Kin Company, The... 

Kimball Photo Supply Co. 

King ‘Sol’? Research Corporation 


leir & Goodman, Inc 
Kwik Vu Film File Co 


not guarantee against 


js every precaution 
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COMPANY PAGE NO. 
As a 5 Lec ews nee a 
Ace Art Co.... 110 
Advertising Displays, | Inc. 121 
Albert Specialty, Co 86 

Alden Photos. 122 
il len’s Camera Shop 118 
Amateur Foto Graphic’ Services, Inc. 102, 120 
Amberg File & Index Co... 102 
American Bolex Company 77, 108 
American Masterpieces 127 
American School of Photography 126 
American Studios 106 
Ampro Corporation.. 81 
Ansco Second Cover 
Arel Photo Supply 96 
Aremac Camera Co 12 
Argonaut Photographic Laboratories 112 
Argus, Incorporated 7 
Arkay Laboratories, Inc 86 
Art Slide Co 122 
Atkinson Laboratory 102 
Bass Camera Co 88 
Beacon Cameras 14 
Beck Manufacturing 120 
Bell & Howell Company 128 
Bell Watch Company 106 
Bergaman Studio 104 
Best Photo Service 112 
Beta Photo Laboratories 106 
Better Pictures 120 
Burke & dames, Inc... 89 
Camera Craft 118 
Camera Film Supply Co 78 
Camera Shop, Inc.. 82 
Camera Place, Inc., The. 114 
Camera Specialty Co.... 116 
Campus Camera Shop ...109 
Capital Camera Exchange 110, 120 
Carrolls, The .. 106 
Castle Films Inc 79 
Chicago School of Photography 116 
Ciro Inc 104 
Cohen’s Exchange, Inc., Abe 98 
Color Prints, Inc 118 
Conway Camera Co... 104 
Craftsmen’s Guild 100 
Craig Movie Supply Company 78 
Dassonville Co., Ltd 107 
Defender Div., of E. I. DuPont De 

Nemuvrs & Company, (Inc.) 3 
DeJur Amsco Corporation 105 


102 
61 to 64, Back Cover 
95 


123 
111 
116 
126 

82 


118 
115 


108 
110 


110 
113 


18 
94 


15 
82 


108 
19 


127 
102 


114 
108 





COMPANY PAGE NO. 
La Monica Photo Service. . .122 
Leitz, Inc., E... i 93 
Levine & Sons Co., George 97 
Lotock Cameras, Inc .108 
Lutz, Andrew E .114 
Mail-Bag Film Service .121 
Manhattan Photo Service 126 
Marshall, Inc., John G. 84 
Maurer Photo Co 120 
Medo Photo Supply Corp..._........... 110 
S| See ..126 
Miller Outcalt Co 114, 126 
Mimosa American Corp 110 
Miniature Film Supply Company 9 


Miniature Film Supply Co. 
Minilabs, Inc 


2 
, of Hollywood 120 
104 


Model Film Supply 114 
Mogull’s Inc oi 
Morgan Camera Shop .104 
Mostow Co., The 119 
Motion Picture Institute 82 
McMorrow & Berman 120 
National Cinema Service 78 
National Educational Alliance, Inc 9 
National Photo Coloring School . 96 
National Photo Laboratories . 84 
Nega-File Company, The 116 
New York Camera Exchange 100 
New York Institute of Photography 13 
Noraya Film Supply Co. 112 
Official Films Inc... 83 
Olden Camera & Lens Co 87 
Pacific Coast Film Company.. 106, 122 
Parko Company 102 
Peerless Camera Stores 6 
Penn Camera Exchange, Inc 8 
Photo Color School 118 
Photographic Journalism. 106 
Photo Lens Co., Inc... 114 
Photo Services, Inc. . 118 
Pictorial Films, Inc... 80 
Ponder & Best.. &2 
Radiant Manufacturing Corporation 76 
Rainbow Color Prints 116 
Ray's Photo Service 116 
Ray Schools, The 112 
Reinhardt, George 122 
Revere Camera Company 10 
Rhodes, Inc., M. H. 117 
Ritz Camera Center 68 
Robin Photo Lab 116 
Roehrig-Bielenberg Co 119 
Santos 120 
Sargent, Lester L. 122 
Schaeffer Company Inc 122 
School of Modern Photography, The. .70, 71 
Shostal Press Agency, The 118 
Shull, D. Paul......... 112 
Shutterbug Shop 112 
Solvay Sales Corporation 106 
Southwest Photo-Arts Institute 114 
Spiratone Fine Grain Laboratories 108 
Sterling 116 
Stuart Studios 118 
Superior Bulk Film Company 82 
Swain Nelson Laboratories, Inc 103 
Technifinish 110 
Teitel Laboratories 12 
Telefilm, Inc 82 
U. S. Photo Service 123 
United Camera Excharige 91 
Universal Camera Corporation 72 
Universal Photo Service 114 
Vaporate Co., Inc 82 
Venus Service 118 
Warner Electric Co 108 
Waro Art Photos 114 
West Coast Photo Finishers 110 
Western Movie Supply Co 120 
Weston Electrical Instrument Corp 121 
Westphalen, Leonard 84 
Whittlesey House, A Division of the 
McGraw Hill Book Co.... 112 
Willoughbys 11 
Wolk Camera Co 80 


Wollensak Optical Company. 
Ziff-Davis Publishing Co 






is taken to insure accuracy, we can- 
the possibility of an occasional change 
or omission in the preparation of this index. 
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C] Please ship Kimac Viewers 
| Cc. O. D. I will ey man $3.00 each, 
I 
I 
t 











August, 1945 























No other Viewer 
has all these 
Features! 


6. Accessory 
stamp - viewing 
adapter $1.00. 

7. Accessory 


10 x eyepiece 
$3.00. 


2. 4 x magnifi- 8. 
cation. 


3. Guide chan- 
nels for easy film 











1, Focusing ad- 
justable, remov- 
able eyepiece. 








Accessory 
metal 8 or lé6mm 
film adapter 
$1.00. 





insertion. 9. Optically 
. ground, pol- 

Rees & ished lens. 

depth effect. 10. Conventent, 





Si Pie 4x 8 ee han- 
slides, 35mm é 

and Bantam 11. Compact 
film, X-rays light weight, 
etc, opaque plastic. 








The Kimac Company, Dept. P 8 
Old Greenwich, Conn. 


C) Enclosed find $ 











Please rush 


Kimac Vieweepat $3.00 each, 











plus postage. 





Name .. 





Address 
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DOUBLE 
ENJOYMENT 
FOR YOUR FAMILY 


“Oooo, Mommy! Daddy’s home” 
...a race to the gate, a little 
squeal of delight, and upsa- 
daisy into Daddy’s ready arms. 


Adorable family incidents 
like this can be vividly yours... 
forever...with home movies, a 
personal film library built around 
a Bell & Howell Filmosound. 


Not only will a Filmosound 
show your personal movies to 
best advantage and let you re- 
live your happiest memories... 
but profes$ionally made sound 
films are al§>- yours to screen at 
home, yours trent or buy from 
the extensive B&H Filmosound 
Library. 

In performance, depend- 
ability, ease of operation, 
Filmosounds excel! Typical is 
the new improved, cooler Filmo- 
sound 179...a 16mm. sound- 
on-film projector offering bril- 
liant 750-watt illumination 
(1000-watt optional) ... and 
built in the same tradition that 
has made Bell & Howell the 
preferred studio equipment of 
Hollywood and the world. 


How to Get a Filmosound 179 for Home Use 


Anyone is now eligible to purchase a Filmosound 179 without 
priority ratings. Of course, rated orders will continue to receive 
first consideration according to government regulations. But don’t 
let this delay your placing an unrated order. Send it immediately. 
Such orders will be filled as soon as equipment becomes available. 


Bell & Howell Company, Chicago; New York; Hollywood; Washington, D. C.; 
London. Established 1907. 





BELL & HOWELL COMPANY 
7106 McCormick Road, Chicago 45 
OPTI-ONICS—products combining the sciences of OPTics @ electrONics © mechaniC$ Please send without cost or obligation: ( ) In- 
formation on the new, improved Filmosound 
179; catalog on Filmosound Library of 
() recreational ( ) educational films. 
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4 City 
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, This contest ends 
hance to name W oilensak’s tions; no purchase required. sian 
e Here is your c a gue et iheee with Wollensak’s new postwar len 
Ww 


new postwar photo lenses - our friends, the photographers of America. 


big prizes in war bonds. Sead in your sugges- 





Ist PRIZE * $1,000.00 


IN WAR BONDS 


2nd PRIZE « $500.00 


IN WAR BONDS 


3rd PRIZE « $250.00 


IN WAR BONDS 


DEALERS’ PRIZES « $600.00 


(SEE RULES) IN WAR BONDS 


For nearly 50 years, American photographers have known that Wollensak means 
GOOD LENSES. With Wollensak equipment serving our armed forces throughout 
the war, you'd expect that Wollensak’s skill in wartime precision manufacture would 
mean even finer lenses after Victory. 

NOW-—-you may help NAME these fine new postwar lenses ... lenses that will 
help you make better pictures, bring you more fun from picture- making. 


The name you suggest should apply 
tothe whole group of Wollensak’s new 
improved postwar lenses. It should 
cover Wollensak st// lenses for pro- 
fessional use Wollensak wide- 
angle and telephoto lenses for both 
amateurs and professionals ... Wol- 
lensak ciné lenses... enlarging lenses 
. projection lenses. 


Send in your entry NOW! 


STOP IN AT YOUR NEAREST PHOTO DEALER FOR EXPLANATORY FOLDER 


"Went bat mad hel yjcu WIN ’ 


ROCHESTER 3, N. Y. 








EASY RULES. MAIL THIS BLANK TODAY! 


eS a 


Vane the Jers” CONTEST 





. 


hase is necessary to 
contest, 


4. Any resident of the United 
States or Hawaii may com- 


; ; pete, except employees of Wol- 
n the blank opposite 


(ter or on the applica- 
Hints” folder) your 
i name for the new 
ik Postwar Photo 
Add not more than 
s of explanation on 
consider the name 
ite; this is required. 


entry to Wollensak, 
Rochester 3, N. Y. 

ur name and address 
me and address of 

trom which you buy 
O supplies; this is 
If you win first prize, 
ker of your photo 
e and his employees 
e $250 in cash or 
ir bonds. If you win 

ae re, the store manager 
¢ = ployees will receive 
sh or $200 in war 

Onds ou win third prize, 
* ar is employees will 
in cash or $100 in 


3300 


war by 


lensak Optical Company, their 
advertising agency, and their 
families. Contest subject to all 
federal, state and local regula- 
tions and contest rules. 


. All entries must be postmarked 
before midnight, September 30, 
1945. 


. All entries will be judged for 
originality, sincerity and apt- 
ness of thought. Judges’ deci- 
sion will be final. Duplicate 
names will be judged on basis 
of the statement accompanying 
each name. In case of tie, 
duplicate prizes will be award- 
ed. No entries will be returned. 
Entries and ideas therein be- 
come the property of Wollen- 
sak Optical Company 


. Winners will be announced in 
Wollensak advertisements as 
soon as possible after close of 
Contest. Winners will be 
notified by mail. 
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est, dealer will assist a contestant in preparation of entry. 


WOLLENSAK OPTICAL CO., BOX 1600, ROCHESTER 3, N. Y. 


Please enter the following name in your contest. My 
statement of no more than 25 words tells why I think 
the name I suggest is appropriate. 


> 


MY CHOICE 





di» 
NAME FOR LENSES 





| PICKED THIS NAME BECAUSE 
25 WORDS OR LESS 











1 BUY MY PHOTO SUPPLIES AT 





x 


> 
¥ 
_ 4 





(NAME AND ADDRESS)* “y al 
MY NAME t 





MY ADDRESS 








(To be eligible, you must fill in dealer's name) 
THIS ENTRY SUBJECT TO CONTEST RULES 
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Covering the entire wide range from perfume 
“fixatives” to chemical weed killers, Kodak 
Research Laboratories provide more than 3000 
organic chemicals essential to advancement 
of chemical knowledge. Illustrated is the 
complex formula of a “fixative” .. . used to 
make a perfume’s fragrance lasting. 


Researeh scientists turn to 


Growing from 


Kodak for rare and costly this “labor of love” 


.-. your future in 


ry 


color photography! 


organic chemieals 


2 


After Kodak Research 
undertook to supply other 
From our greatest research institutions to sciences with the chemical 
tools for research . . . came 
Kodak’s own pioneer development of processes for 
tory, American research looks to Kodak for color photography. It was speedily apparent that 
the rare organic chemicals that are essential the synthesis of organic chemicals, to create new 
dyes, was a critical factor... 


the lonely scientist in his cubby-hole labora- 


to experimental work. 


This is not a profit-making enterprise, in the And Kodak had the experience necessary to 


; make them 
usual sense. It simply makes available, in small 


This basic knowledge is reflected 
a a in the glowing beauty of your Koda- 
costly organics” without which original re- chrome home movies and “‘stills,” 
search can’t function. your Minicolor and Kotava- , 
> 


chrome prints... 


EASTMAN KODAK COMPANY, ROCHESTER 4, NEW YORK en a ry ‘ ) 
— —— reaching of all, your Koda- ~ 4 
, «YY 


packages at relatively small prices, the rare and 


REMEMBER GUADALCANAL—our first offensive action in the color snapshots os « 


Pacifi over three vears wor How, with the Japs threatening our life color prints, on paper, 


lines to Australia, and Australia itself, we attacked, despite inferior from Kodacolor Film used 


naval and aviation forces? And how our Marines, fresh from train- 


in your present camera 

=a 5 Z 
out the Japs . and turned the whole tide of the Pacific war? A stern - pict limited ny but 
example to us. BUY—AND HOLD—MORE WAR BONDS. plentiful later! 


ing fought battle after battle for 27 desperate weeks .. wiped 


Serving human progress through photography 





